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THE MAGIC FLUTIE 


Long-running fantasy closes in Dallas 


by Michael Gee 


ALLAS — There was a football team down American junta member. But the hardest journey 
in there somewhere. From the top of the toward the steamy refuge of the showers was that 
ramp leading to the Cotton Bowl dressing taken by co-captains Dave Thomas and Scott 
rooms, one could see an occasional gold helmet. _ Harrington, who were burdened by the footlocker- 
struggling through a mass of parents, students, size trophy commemorating their team’s New 
little sisters, doctors, lawyers, Indian chiefs, and = Year’s Day 45-28 Cotton Bow! win over Houston. 
whatnots, all clad in extremely bizarre maroon- For once the BC noncombatants forgot their 
and-gold clothing. Only when they straight-armed —_ obsession with Flutie, captivated by the inanimate 
their way through the adoring but inconvenient talisman of what the Heisman Trophy winner 
crowd could individual members of the Boston _ rightly called “the biggest victory in Boston 
College football team be identified. The heroes, of College history.” 
gourse, had the hardest time passing through the It was entirely fitting that the co-captains, rather 
throng, and they were the last to emerge. Coach _— than the quarterback, were the keepers of the 
Jack Bicknell popped into the locker room, trophy. Flutie was, as he had been for four years, 
=" g from ear to ear. The game's official hero, | the most important Eagle on the field, but he 
back Steve Strachan, was accompanied by a _—wasn’t the best — far from it. He struggled through 
host of student pals (or would-be pals). The whole —_—_ what he called “a very, very mediocre game for 
story's official hero, Doug Flutie, looking, as ever, me,” completing only 13 of 37 passes for 180 yards 
intrepid, was thrust past the crowd bya phalanx of (his lowest percentage and yardage total of the 
Texas cop-bodyguards worthy of any South Continued on page 8 
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THE ENVELOPE, 
PLEASE 


ANZALONE 
PROBLEM 


~ by Michael Matza 


| wo and a half years ago, 
Attorney General Francis X. 


Bellotti pushed hard to prove 
that former governor Edward 
King’s tax department was riddled 
with corruption. He pressed for- 
ward with apparently nothing 
more than the uncorroborated testi- 
mony of a state revenue-depart- 
ment functionary whose credibility 
as a witness was considerably 


“diminished by his prior convictions 


for extortion, conspiracy, and forg- 
ery. Motivated either by old-fash- 
ioned prosecutorial zeal, or by 
favoritism for King’s opponent, 
Michael Dukakis (or both), Bellotti 
gave the green light to a no-holds- 
barred criminal investigation of the 
perennially suspect state agency. 
Despite criticism that he was “play- 
ing politics” with his prosecutorial 
powers in the middle of a 
gubernatorial campaign, and de- 
spite adverse publicity generated 
by the apparent suicide of a deputy 
revenue commissioner who was 
rumored to be a target of the probe, 
Bellotti forged on. Eventually, the 
attorney general used the effective- 
ly immunized testimony of con- 
victed felon Stanley Barczak, an 
entry-level tax collector, to obtain 
bribery indictments against two 
senior tax examiners. (Barczak had 
been caught red-handed accepting 
a bribe, and had been offered a 
“no-jail” deal in exchange for 
cooperating with the investigation 
and testifying against higher-ups.) 
The ludicrousness of the cases’ 
against the tax examiners was 
demonstrated a year later by. the 
juries that acquitted them in record 
time. Today, the exploits of the 
AG's worst witness, and his embar- 
rassing j’accuse histrionics, are 

of Massachusetts’s political folk- 
lore. 

Bellotti continues to face charges 
from critics who claim that he 
mishandled the revenue probe and 
other criminal investigations he has 
conducted since being re-elected as 

Continued on page 14 
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THIS 


EDITED BY JANE LICHTENSTEIN 
FACTS CUT 


In regard to 1984, we have but one question: what did 

the president know, and when did he know it? 

yThumbing through various collections of year-end 
quotes, we ran across two short blurbs that offer vastly 
differing accounts of Ronald Reagan’s attention (or lack ° 
of same) to detail. The first comes from presidential 
bootblack George Bush, during his hyper-animated 
debate paean to Reagan (a friend of Bush’s later 
commented that, for the first 10 minutes of the 
encounter, George ‘looked like he was being 
eléctrocuted”): “I wish everybody could have seen that 
one — the president giving the facts to [Soviet Foreign 
Minister Andrei] Gromyko in all of those nuclear 
meetings. Excellent! Right on top of that subject matter! 
And I'll bet you Gromyko went back to the Soviet Union 
saying, ‘Hey, listen, this president is calling the shots. 
We better move.’ ” 

The second is White House Deputy Press Secretary 
Larry Speakes’s comment about whether the old 
nuclear-chess master had read a report on the Lebanon 
embassy bombing, Said Speakes, “I don’t think he’s read 
the report in detail. It’s five and a half pages, double- 
spaced.” - 


CLOTHES MAKE 
THE WOMAN 


Seems like some people were just born to be 
exploited. For beleaguered Vanessa Williams, the first 
Miss America in the pageant's 64-year history to be 
dethroned, there’s been a welter of attention since the 
publication of nude, sexually explicit photos of her in the 
September ‘84 issue of Penthouse turned her reign into’a 
scandal publicized ‘round the world. For Williams, the 
first black Miss America, the notoriety was shattering. 
For Penthouse publisher Bob Guccione, it meant a $10 
million, double-pressrun sellout of the glossy issue. 
Whereas millions of Americans looked with prurient 
interest, shock, dismay, or glee at the beauty in the buff, 
Guccione looked at the provocatively posed 21-year-old 
and saw a shapely dollar sign. 

Try as she might to clean up her act, Williams seems 
destined to remain an entrepreneur's dream. Last week 
looking more like the proverbial girl-next-door than a 
beauty queen turned sex star, Williams debuted as a 
clothing model for Royal Silk, a six-year-old, direct-mail, 
catalogue-sales outfit based in New Jersey, which bills 
itself as “the largest direct merchant of silk apparel in the 
United States.” 

“We approached her,” company President Pak 
Melwani said last week in a Phoenix interview. The 

catalogue shots, showing Williams in a tank-style dress 
and various blouses, were taken last September, shortly 
after the Miss America Pageant committee decided to 
strip Williams of her title. “Sure, it might be 


controversial, but we figured the publicity was worth it,’ 
Melwani says. ‘We're not General Foods or Proctér & 
Gamble. They might have something to lose.” 

So far, Royal Silk looks like a winner. Of the two 
million potential customers who have received the 
catalegue, only one has written to question the company’s 
judgment in selecting Williams and to criticize her 


‘moral integrity.” The letter was from a mothegin 


Oklahoma City, who included an order for merchandise 
with her critique, and who went on to suggest that her 
own daughter might be a more suitable model. The 
decision to sign Williams to a one-shoot contract with an 
option to renew has resulted in an item on the New York 
Post's gossipy Page Six and a mention on NBC news in 
New York. As Melwani says, it’s the kind of publicity _ 
thateven money can’tbuy. 


VISIONS AND 


REVISIONS 


The sudden and seemingly serious financial problems 
plaguing Cablevision of Boston have become a big and 
continuing news story of late. Some media observers 
have started to wonder aloud if the Hub made a terrible 
mistake when it opted for this upstart outfit’s “$2 for 52. 
channels” basic cable bid three years ago. The adjacent 
town of Brookline had opted for a much more serious 
cable bid — but, despite that move, Brookline now finds 
itself in the very same boat as Boston. 

Brookline had choserva cable bid from the Times- 
Mirror Company, only to discover that that outfit merely 
sold its exclusive Brookline contract to Cablevision. And 
the Globe subsequently reported that Cablevision used 
some $6.4 million of its $80 million bank loan — ; 
ostensibly earmarked for construction of the Boston 
system — to buy the Brookline system. - 

And now, Cablevision of Brogkline is claiming 
financial problems there as well; and has asked the town 
for permission to hiké its cable subscriber rates. 

The Brookline selectmen initially responded to the 
request by threatening to sue the company for failing to 
provide the 90 days’ advance notice of the rate increase 
guaranteed in the contract. At a December 20 public 
hearing, however, the selectmen backed off, voting 3-2 
to allow Cablevision to raise its Brookline rates on 
January 15. 4 

The Brookline Citizen reports that selectmen were. 
upset at the hearing because Cablevision spokesmen 
were not terribly forthright in providing financial 
information to justify the rate Meensee They. watned 
the company that, in the fyturé, it,will Be expected to live 
up to its contract — eVén as the same ¢ompany continues 
to ask the city of Boston to ease up on the restrictions in 
its contract with the Hub,.. . 


(Thanks this week to Scot Lehigh}Michael Matza, and 
Dave O'Brian.) 
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TF CIRCULATION OF AMY PAPER IM AMERICA 


QUOTE 


BY MARK ZANGER 


dull rehash of 1984 tothe exciting predictions for 

1985. The National Enquirer’s TEN LEADING 
PSYCHICS REVEAL THEIR. .. PREDICTIONS FOR 1985 
issue is the blue chip of the market — the paper's best- 
selling issue for more than a decade. 

The Enquirer psychics are especially reliable in their 
consistency. Next year, they tell us, “A space shuttle 
crew will retrieve the debris of a UFO that exploded in 
outer space.” Former Real Paper reporter Alan 
MacRobert once collected a list of Enquirer predictions 
about aliens that included the discovery of alien radio 
signals (1975), the archaeological recovery of an ancient 
space ship (1977), the Russian discovery of an alien space 
station (1979), and the White House announcement of a 
summit meeting with space aliens (1980). 

All the Enquirer's psychics are white. Apparently, 
soothsaying is not a gift given to American minorities. 
Perhaps it’s because they’re not tuned in to the right 
vibes, such as the futures of Hollywood actors. Psychics 
get particularly strong vibrations when a star is about to 
play a real-life role: “Farrah Fawcett will open a home 
for battered wives. ... Fall Guy star Lee Majors will go 
into space. ... Mr. T will be hailed as a hero for saving 
two men trapped below deck [in an explosion on the set 
of The Love Boat].” 

Sometimes the psychic antennae pick up ordinary 
radio news such as the following, ‘Through genetic 
engineering, scientists will develop cows that give more 
milk.” Or “A big price war in home computers will cause 
the cost of themachinesto plunge.” 

Even the great Jeane Dixon, who gets four pages in 
the competing Star, sometimes confuses old news with 
clairvoyance. Thus Dixon forecasted, ‘Bugs Bunny will 
be a prophet in his own country when his favorite food 
— carrots — becomes nature’s own wonder drug.” 
Dixon’s particular gift, however, is in prophesying the 
problems the famous have with their grown children. _ 
“As Mrs. Reagan lives the joys and sorrows of all wives, 
mothers, and daughters through the year, we will be 
drawn into the warmth of her love and 
sincerity... . Recent revelations of disharmony among 
members of the Reagan family will be a blessing in 
disguise.” 

Dixon, like those in the Enquirer group, predicts 
continued prosperity under President Reagan. At times 
she is even able to predict leaks (perhaps her predictions 
are leaks): “There is going to be an international crisis 
staged just before the inauguration to show America the 
strength of our enemies. . . . Arms talks will suffer when 
Soviet arms are found entering Central America while 
the talks are in progress. . . . President Reagan will have 
one last chance to dramatically reverse the situation in 
Central America before it is too late. He will have to 
make a command decision on supplying military 
equipment to our friends in emergency, even if he 
violates the will of Congress in doing so.” 

Dixon does not neglect the Kennedys (whose auras are 
strangely invisible to the Enquirer 10). Ted Kennedy will 
Continued on page 20 
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BY ALAN LUPO 


Action! Pat O’Brien, the neighborhood on 

walks up the rickety stairs of the teeming (as they 
used to say) tenement. He carries the weight of uote world 
on his shoulders, Pat does, as only Pat could. 

Sitting inside the crummy kitchen are a little old 
widow-type lady and her innocent daughter (maybe 

~ Marjorie Main and Margaret O’Brien — hey, whoever, 
Gertrude Berg and Lassie, if you want. I really don’t 
care). Pat O’Brien has very bad news indeed for Mrs. 
Shanahan, who's known nothing but hard timessince . 
her hard-working husband croaked while building a 
subway extension to take successful tenement dwellers 
into the suburbs. She has scrubbed floors and, Lord 
knows, done her best to raise her son and daughter in 
this hellhole. She has donea fine job with the daughter, 
but the son is a no-goodnik. Of course. He is Jimmy 
Cagney. 

And Pat O’Brien, who's been able to keep Huntz 
Hall, John Garfield, and Leo Gorcey out of jail, has 
failed with Jimmy Cagney (and Humphrey Bogart and 
Edward G. Robinson and George Raft)..So he must tell 
Cagney’s dear old mother that her son has been 
collared for a major felony and is off to jail. 

“Lord knows, I did my best,” she cries. 

“Don’t cry, Ma,” the daughter cries. 

“You did what you could,” Pat O’Brien says, “but the 
devil in him was too much for you. He’s brewed his last 
bathtub hooch, shot his last innocent bank customer, 
counterfeited his last Wingo card. Yourson, Mrs. _. 
Shanahan [Bloomberg, Guiliano, whatever — I said I 
don’t care] is goin’ off to the Big House.” 

“Oh, no,” the mother says, “not, not, not...” 

“Yes, Ma’am,” Pat O’Brien says, and pauses 
dramatically as if gagging on the very name of the 
prison. “Cedar Junction.” 

* ” * 

There is now, as you may have read, a law on the 
books that stipulates that the Massachusetts 
Correctional Institution (MCI) at Walpole — or, we are 
used to saying, Walpole Prison — —is ae rer MCI 
Walpole.Jt is now MCI Cedar J 

“You're kidding,” my wife sai I told her. 
“Cedar Junction? It sounds like John-boy and his family 
should be living there.” 

Ah, the.cynics among us. Don't people outside the 
town of Walpole understand how the people inside the 
town of Walpole have felt all these 30 years that the 
prison has been there? If you are a married, oh say, cost 
accountant having an innocent whiskey after work on a 
Friday night in Boston with’a secretary with whom you 
suddenly have fallen in love, and she asks, “Where do 
you live?” and you say, “Walpole,” she is going to 
answer, “Excuse me, but I have to freshen up,” and head 
for the front door — fast. 

You see, suburbanites are very much concerned with 
image. They either are middle class or are trying like hell 
to become middle class. This is in itself a full-time 
occupation, and those engaged in it do not want certain 
kinds of people or things getting in their way. This has 
been so for years. Back in 1875, a Boston alderman, Hugh 
O’Brien (no relation to Pat), who was to become the 
city’s first Irish Catholic mayor, was making a speech 
about the restrictions suburbia imposed on Boston’s Irish 
residents. “Suppose, for instance,” he said, “any number 
of our citizens from the North End or the South Cove 
find their way out into the suburbs during the sultry 
days of July, August, or September, for health, 
recreation, or fresh air. In all human probability, they 
would be warned off as intruders. . . . The talk about our 
beautiful suburbs being any benefit to the mass of the 
people was sheer nonsense. They were owned, 
occupied, and cultivated by our wealthy citizens for their 
own pleasure’ and enjoyment, and were not common 
prope 

In 1935, when the state legislature held a hearing on a 
bill that would set up a school for the “feeble-minded” 
in Andover, a fellow representing an Andover social 
club protested. He said his town was “a center of culture 
and education,” and not a place for such a school. “The 
town is synonymous with the famous Andover 
Academy. A public institution such as the one proposed 
is usually tied up in one’s mind with the community in 
which it is located. Take, for instance, Charlestown — 
when anyone speaks of Charlestown, it is to my mind 
synonymous with the state prison.” (At that time, 
Charlestown was indeed home to an infamous old 
prison.) 

This suburban attitude angered state Senator Joseph 
Langone, second of three generations of Langone pols in 
Boston, and father of Joseph (Jo-Jo), the governor's 
councilor, and Freddy, the former Boston city councilor. 
The elder Langone’s district included Charlestown. “Oh, 
so you think of nothing but state prison when you 
mention Charlestown, huh?” he asked. “Did you ever 
hear of the Bunker Hill Monument? What am I supposed 
to think when they mention Andover? A lot of 
hypocrites? Well, I don’ t, but you're not doing anything 
to boost my opinion.’ 

The more crowded suburbia got, the more uptight its 
residents, especially the newer arrivals, became about 
their previous homes. Milton folks didn’t do much to 
boost my opinion of suburban attitudes when, a few 
years back, they proposed changing the name of Blue 
Hill Avenue, the main drag through the place. The 
avenue is called such because of the nearby Blue Hills. 
You would think that Blue Hill Avenue is just the kind of 
Continued on page 25 


oO kay, everybody-on the set? Fine. Lights. Camera. 


ON THE COVER 

Michael Maiza on Attorney General Francis X. Bellotti's failure to 
investigate Ted Anzalone and an apparent campaign-finance-law 
violation. And Michael Gee on the Cotton Bow! and Doug Flutie: what 
it takes to remain a legend. 
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4 LETTERS 
6 POWER MOVES by Scot Lehigh 


George Keverian won soundly. but he takes over a speakership with 
reduced powers, one sabotaged by Tom McGee as he left the office. 


10 TALKING POLITICS by Steven Stark 


The libel business is booming. Is it because people hate the media? Is 
it because of the conservative Supreme Court? No, the writer argues. 


_ it’s another product of the Me Generation. 


17 
19 


FIGURE IT OUT by Kathleen Hirsch and Neil Miller 
At mid-decade, we take a look at the ‘80s as the age of calculation — 
a time when prenuptial agreements have overridden romantic love. 


' strategies and lists have supplanted spontaneity and chance, and 


“planned activity schedules” have replaced leisurely afternoons. 
URBAN EYE by Robin Vaughan 


TAKING ACHANCE by Neil Miller 

Worried about the latest cancer threat? Your chances of being hit by 
lightning. or whether it’s sate to eat bacon, drive a car. or fly ina 
plane? A new book, Risk Watch, suggests a ‘Safety Degree Scale” 
that will put it all in perspective. 


IN PRINT by Ken Hartnett 
Some thoughts on applause at Christmas Mass and the encroachment 
of secular habits on the practice of religion. 


COMPUTERS ETC. by Peter W. Mitchell 
A look at computers and their practical applications for the disabled. 


RESTAURANT by Robert Nadeau 
Chinatown’s Little Hong Kong Restaurant is a superb bargain 
basement. 


ASLEEP AT THE PEAL by Paul Lewis 
On parents, newborns, and sleeping through the.night. 


THE PUZZLE by Don Rubin 
CLASSIFIEDS 
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PECKINPAH 


THE DOVE DESCENDING 

Two recent books attempt to set the lands of the great 
American/English poet in order: Emma Previato evaluates the critical 
insights of Ronald Bush‘s T.S. Eliot: A Study in Character and Style. and 
James Hunter looks at the biography of Peter Ackroyd’s TS. Eliot: A 
Life. After such knowledge. what forgiveness? 


FILM 
Owen Gleiberman shakes a leg at Breakin’ 2 Electric Boogaloo. Plus 
“Trailers. 


STATE OF THE ART by Susan Orlean 
And the man or woman who did the most for the arts in 1984 is... 
Ronald Reagan? Read on. 


SAM PECKINPAH, 1925-1984 by Michael Sragow 

His films may have been associated with violence and death, but 
Sam Peckinpah made original works of art that take the full measure 
of man — and woman. The director of The Wild Bunch. The Ballad of 
Cable Hogue, and Straw Dogs was a master of the long goodbye who 
left us all too soon. 


MUSIC 

More of the music of 1984 in review: Ron Wynn tells us it was a year 
for the ladies in black pop; Michael Freedberg describes the power 
sharing of high-energy and R&B; and. in ‘Cellars by starlight.’ ‘Sally 
Cragin look§ at the year’s local heroes. Plus “Live and on record.” on 


page 10. 


4 HOT DOTS and AIRWAVES 26 PLAY BY PLAY 

15 9 DAYS A WEEE 27 OFF THE RECORD 
6 LISTINGS 28 FILM LISTINGS 
25 ART LISTINGS 31 FILM STRIPS 


COMING NEXT WEEK oes 


In Arts: Milo Miles on Madonna and Joan Jett, and Owen Gleiberman on The River. In Lifestyle: 
Peter Canellos looks into job discrimination against cancer victims. 


Credits: Mark Morelli (with News) and Heidi Stetson (with Lifestyle). 
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“THE BOSTON PHOENIX 


LETTERS 


We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, as 
well as a telephone number (we'd 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 


ON THE 
WAGON 


To Scot Lehigh: 

On your front page, in the article on 
Speaker Thomas McGee, it stated that he 
is a ‘reformed alcoholic’ (News, 
December 25). 

Alcoholism is a physiological | 


condition and for those who have it,a 
disease. One does not reform from a 
disease. One recovers. 

I urge anyone with questions about 
alcoholism to read an excellent book: 
Under the Influence, by Milam and 
Ketchum. 

And | am surprised and “heppllatiod 
that your would-be hip paper has pulled 
this old, unthinking, moralistic boner. 

David P. MacMillan 
Cambridge 


FOOD FOR 
THOUGHT 


It was certainly inappropriate, if not 
unethical, for Mark Zanger (a/k/a Robert 
Nadeau) to hide behind his anonymity 
and swipe at fellow restaurant critic 
Steve Raichlen (News, December 25). 

In any event, Zanger apparently 
missed the feature article in Bon Appetit 
magazine this year. Any astute 
restaurateur has Raichlen’s picture (in 
color yet) posted in the kitchen! 

Bill Salter 
Brookline 


Mark Zanger/Robert Nadeau replies: 
Thanks for the tip. Please write back 


and explain what was inappropriate or 
unethical. Also, what was a swipe? I was 
trving‘to help the guy sustain his career. 


SIC ’EM 


The letters you print every week are’ 
often primitive and inane, yet-you 
generally reveal courtesy toward the 
writers and your reading public by 
correcting the spelling errors that, due to 
the writers’ ignorance or inadequate 
proofreading, inevitably creep into 
correspondence now and then. Why then 
is a letter from Ted Temple, appearing in 
your December 25 issue, littered with 
over half-a-dozen smirkingly superior 
editorial [sic]s, even after errors so 
obviously merely typographical as 
“minoritiy” and “Rebublicans”’? 

It can only be because Mr. Temple is an 
exponent of New Right politics, and the 
Phoenix saw fit to distract readers from a 
message that it disdained with cheap 


BARRY DONAHUE/WORCESTER MAGAZINE 


viewpoints. 


jibes at the writer's litéracy: The 
sophomoric glee you no doubt derived 
from this insipid stunt must be balanced - 
against the disappointment felt by those 
readers still naive enough to hope that 
the Phoenix might someday be a © 
respectable forum for varying 


J. R. Leeman 


Newton Highlands 


If you read a.letter in the Phoenix by 
Ted Temple (News, December 25), 
director of the Mid-American ‘ 


Conservative Political Action Committee 


(MACPAC), you'‘Ilnotice that the 
revolution of the New Right has taken 
place without a dictionary. 
The Phoenix is right: Ted Temple's 
views are “{sic].” 
Andy Levinsky 
Newton 


AD NAUSEAM 


Once again a great liberal newspaper 
gives ridiculously free reign to its 
advertising department, displaying no 
regard for its own reputation as well as 
public perception. Just at the end of 
reading a moving, thought-provoking 
article covering violence toward women 
— (“Tragedy upon Tragedy,” News, 
December 25) — the reader is struck by 
a sexist, violent advertisement adjoining - 
the same article. 

The ad, for some kind of New Year's 
Eve party at a local dance club, promotes 
a picture, a back view of an anonymous 
woman from the waist down. It 
shamelessly reeks of sex cum violence: 
the woman, with a tear in her stockings 
and garter belts showing, stands 
sensually rubbing her legs against each 
other; meanwhile, she holds a hand 
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Ted Temple: how do you spell Republican? 
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GIVE AWAY 


‘YES! NUK 


SCPPORT 


behind her back handcuffed, and with 
what certainly looks like blood splattered 
allaround.in front of her. Talk about 
heinous shit! (Such sordid filth brings out 
the vulgar in everyone — here, disgust!) — 
This punk rocker, on principle alone, will 
never enter that local new-wave haven 
again. 

I’still, however, plan to continue to get 
the Phoenix, because it has the 
intelligence to print compassionate 
articles like the recent look-back on the 
Free Speech Movement, as well as the 
above-mentioned interview with Emily 
Isenberg Caufield, sister torecent ee: 
victim Caroline. But I musturge the, 
paper's editors to treat these and 
stories with due respect, and to be more 
careful about accepting for print and 
thereby condoning obviously trashy ads 
(the aforementioned of which is worse 
taste than any ad ever seen in the paper, 
even the back classifieds,) Liberalism’ 
must have a conscience, and use it. 

Please print an article on comparable 
worth! My current field is care for the 
mentally retarded, a draining yet 
underpaid job and certainly not 
“woman's work” — there is simply no 
such thing. 

Mike Burwell 
Waltham 


As a faithful reader of your excellent 
newspaper for many years, | was 
disturbed when I read through the News 
section and glanced at the tasteless full- 
page ad for an appearance by the group 
Iron Maiden at the Centrum. 

I have fully supported your liberal 
policies and laissez-faire judgment in 
terms of advertisers censorship, but I 
think that the ad in question goes beyond 
the level of even the lowest common 
denominator of taste. 

The ad reads “World Slavery Tour.” I 
ask you, do we not have enough slavery 
in this weary world without promoting it 
for 13- and 14-year-olds to aspire to as a 
goal? As another year draws to a close we 
find our fellow man in many corners of 
the earth bound and enslaved through 
racial, economic, and societal chains. 
This is a fact that we all need to recognize 
and rectify. Surely an advertising 


‘campaign such as this can only hurt, not 


aid, this oppression. 

I realize that this issue should be a 
concern for promoters of the Iron Maiden 
Tour and not yourselves, but I do hope 
that you will realize that the 
ramifications of such a campaign go far 
beyond what might be nominally 
perceived. Please think the issue out a bit 
more before resorting to such drivel for 
the ad revenues. 

Jay Stranieri 
Worcester 
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Speaker Keverian 
and the 
gentleman 

from Lynn 


by Scot Lehigh 


Photos by Mark Morelli 


t certain historic 

moments, the shadows 

obscuring the political 
process séem to dissipate in the 
intense light of scrutiny. At such 
times, nobility, hypocrisy, and 
motivations are revealed with 
unusual clarity. For the 
Massachusetts House of 
Representatives, such a moment 
began on the morning of Friday, 
December 28, with the bang of 
Speaker Thomas W. McGee's 
gavel, and ended last Wednesday 
afternoon when George Keverian 
walked to the Speaker's platform 
amid deafening applause, wild 
cheers, and the tintinnabulation 
of bells from the distinguished 
guests’ gallery. 

When the 14-month Speaker's 
battle had finally ended, witha 
90-to-43 vote in favor of 
Keverian, what was revealed was 
the mean-spiritedness of Tom 
McGee of Lynn, martinet of the 
House for nine and a half years, 
and the utter hypocrisy of a 
Republican leadership that has 
long garbed itself in sanctimony. 

” 

Hardly anyone was in the 
chamber Saturday morning 
when Thomas McGee, in the last 
day of the session, and the third- 
to-last of his Speakership, 
gaveled through a series of rules 
changes ~ changes far more 
radical than many he spent years 
opposing. Some of the changes 
— 48 hours’ advance notice of 
new legislation; a new committee 
to allocate office supplies and 
space, and to deal with raises; 10 
p.m. adjournment; easier 
discharge of bills from Ways and 
Means — were noncontroversial. 
But also included was at least one 
provision that McGee and his 
strategists knew would so 
weaken the Speaker's post that 
George Keverian could never 
accede to the change: the secret- 
ballot election of committee 
chairmen by the House members. 
Moments after declaring that the 
rules had passed, McGee 
adjourned the so-called session. 


This, remember, was the same 
Tom McGee who repeatedly 
insisted only a year ago that he 
would never permit a secret vote 
on the Speaker's nominees for 
committee chairmen because it 
made representatives 
unaccountable to their 
constituents, the same Tom 
McGee who declared only a few 
weeks ago that he would oppose 
further rules reform because 
additional changes would let the 
House slide into little more than 
an organized anarchy. 

A short while after the session, 
McGee met the press to declare, 
disingenuously, that he, and not 
Keverian, was the true rules 
reformer, and to challenge 
Keverian to support the new 
changes. McGee's 11th-hour 
artifice was obvious. 
~ And the hypocrisy was equally 
clear: the very idea of fast 
gaveling through a set of rules 
reforms — the idea of opening 
the process to all with an 
arbitrary, undebated slam of a 
closed fist — within a nearly 
empty chamber in an informal 


-session reserved by mutual 


agreement for noncontroversial 
items is so antithetical to the 
ideals of the process-preoccupied 
rules reformers as to make 
McGee's strong-arm changes a 
political oxymoron. 

Although the old rules expire 
with the end of the session, they 
are usually adopted as temporary 
rules on the first day of the new 
session, to govern the House 
until it enacts permanent rules 
sometime later in the session. 
McGee’s last-minute bang of the 
gavel would thus leave Keverian 
with this dilemma: support 
enactment of rules that would 
strip him of much of the power of 
the Speaker's post, or fight the 
new liberalizing changes and risk 
alienating some of the rules 
reformers, whose coalition gave 
his campaign its critical mass. 

And, to ensure that Keverian 
would have to run that risk, on a 
weekend when a number of 
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legislators, including Charles 
Flaherty (D-Cambridge), 
Keverian’s top ally and the new 
majority leader presumptive, 
were in Dallas for the Cotton 
Bowl, McGee and his men began 
asking legislators to vote to 
adopt new rules before selecting 
the new Speaker. 

There are two ways of viewing 
all this. It would be one thing if 
the Speaker's race had been 
close, a matter of a handful of 
votes; politics, it’s often said, is 
war conducted by other means, 
and no one ever expects it to be 
pristine — not in this state, 
anyway. Yes, it would be one 
thing for anyone, particularly an 
ex-Marine, to keep fighting while 
he still had a decent shot at 
winning. But the numbers have 
been there — 83 publicly 
declared first-ballot votes for 
Keverian — since the November 
general election, and despite all 
of McGee's attempts at cowing, 
cajoling, and cadging votes, the 
Keverian majority has stood firm. 
No one — not even his own 
people — had seriouslv believed 
that McGee had anything more 
than an outside shot at winning 
since Keverian’s post-general- 
election list appeared; in the 
closing weeks, some of McGee's” 
closest allies have said, with the 
sudden frankness that the 
inevitable engenders, that the 
Speaker himself knew it was 
over. And last week, McGee too 
admitted to an AP reporter that it 
would take “a minor miracle” for 
him to beat Keverian. Surely not 
even Tom McGee could have 
believed that such a miracle was 
in the offing. For public officials 
like McGee, pols whose 
longevity depends more on fear 
than on friendship, miraculous 
come-from-behind victories are 
simply impossible. If only the 
fear of power keeps a leader in 
power, when that fear goes, so 
tod does he. (And besides, there 
is the matter of McGee's 
methods: as last Saturday’s rules- 
reform debacle demonstrated for 
the last time, he was not imbued 
with the grace or subtlety to walk 
on water.) 

All of which reveals McGee's 
true motive: retribution. 
Saturday's move was simply the 
last, vindictive gasp of a petty 
tyrant losing a bitter revolution. It 
was McGee’s personal 
scorched-earth policy. If he 
couldn't be Speaker, nobody 
could. There wouldn't be a 
Speaker's post, not really. Oh, 
sure, the title would remain, but 
that only. The man who claimed 
to revere the Massachusetts 
House of Representatives, who 
said that the post of Speaker of 
the House was the best position’ 
in government, would destroy 
that post before he'd let it pass 
into the hands of another. 

* * 

If McGee's egoistic hubris 
revealed his true character in the 
final days of his Speakership, the 
Republicans’ cynical attempted 
power-grab showed that their 
demand for “openness” is mostly 
self-serving, and that when the 
price is right, they're ready to 
lock the door, pull up a chair, and 
sell their principles to the highest 


bidder. Minority Leader William 
Robinson (R-Melrose) coliuded..... 
with McGee on the original fast- 
gaveling of what briefly were the 
“new rules,” and admitted as 
much, Andrew Natsios (R- 
Holliston) and Royal Switzler (R- 
Wellesley) signed on to McGee's 
ploy at a mid-Monday-morning 
press conference. Looking like a 
cat just back from a Canary 
Islands vacation, Natsios, the 
state Republican Party chairman, 
announced that he and some of 
his colleagues would support the 
new rules and would press to 
have them taken up before the 
election of the Speaker. ‘The 
Speaker has made his views 
public,” said Natsios, blithely 
ignoring the fact that he had done 
so only after forcing through his 
rules changes — changes he’d 
never have to abide by. “The 
Keverian forces have left the 
public and other unaligned 
legislators in the dark, shut out of 
the process,” he continued, 
similarly overlooking the fact 
that McGee had put through his 
changes with only a handful of 
legislators in the chamber, during 
a session reserved for 
noncontroversial matters. 

“I don’t care how it was done 
because it didn’t affect 
legislation,” declared this 
erstwhile process liberal. “It was 
solely a tactical maneuver that I 
think was brilliant and amusing.” 

If Natsios was amused, the 
press corps and the Keverian 
allies in the audience weren't. 
They greeted the announcement 
of his new alliance with the same 
recriminatory vehemence that a 
congregation of chaplains would 
have leveled had Dr. Faustus 
called a press conference to 
announce his new soulmate. 

And then there was Royal 
Switzler, the man who's always 
quick to leap out of his seat and 
yell, “Shame, Mr. Speaker, 
shame,” or “Objection, Mr. 
Speaker. Objection!” and to fill 
the air with outraged (and 
prolonged) indignation « 
whenever he considers his 
principles or prerogatives 
trespassed upon. Asked how 
someone so sensitive to any 
perceived violation of the process 
could play into McGee's scheme, 
Switzler thundered, “I don’t care 
who the Speaker is... want 
these rules in place. That's the 
issue,” and banged his hand 
twice on the table the way — hell, 
just the way a tyrannical 
Democratic Speaker deadset on 
silencing a pesky rank-and-file 
Republican gadfly might. 

In the hallway, Barbara 
Anderson, executive director of 
Citizens for Limited Taxation 
(CLT), and a mover in the 
coalition that has pushed long 
and hard for rules reform, was 
also defending her organization's 
decision to play along with 
McGee's cynical stratagem. Nick 
Paleologos (D-Woburn), a 
Keverian supporter whom 
Anderson previously counted as 
an ally in the rules-reform fight, 
asked her indignantly, “So 
Barbara, the ends justify the 
means?” Anderson fairly bristled. 

“Oh, Nick, don’t spout those 
Continued on page 24 


Saturday's move was 
simply the last, vindictive 
gasp of a petty tyrant 
losing a bitter revolution. It 
was McGee's personal 
scorched-earth policy. If 
he couldn't be Speaker, 


nobody could.... 


Switzler: the roar of the cowed 


McGee: sore loser 
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Flutie: legendary big plays; Strachan: the official hero 


Continued from page 1 

season), and threw two inter- 
ceptions, one of which was re- 
turned for a touchdown. Now, 
Flutie’s mediocre is another 
man’s big game. He ‘did throw 
three touchdown passes (a Cot- 
ton Bowl record) and run for 51 
yards. And no team scores -45 
points when their quarterback’s 
having a bad game, even if all he 
does is hand the ball off and get 
out of the way (which, we shall 
see, was exactly what Flutie did 
when the game came to crunch 
time). But in this game it was the 
“other guys” who had a turn at 
tap-dancing under the national 
spotlight. On this most pass- 
minded offense, the running 
backs, Strachan and Troy Strad- 
ford, were the only players who 
could move the ball consistently. 
Those on the superb and prac- 
tically anonymous offensive line, 
which spent most of its time try- 
ing to protect a quarterback who 
might, at any time, do absolutely 
anything, got the only satis- 
faction offensive linemen ever 
get — a chance to blow off the 
ball and knock the other guys on 
their asses. Most of all, the de- 
fensive team (of which Thomas 
and Harrington are members), 
the ugly stepsister at this particu- 
lar ball and the subject of cruel 
jibes (“They've made more new 
stars than Ed McMahon dreamed 
of,” wrote one New England 
journalist, and he wasn’t far from 
wrong), simply stuffed an of- 
fense that came in convinced 
that it, unlike Miami, was going 
to win its shoot-out. The sup- 
porting cast was happy to per- 
form the final encore. 

Because football is only part 
show business, this was a fitting 
end to the Boston College story of 
1984. Oh, it may not have made 
CBS happy, but for the rest of us, 
what happened on New Year's 
Day was a valuable reminder that 
“team game” is a fact, not a 
cliché. As the object of the 
madness that has swirled about 
him since Thanksgiving Friday 
and The Pass, Doug Flutie 
seemed happy and relieved that 
people were interested in his 
teammates as well as in him. 


“I've said all along,” Flutie told 
innumerable questioners in the 
locker room after the game, 


“there are a lot more good 


football players on the Boston 
College team besides Doug 
Flutie.” He was willing, almost 
eager, to analyze what had gone 
wrong in his final college per- 
formance. ‘‘] think | just tried to 
finesse the ball too much,” he 
repeated again and again. “I 
should have just reared back and 
thrown the ball. But then, on a 
couple of passes I missed with the 
wind; | thought I really had taken 
something off the ball. What can 
you do?” It couldn’t have been 
winning alone that made Flutie 
so equable while discussing what 
must have been a frustrating 
afternoon (that supreme com- 
petitor had hoped two days 
before the game “to make my 
final game in college football 
something people will remem- 
ber’). Then the reason for his 
equanimity hit. Doug Flutie was 
at last getting a chance to talk 
about football rather than fame. 
In the six weeks since his last (not 
even his most amazing) feat of 
derring-do, which had propelled 
him from ESPN to Entertainment 
Tonight, nobody had given him 
that opportunity. In the rush to 
make Doug Flutie famous, people 
forgot just why they were doing 
so. Sure, it’s great that America 
has a new sports hero who's 
handsome, personable, in- 
telligent, and, in spite of every 
temptation the star-making ma- 
chinery can devise, pretty nor- 
mal. But let’s not forget that Flutie 
is famous because of his amazing 
performance on the football field. 
There are lots of handsome, 
personable guys standing in un- 
employment lines. Doug Flutie, 
in -six short weeks, learned the 
hard lesson of national celebrity 
— people will leave you alone 
only when you're out doing the 
thing that made them bother 
with you in the first place. Right 
now Doug Flutie is free only on 
the football field, and .after this 
game he seemed happy to act like 
any quarterback whose team had 
pulled out a game for him. From 
this exciting but not overly artis- 


tic Cotton Bowl win, the 
chroniclers and audience of the 
BC saga relearned two valuable 
-lessons. The first was that a good 
sports story should be mostly 
about sports. The second, and 
more important one, was that no 
story of any kind is worth a damn 
if it's about only one person. 

As that old sports classic The 
Golden Bough made clear, the 
best myths combine both fact and 
fantasy. So it is with Doug Flutie. 
The facts are irrefutable. “I don’t 
want to talk about it in person- 
alities,”” Jack Bicknell said after 
the Cotton Bowl. “It’s like I say, if 
you have children and one is 
especially gifted, you don’t love 
him better than the others. But 
from a purely football stand- 
point, I'll never see another one 
like him. The idea of playing 
football is to go out and make 
positive things happen, and he’s 
the best ever at making things 
happen.” 

Exactly. Football is a game of 
precision and discipline, both 
terms being coaches’ 
euphemisms for repetition. There 
are about 120 plays in a college 
football game, and of those per- 
haps eight are sequences that 
change the course of the game, 
those legendary “big plays” foot- 
ball people always talk about. No 
one this reporter has ever seen 
has been better than Doug Flutie 
at being in on those plays or at 
creating them out of thin air. As 
overdone as the hype on that 
pass in Miami was (Does Flutie 
feel a sense of pride about having 
helped to keep Brent Musberger 
at CBS?), it symbolized perfectly 
what Flutie means to a football 
team. You just never know 
what'll happen when that “cocky 


little bastard” (to quote an admir- 
ing opponent) has the ball. In a 
game dominated by percentages 
and the predictable, and, hence, 
one that could be boring, that is a 
gift beyond price. 

Doing the improbable will 
always capture people's imagina- 
tions. But it takes something 
more to hold their dreams. It’d be 
hard to conceive of a sports tale 
better fit to enchant a nation than 
that of Flutie and Boston College. 
Hell, I was there for most of what 
happened and / have a hard time 
believing it. The bare facts — that 
a college football program going 
nowhere would hire an unknown 
small-college coach who, in de- 
spair at an early rout, would hand 
the quarterbacking job to the 
unnoticed freshman fifth- 
stringer, and that the bench 
warmer would go from winning 
the job to being a star to All 
American to national idol, and 
that his fellow players, scorned 
by traditional college powers, 
would go on to be one of the 
finest teams in the country, and 
that through it all said quar- 
terback would be cheerful, 
friendly, handsome, devoted to 
conventional virtues, and like- 
able to boot — well, that’s not 
modern sports, that’s the outline 
of an unpublished Frank Mer- 
riwell novel. And because there’s 
no human being alive who 
doesn’t have a corny streak, 
people rushed to embrace Doug 
Flutie. Hard-bitten Texas football 
writers brought their wives to his 
press conferences. On New 
Year's Eve Flutie enhanced his 
reputation for public bravery by 
appearing on the cover of the 
Dallas Morning News in white 
tie, top hat, tails, and baton. (As 


you might have guessed, Flutie 
belongs to that thoroughly an- 
noying minority of human males 
who can wear formal dress with- 
out looking like a horse’s ass.) 

The last quarterback who was 
as good and as big a nonsports 
celebrity as Flutie was Joe 
Namath. One doesn’t want to 
read too much into the com- 
parison (Namath. and Flutie, as 
quarterbacks, have far more in 
common than, say, rival presi- 
dential candidates), but just as 
Namath, perceived as the loose- 
lipped rebel quarterbacking a pro 
team in New York, was supposed 
to represent certain social trends 
of the mid-’60s, so is Flutie, the 
mild-mannered throwback col- 
lege football hero, required to 
stand for social trends of the mid- 
‘80s. Such theorizing is silly, but 
that doesn’t stop people from 
doing it. Culturally speaking, 
bowl games and the city of Dallas 
might all be called Republican 
institutions, and the Cotton Bowl 
and Dallas, hoping that Doug 
Flutie was a kindred spirit, were 
eager to embrace him. That white 
tuxedo was no accident. For this 
game Doug Flutie was the home- 
town hero, not merely because he 
is a celebrity, but because the 
nominal home team, Houston, is 
even less popular than Okla- 
homa is with the other Southwest 
Conference teams for reasons 
that — like Flutie’s status as 
December's celebrity — have 
much to do with sociology and 
little to do with football. 

The University of Houston 
isn’t like other Southwest Con- 
ference schools. Its students are 
older, they work at day or night 
jobs and attend classes in their 


spare time, and relatively few of 


them graduate in the traditional 
four years. Those characteristics 
are what have earned Houston 
the sobriquet “Cougar High” and 
cordial derision from the eight 
other conference schools. And 
there’s another, unspoken, 
shameful reason why Houston is 
disliked by its peers. In the early 
and’ ‘mid-'60s, its coach, Bill 
Yeoman, took a_ revolutionary 
step — he integrated his football 
team. Worse, he demonstrated to 
all of Texas the statistical truth 
that a team that employs both 
black and white players has a 
definite advantage over one that 
uses those of just one race. All the 
conference schools are integrated 
now, of course, and the players 
and coaches are above all that 
foolishness, but some of the 
alumni and other supporters are 
not, and their jibes at the 
Houston team, at its “un- 
disciplined, outlaw nature,” are 
tinged with bitter racism. This 
explains why there was such a 
fuss when Skip Bayless of the 
Dallas Times-Herald wrote a col- 
umn stating the simple truth that 
most Southwest Conference fans 
would rather have any other 
school represent them in the Cot- 
ton Bowl, and burlesquing the 
derogatory stereotypes of the 
Houston Cougars. Two remarks 
in his column stirred up quite a 
fuss. One, of Bayless’s invention, 
was that the typical Houston 
player’s idea of a good time “was 
to go play the video game at the 
7-11”; another, attributed to an 
unknown Cotton Bowl official, 
referred to the Houston team as 
“those cockroaches.” As usual, 
when an unattributed remark hits 
a nerve, there are frantic and 
indignant denials, and Bayless 
was roundly denounced for such 
negative thinking in a bitter letter 
to the editor from the president of 
the Cotton Bowl. The Houston 
players laughed it off, putting a 
sign up in their locker room 
welcoming writers to the “Roach 
Motel.” What upset them most 
was a highlight film of the 1984 
college football season shown at 
the New Year's Eve “Big Play” 
luncheon; that season, according 
to the film, contained no Houston 
highlights at all. The Cougars 
entered the Cotton Bowl feeling 
unrespected and demeaned by 
the world at large, a world they 
would have loved to stick it to — 
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an attitude every football coach 
in the world prays his team will 
have entering a big game. 

Boston College's biggest task in 
mental preparation was avoiding 
being driven to distraction by 
their adoring fans, some 20,000 of 
whom had arrived in Dallas for 
the game and many of whom 
were staying at the team’s hotel, 
the Loew's Anatole, a modest 
1700-room structure with a lobby 
not much bigger than the USS 
Nimitz that contains 19 dif- 
ferent bars and _restaurants, all of 
them, at all times, packed to 


‘bursting with Eagle faithfuls vy- 


ing to see who could wear the 
silliest costume. In years past 
New England sports fans have 
been inclined to look down their 
noses at the insanities of big-time 
college football followers, at 
“Hook ‘Em Horns” and “How 
‘Bout Them Dawgs?” Finally 
given a big-time college team to 
root for, Boston College fans 
went as cheerfully insane as 
everyone else in the nation. They 
hit their peak on New Year's Eve, 
when, after a pep rally in the 
lobby of the Loew's attended by 
some 2000 fans, they celebrated 
the coming of 1985 with such 
vigor that no fewer than 48 of 
them were arrested in the lobby 
alone, a record worthy of any 
Texas-Oklahoma game. 
Needless to say, all the BC fans 
wanted to meet Doug Flutie and, 
after that, any other player. Since 
many of them were friends and 
relatives of those players, it was 


tough to deny their requests for | 


time. By about December 29, 
however, Flutie, who has an 
instinctive gift for meeting peo- 
ple, had had it, and he spent 
much of a press conference hap- 
pily speculating on what he’d do 
when he finally got some free 
time. “Maybe by the end of 
January I can get up to New 
Hampshire and do some skiing,” 
he said dreamily, prompting one 
alarmed New Englander to offer 
him Jim  Lonborg’s phone 
number. By December 31 
Bicknell was forced to declare the 
team’s own hotel lobby off-limits 
to his players and restricted them 
to their rooms, a curfew they 
were only too happy to observe. 
One inescapable fact about bowl 
games is that teams go to them to 
have fun, and they do have fun 
(Dallas showed BC a fine time), 
but by the night before the game, 
the players are funned out and 
anxious — even desperate — to 
get on the field and play the 
damn game. By their very in- 


trusiveness, the BC fans helped. 


get their team psyched up. 

Doug Flutie’s football powers 
are not limitless. He led Boston 
College to three consecutive bowl 
games, but once there he couldn't 
do much about the weather, 
which wasn’t suited in Orlando, 
Memphis, and finally Dallas for 
either playing or watching foot- 
ball. The frozen turf and the near- 
zero temperature of the Liberty 
Bowl are now legendary. Dallas, 
which had springlike weather 
through Christmas week, re- 
verted to what one Texas writer 
assured New Englanders was a 
typical Cotton Bowl clime: cold, 
damp, gray, and, worst of all, 
windy — 20mph winds out of the 
north blowing straight across the 
Cotton Bowl from goal post to 
goal post. 

Cold and rain and snow don’t 
bother quarterbacks, but wind... 
well, as Bicknell said, “Wind 
makes all of them a little psy- 
cho.” A football is just aero- 
dynamic enough to be thrown 
accurately in still air. With a tail 
wind it sails past receivers, with a 
head wind it drops short, in each 
case falling to the ground or, 
worse, into the hands of enemy 
defenders. For a team built 
around a gifted passer, wind is 
the ultimate weather disaster. 
The Houston Veer offense, built 
around the option play, seemed 
to have a decisive meteorological 
advantage. Given the wind in the 
first quarter, Flutie completed 
only one of his first five passes. 
That, however, was a 63-yard 


touchdown to Kelvin Martin. 
And Houston's offense, which 
had entered the game confident 
in its ability to move and score, 
was stymied by the Boston Col- 
lege defense. The key to halting 
an option offense (one designed 
for\runners) is to stop it on the 
first down, to force it to throw the 
ball. Houston’s quarterback, 
Gerald Landry, earned his job 

rimarily through his running 
and ball-handling abilities. In the 


- first half, frustrated by the winds, 


Landry completed only two of 13 
passes, and most of his incomple- 
tions came on third and long. 
Playing the option correctly, the 
‘BC defensive ends, linebackers, 


and secondary men kept the. 


other running backs covered, 
removing the options from the 
option play and forcing Landry 
either to keep the ball himself or 
to pass. Landry wound up with 
22 carries, more than twice the 
number of any other Houston 
back, and most of those carries 
were not, shall we say, entirely 
Landry’s idea. 

_ Early in the first half Boston 
College’s offense made the de- 
lightful discovery it could move 
the ball any way it chose. Nat- 
urally somewhat preoccupied 
with the idea of Flutie’s passing, 
the Houston defense spread itself 
out, leaving space where BC 
runners could cut into the secon- 
dary for big gains if they could 
get past the line of scrimmage, 
which they frequently could do. 
The offensive line had gone back 
to the coaches and reported, 
Bicknell said, that “they could 
bowl their men off the ball.” 
Stradford had 102 first half yards, 
Strachan 40, and to top it all off, 
Flutie had 41 yards on two 
devilish quarterback draws. He 
also completed 10 more passes 
for two more touchdowns. All in 
all, Boston College racked up 356 
yards of total offense (an average 
game’s worth), and the defense 
held Houston to one late touch- 
down. Only a 98-yard kickoff 
return by Earl Allen kept the 
score within reason — 31-14 BC. 
At half time-one Southwest Con- 
ference reporter complained, “It 
isn’t fair for you Eastern football 
factories to come down here and 
beat up on our schools. Texans 
have too many other things to 
interest them besides football — 
the San Antonio Symphony, the 
Waco Mime Troupe. . .” 

But as Boston College safety 
Tony Thurman noted afterward, 
“It wasn’t a surprise to me when 
Houston came back. The Eagles 
always make it exciting.” 
Thurman was _lightheartedly 
acknowledging one of his team’s 
most maddening traits (to 
coaches and fans anyway; writers 
like it) — their uncanny knack of 
taking beaten opponents, helping 
them to their feet, dusting them 
off, and allowing them one free 
swing..In two minutes and 58 
seconds of the third quarter, BC 
surrendered 14 points, chilling 
their 20,000 partisans far more 
effectively than did the bitter 
north wind. 

It Started, as most BC rough 
patches do, with a Flutie slump, 
as he failed to complete a pass in 
BC’s first three possessions. “We 
had a lot of opportunities. I 
thought I had people open a lot of 
times, but the wind must have 
bothered me. I don’t miss open 
guys by that much.” When a 
passing team starts to misfire, it’s 
one-two-three-kick, and on its 
third try Houston managed a 65- 
yard scoring drive in which 59 of 
the yards came on two plays — a 
26-yard pass to tight end Carl 
Hilton and a 33-yard run by 
fullback Raymond Tate. With 
3:58 to go in the third, BC’s lead 
was only 10. Thirty seconds later 
it was only three. As with second 
and nine at the BC 17, Flutie 
dropped back into the shotgun, 
made a one-handed grab of a 
high snap from center, and found 
a Houston blitzer bearing down 
on him. “The tight end was 
open,” Flute explained later. “I 
tried to loft it over the rusher, but 

Continued on page 19 


Register now for 
at the 


GOETHE 
INSTITUTE 


Winter term: 
Jan, 8-March 14, 1985 


German instruction 
at all levels 


Special course: 
ACADEMIC 
GERMAN 
for Beginners. 


for futher info: 
\ 262-6050 


969 Commonwealth Ave. 


SATURDAY 
3 SHOWS 8, 10 & 12 
BILL CAMPBELL 
CHANCE LANGTON 
MIKE McDONALD 


SUNDAY 
OXFAM AMERICA BENEFIT 
LENNY CLARK, BARRY 
CRIMMINS, MIKE MCDONALD 


WEDNESDAY 
SWEENY-MEANEY SHOW 
1 SHOW 9 PM 


THURSDAY 
1 SHOW 9 PM with 
Host DON GAVIN 


FRIDAY 
THE LENNY CLARK SHOW 
8,10 & 12 PM 


RICK DANKO, 
GARTH HUDSON, 
RICHARD MANUEL 
of THE BAND 


Special guest. 


GENE CLARK 


S861 ‘3NO NOILOSS ‘KINZOHd NOLSOS 


Wed., Jan.9 8:30pm 


“Heavy Metal with 


QUEENSRYCHE 
SHOUT 


Sun., Jan. 13 aiiages 3:00pm 


TOM ROBINSON 


Wed., Jan. 23 8:30pm 


SLAVERY TOUR 


CENTRUM IN WORCESTER 
SPECIAL GUESTS: 


TWISTED SISTER 


January 15 7:30pm 
$12.50, *11.50 


TICKETS AVAILABLE AT BOX OFFICE; TICKETRON; OUT OF 
TOWN: HARVARD SQUARE, CAMBRIDGE, 492-1900; AND 


TELETRON: 1-800-382-8080 (IN BOSTON, CALL 720-3434). 
PRESENTED BY TEA PARTY CONCERTS 


LET'S ACTIVE 
TOMMY KEENE 


Jan.30 8:30pm 


KENNY RANKIN 


Wed., Feb. 27 


Adventures i 
PARADISE 


Collegiate Welcome Back 
Party. Dress: 20's 


Sat., Jan.19 


. 
‘ 
Boston's Best Comedy Club 
Boston Magazne 
J 
| 
g 
DON GAVIN AND MORE ty 
t 
~ 
= 
> 
3 ee Must be 20. Positive |.D. required. | 
Box office M-F 12-6 
& Sun. 3-6 
967 Commonwealth Ave. 254-2052 
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Talking 


Libel and the. 
Me Generation 


by Steven Stark 


f you watch Entertainment 
I Tonight, the popular com- 

pendium of celebrity news, 
you probably know that libel 
suits are to the ‘80s what political 
trials were to the ‘60s — tele- 
vision’s favorite legal proceed- 
ings. By now, General William 
Westmoreland is better known 
for hisifibel suit against CBS than 
for what he did in Vietnam, and 
Ariel Sharon has attained a simi- 
lar notoriety by suing Time. 

But those cases are only the tip 
of an iceberg. In the past few 
years we've seen libel plaintiffs 
as diverse as Carol Burnett, Ralph 
Nader, and Ed King, who sued 


the Boston Globe, claiming its 


cartoons depicted him as “unfit 
and incapable of properly per- 
forming the duties of the job.” 
And celebrities aren't the only 
people pressing, and winning, 
libel claims. New York’s Libel 
Defense Resource Center reports 
a sharp increase in both the 
number of libel suits filed by 
ordinary citizens and the amount 
of damages awarded to plaintiffs 
by juries. 

Most commentators, such as 
Stanford law professor Marc 
Franklin, tend to blame the rise 
in libel litigation either on the 
conservative Burger Supreme 
Court or on a reaction against 
the media. Yet neither really has 
much to do with the libel 
craze. The popularity of libel 
litigation is, instead, primarily a 
reflection of two ideas that grew 
out of the ‘60s and ‘70s that have 
caught on with a vengeance. The 
first is a dislike for both 
professionals and large institu- 


tions. The second is a preoccupa-’ 


tion with “the self,” which»gave 
rise to the Me Generation. Al- 
though it is generally not recog- 
nized, in our culture legal trends 
serve as an accurate barometer of 
public attitudes. Libel mania may 


seem unique, but it is actually just 
another variety of the malpractice 
mania that has already hit a 
number of other professions. 
The Burger court has become a ,, 
conventional scapegoat because 3 
10 years ago it liberalized the & 
standards for libel suits, making it 
easier for those who aren't 
celebrities to win their cases. But 
for all the complaints about the g 
judiciary, the courts have given & 
journalists a virtually free ride in ¥ 
libel cases. Whereas appellate 6 


about 19 percent of all trial — 
decisions favorable to plaintiffs, 5 
they overturn about 70 percent of 
libel decisions favorable to plain- 
tiffs. 

As for the antipress bias, it is 
true that the press has seen better 
days. The crusading journalist, a 
hero of Christmas movies past, 
has been replaced in.films of the 
‘80s with starmen and struggling 
farmers. But even libel experts 
don’t see a backlash against the 
media as the primary cause of the 
increase in libel suits. Henry 
Kaufman, general counsel of the 
Libel Defense Resource Center, 
views other concerns as “more 
important than any overriding 
hatred of the media.” 

What ‘are those concerns? 
Kaufman cites “the same trends 
that are appearing in personal 
injury and medical malpractice 
cases; the individual against the 
large corporation, the sense of 
‘Somebody’s been hurt, so some- 
body’s got to pay.’” This popu- 
lism of entitlement has always 
been a part of American attitudes, 
but it gained special prominence 
in the ‘60s, when the counter- 
culture gave large institutions 
such a bad name. It’s clear that 
the idea has now taken hold 
throughout the population; the 
growth of malpractice suits is a 
reflection of a popular sentiment 


uff 


/ 


that in struggles between in- 


dividuals and professional elites, 
individuals should ail, re- 


' gardless of who was to blame. 


Of course, one reason 
journalists are so upset by the 
libel boom is that they’ see 
themselves not as part of a 
professional elite but as indepen- 
dent crusaders acting in society's 
best interest. But then, many 
lawyers and doctors see them- 
selves in the same light. What the 
journalists can’t seem to under- 
stand is that in the age of 
television, the viewing public 
doesn’t think of Bob Woodward 
when it sees’a journalist; it thinks 
of Mike Wallace and all those 
cameras. (60 Minutés has» re- 
portedly been sued more than 


150 times for libel.) To the public, 


and thus to’a jury, networks are 
our most powerful and visible 
professional entities, making 
them prime targets for the same 
type of suit brought against those 


Sharon, Westmoreland, Burnett: into the libel 


limelight 


in other professions. 
But there’s more to the libel 
boom resentment of 
professionals. and large institu- 
tions. Libel actions really caught 


on in this country only recently. - 


Before, the American tradition of 
wide-open debate ensured skep- 
ticism about the power of words 
to damage reputations. “Sticks 
and stones may break my bones, 
but names can never hurt me” 
was more than a nursery rhyme; 
it was a national creed. 

Further, the meaning of repu- 
tation proved to be more elusive 
here than in Europe. Forty years 
ago sociologist David Riesman 
wrote, “In Europe, where pre- 

capitalist concepts. of honor, 
family, and privagy Survive; rep 

“utation is welghty matter. 
But where tradition is capitalistic 
rather than feudalistic, reputa- 
tion is only an asset, ‘good will,’ 
not an attribute to be fought after 
for its intrinsic value.” 


But the public now takes dam- 
age to reputation more seriously. 
-That should not be surprising, 
given today’s emphasis on per- 
sonal liberation that grew out of 
the ‘70s. Libel actions are the 
legal counterpart to conscious- 
ness raising, health clubs, even. 
jogging. Besides, in a “culture of 
narcissism,” critics never fare 
well. Remember how the 
Michelob Light generation 
treated Walter Mondale, who 
dared to criticize the deficit? 
Whether the libel boom will 
change the nature of reporting is 
anyone’s guess. After all, lawyers 
and doctors complained bitterly 
that-the rash of malpractice suits 
_. would destroy their professions, 
"_to6,and they were wrong. Yet no 
matter ‘what happens, don’t 
blame Warren Burger or even 
“Westy” Westmoreland. If libel is 
on the rise, it’s because the values 
of the Me Generation are on the - 
rise, too. 0. 


FRANK J. RUSSO presents at the 


Providence Civic 


av? 


FRIDAY JANUARY 11th 


only area appearance 


No Boston or Worcester show 
NEW ALBUM THUNDER SEVEN ON MCA RECORDS AND TAPES. 
Tickets available at the CIVIC CENTER BOX OFFICE, HUB Ticket, Boston; 
~ OUT OF TOWN, Cambridge; GRACIA TRAVEL, Worcester; MIDLAND 
RECORDS, All TICKETRON locations. 
CHARGE BY PHONE « CALL TELETRON 
617-720-3434, 1-800-382-8080 


WITH SPECIAL GUEST 


MOLLY HATCHET 
8 P.M. 


for small deposits. 


Deposit as little as $100 in a Pioneer Money Market 
Certificate and you'll enjoy‘some'big rates. Not to 
“mention interest and 100% insured safety. 


Term 


Guaranteed Rate* 


3 years 
up to 
4 years 


10.80” 


2 years 
up to 
3 years 


1 year 
up to 
2 years 


9.70” 


before maturity. 


Andover 
321.3700 + 
Norwell 871-3210/749-2255 


Withdrawals on Money Market Certificates are not permitted before 
maturity without the consent of the bank. Under federal and state regu- 
lations, a substantial penalty must be charged if the deposit is withdrawn 


All deposits are insured in full. 


Financial 
A COOPERATIVE BANK 


298-2515 Mediord 321-3700 + North Reading 


Available January 2-7. 


5116 
964 8000 
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T H u N D E R 
TOUR 
Newtonvile 964.8000 + Waban 964-8000 Waltham 
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TWO YEAR PROFESSIONAL PROGRAM BEGINS FEBRUARY 4 
TWO NEW COURSES BEGINNING JANUARY 7: 


; 


Applied Photography 


6 Months, evenings - 

Applied Photography is designed to train students for 
careers in commercial photography. Advanced skills are 
developed by providing a strong technical foundation as 
well as vocational training in areas of specialization such 
as: advertising. portraiture, fashion, audio/visual and 
photojournalism. The program will be offered in the ms 
evening for those individuals who must work during the 
day but are nevertheless interested in pursuing a career in 
photography and for those who seek an alterndtive to the 
full-time program, The Course will be intensive and will 
emphasize shooting and problem solving through regular 
lab work and studio assignments. All camera formats and 
all black & white and color materials will be used. Studio 
lighting techniques for still life. product. portrait and fashion 
applications will be stressed. Students will also be trained in 
all aspects of audio-visual production as well as in 
photojournalism and documentary techniques. Finally, 
students will be prepared for the real commercial world 
through discussions of standard business practices and the 
preparation of a portfolio. Graduates of this program 
receive a certificate of completion. 


New England 
School of 
Photography 


6 Months, evenings 

2 Months, days 

The New England School of Photography now offers a 
new program entitied Photo Lab Management. 

The retail and wholesale photo-finishing industry has 
experienced dramatic growth in recent years and 
promises to continue this growth in years to come. With the 
advent of new technologies. lab owners. particularly mini- 
lab owners, are faced with a growing need for qualified 
help. The demand for technicians able to work efficiently 
and independently and who can handle general 
management and customer relations has become greater 
than ever. 

The New England School of Photography has been in 
photographic education since 1968, offering vocational 
training programs geared toward photographic 
professionalism. Photo Lab Management has been 
designed to supply the growing photo-finishing industry 
with a reservoir of skilled personnel. It is designed for 
motivated individuals seeking growth positions in this 
rapidly expanding field. It will also prepare students for 
opportunities in other areas such as commercial and 
custom labs as well as providing a solid technical 
background for professionals already in sales and photo- 
marketing. 


Admissions 


537 Comm Ave (Kenmore Sq) Boston, MA 


Licensed by the Commonwealth of Massachusetts. Department of Education 
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Whether 
selling your 


Phoenix eds. 


THE BOSTON PHOENIX, SECTION ONE, JANUARY 8, 1985 


GUARANTEED. 


When you place an ad in the Phoenix 
Classifieds, it’s guaranteed to sell. Why? Be 
cause we guarantee that if your ad in the 
Automobile category doesn’t work after you’ve 
bought it in advance for two consecutive weeks 
more week, but until it works. All you have to 


that’s a guarantee. FREE until it works. 


The GUARANTEE 


TO call and charge your ad 


THE BOSTON 


Mastercard, Visa and American Express accepted 


The Weather Loach. 


If it cruises, it's going to be 
a great day: If it around, 
it’s going to be rain. It’s true! 
te addition to your 
u 3 
(near Lechmere Sales) vet another fine friend we 
M-F, 10-9 predict you'll meet at Boston Pet. 
Sat., 10-5 
Sun., 11-5 | 


The Weather Loach 


.. we'll keep running it FREE. Not just for one 


do is call and tell us to rerun your ad. Now . 


*The guarantee applies to most non-commercial ads for a single transaction. 


JANUARY 1985 
MINI 
SEMESTER 


your 


: options! Experience the 
Lestey College Graduate School, 
Arts Institute course offerings. In- 
troductory and advanced intensives 
in Expressive Therapies, Creative 
Arts in Learning, and Wholistic 
Studies & Healing Arts. Open to 
men and women at flexible times — 
days, evenings, weekends. 


Course samples include: | 


¢ Cross-cultural Clinical 


Health Seminar Hypnosis 
¢ Symposium: * Sound & 
Computers & Meditation 
Creativity «Imagery & 
Dreams in 
Spontaneity.. Psychotherapy 
Psychodramatic Creativity and 
Art Therapy the 

¢ Jungian Analysis treatment 0 
in Expressive Eating Disorders 
Therapies e Spirituality 
& Healing 

Courses are being filled now! 


Call Joanna Fabris for schedules and 
registration information: 868-9600 x480 
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The legendary Fanny Brice. She had a talent to amuse and she a a 
amused millions. Playing “Baby Snooks,” singing “Secondhand Rose” or eeiiaie. ab 
just being herself. : a 
Unfortunately, there are millions today who only know Fanny ten 


Brice through hard-to-find film clips, secondhand stories, and movie 
biographies. Much of her talent has disappeared unrecorded. 

Don’t let today’s legends fade away. Capture them 
on Sony Tape. And let the legends live on. 


Sony Tape. The Perfect Blank. 


= 
©1984 Sony Tope Sales Co., Div. of Sony Corp. of America. Sony is trademark Softy Corp 
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KATHY PARELLA 


Continued from page 1 

the state’s top law-enforcement 
official in 1982. Although he has 
suffered mainly in silence, it's 
clear that the criticisms have 
stung. Just last week, in a wide- 
ranging end-of-the-year inter- 
view with the Associated Press, 
Bellotti broke his usual silence. 


Bellotti: is he looking the other way? 


He took the opportunity to de- 
fend his style of protecting the 
public, and to comment on what 
he described as the sometimes 
unpleasant obligations of his of- 
fice. “We do a lot of things in 
criminal prosecution,” he said. 
“But you don’t get pleasure out 
of those. You have to do those. 


Nobody gets pleasure out of 
putting people in jail. You have to 
do it. It’s part of your job and you 
have to do that for deterrent 


purposes. 

How, then, to.explain the AG’s 
seeming lack of interest in the 
facts surrounding alleged corrup- 
tion in the administration of 


former Boston mayor Kevin 
White? To be sure, Bellotti has 
never been obsessed with the 
White administration in the way 
that US Attorney William Weld 
and former US Attorney Edward 
Harrington have. Nor has the AG 
shown much zeal — with the 
notable exception of his revenue- 


department wild-goose chase — 
for political-corruption cases of 
any kind. The US atterney’s 
modus operandi is to leave no 
stone unturned in pursuit of 
political corruption, whereas 
Bellotti’s m.o. is to avoid cases 
that could put him at odds with 

Continued on page 21 


Tickets Now Available For: 


Providence | /23 and | /24 — Syracuse | /27 


Celtics all games including Philly. 


Bruins all games, Beanpot Hockey. 2/4-2/11 


WE SELL ENTERTAINMENT 
“If it’s a ticket, we can get it.” Serving All New England 


RICHARD B. ROBINSON’S 


Granite State Ticket, Travel and Limousine Service 
278 Daniel Webster Highway South Nashua, New Hampshire, 03060 
(Across from Demoulas Market and Kimricks) 


All Centrum, Providence, Boston, Hartford Civic Center, 
Cumberland Country Civic Center 
Springfield Civic Center, Madison Square Garden, 


All Broadway Shows in N.Y. 
All Meadowland shows in N.}. 


(603) 880-1300 (617) 649-3525 
through Friday 
900 
Sat. 9:00 AM to 3:00 PM 


FREE CONCERT UPDATE 


SHEET MAILED UPON REQUEST 


GROUP RATES AVAILABLE 


For the person who has everything, give a Granite State Ticket Gift Certificate. 


BILL, COSBY ZORBA 
IRON MAIDEN 1/20/85 
& TWISTED SISTER TRUCK PULL CHAMPION PACK OF LIES 
1/15 1/14-2/12 
DISNEY ON ICE SHEAR MADNESS SOUTH PACIFIC 
2/13 - 2/24 1/15 - 5/30 GPLSot 
Advanced Orders Now Being Taken For: : 
NEIL DIAMOND KENNY ROGERS and ; HALL ANDOATES WILLIE NELSON and 
BARBARA MANDREL DOLLY PARTON DAVID BOWIE KRIS KRISTOFFERSON 
BARRY MANILOW ‘THE FIRM DEEP PURPLE 
VAN HALEN w/JIMMY PAGE ZZ TOP 
LIONEL RICHIE BILLY JOEL Od PAUL RODGERS JOURNEY 
U2 ROLLING STONES formerly of BAD COMPANY 


BC vs. Georgetown w/Patrick Ewing. 
Red Sox vs. New York opening day 4/8 and all games. 


Important notice to all Celtics, Patriots, 
Bruins and Red Sox season ticket holders: 
we buy, for cash, any tickets you cannot use. 
We also buy or cash tickets for 
any event seven days prior to event. 
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RECORDS & TAPES 


Videos 


e 


| 


THE ROLEING STONES 
“Video Rewind” . 


MADONNA 
PRINCE “ 
‘Burning Up; Borderline, 
Purple Rain Lucky Star and Like a Virgin” 
| 


JAZZIN’' FOR 
4 BLUE JEAN 


LED ZEPPLIN 
“The Song Remains 
The 


DAVID BOWIE 
“Jazzin’ for Blue Jean” 


DIO 
“Live” 


17'S CHRISTMAS? 


BANDAID 
“Do They Know It’s 
Christmas” 


IM! HENORTA 


JIMI HENDRIX 
A Biographical Portrait 
Featuring 
Milestone Performances 


MUSIC VIDEO NOW AVAILABLE AT ALL STRAWBERRIES LOCATIONS 


Visit our newest locations 
in Quincy President's Plaza and 
in Brockton 21 Torrey St. 
Points West Plaza 


‘| BOSTON « Kenmore 
Rd.)* WATERTO 
Rte. DEDHAM Dedham Plaza BURLINGTON « Crossroads Piaza + Burlington Vi 
WORCESTER ¢ 10 Front St.e SHREWSBURY « White City S Center AU 
LEOMINSTER « Searstown Mall « PEMBROKE « North River Plaza RANDOLPH- ph 
PROVIDENCE, RI + 177 Union St.» WARWICK, RI « Bald Hill Rd > MANCHESTER, NH « 1525 


@) 
RECORDS & TAPES 


Downtown Cm CAMBRIDGE Harvard Square 750 Memorial Drive HYANNIS A Coster (Barnstable 
e Watertown Mall SOMERVILLE « Twin City Plaza > MEDFORD « 25 Revere Beach Pkwy. * SAUGUS « Rte. 1 


PORTSMOUTH, NH « 1981 Woodbury Ave. at Gosling St. 


MINGHAM 
CHELMSFORD « Drum Hill Rd. « 
RN « 390 Southbridge St. « 

Center « SUDBURY ¢ Sudbury (Rte. 20) 
. Willow St. NASHUA, NH « Nashua ° 


; ? 
| « 
} 
NEU 
| M MUSIC 
>. 
t 
4 
= — 
WARNER HOME VIDEO 
. 
‘ 
| 
O, 
Wwe 
DONS, @) Ra Store 
Located in the 
iph Shopping Center 


16 


THE BOSTON PHOENIX, SECTION ONE, JANUARY 8, 1985 


is up to something NEW! 
Silverline Sounds is presenting a 


Rock & Roll Dance Party every Wednesday night 


at Molly’s with special guest DJ Rockin’ Rick. 


-Music from the 50’s thru the 80’s. 
In celebration of this new Weekly show: 
Special door prize — 5 cases of Heineken this ~ 
Wednesday night only. 


Remember our weekly drink specials. 
Our famous 16 oz. drinks only $1.50, 
60 oz. pitchers of beer for 2 Aa $2.99. 


This Week's Beer Special Olympia Bene ONLY 99¢. 


‘Rock Around the Gidek. 


161 Brighton Ave., Allston 
738-2900 


The perfect mateh. 


“The Phoenix Person-to-Person section. We can’t guarantee you'll find Mr. or Ms. 
an easier way to search than frequenting dating 
bars and going on blind 

You can say exactly what re looking for. And you decide which of the 
responses to follow up on F oss to-Person uses no names and we supply box 


PI 000 people with different interests personalities read The 
Pus, ovr 40000 sends the of finding thet special somchody are 
pretty good. 


Some get it. Some don’t. 


Phcenix 
267-1234 


4101.7 FM presents 


Live! at the Chan 


Harvard S quare 


Saturday, Jan. 26 & Sunday, Jan. 27, 1985 . 


In cooperation with the Harvard Square Business Association, the Boston 


Phoenix will publish the Official Winterfest Guide in the January 22 issue. Plus 
an overrun to be distributed free at participating retailers and restaurants. 
This festival is specifically designed to build store traffic and sales. 


Special events will include: , 

*A live remote broadcast of Rock the Boat ~ 
Radio, 101.7 FM WFNX 

eAn authentic New England ice skating rink 


«Snow sculptures 
*Exhibits and more 


Contact Nina Leone today at (617) 536-5390 for more information 
Issue date: January 22 Ad closing date: January 16 


We'll help you turn the cold weather into cold cash sales! 


Boston Phoenix Radio 


‘ 
3 
/ ; 
2 VA 
| very special guests 
- 
- 
= Listen to - 
‘ 
@) 
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HE MOST MUSIGAs 


Nippon Columbia Co., Ltd., No. 14-14, 4-Chome, Akasaka, Minato-Ku, Tokyo 107, Japan 


yo 
afl 
x 
Denon America, inc., 27 Law Drive, Fairfield, 07006 
3950 Griffith St, Montreal, Quebec H4T 1A7, Canada ie 
Queon imports, 
il 
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YOUR NEW RESOLUTIONS 


MANY MODELS AND A 
COLORS SEVERAL 
MANUFACTURERS = 
Call June or Nancy 
536-5390 
ext. 308 


of everyday living... 
leave the pressures 
'@ of work and school 


behind. Just 60 1S at the G5 Retreat Center 
will leave you feeling more relaxed and refreshed 
than you ever thought possible. 


Hydro-Massage Switch Switch Light Switch 


<> ain cortincetes floatation tanks 
= which hold about ten inches of 

warm Epsom salt-concentrated water — provide a 
soothing, restful environment free from the distractions 
of light and sound. . 
Whether you're a business executive, a professional 
athlete, a college student or a senior citizen, 
can help you.feel better 
more calm effectively everyday problerris 
And ‘cating iS More than 
just a great way to relax; 
hospitals now use it to 
treat tension headaches, 
Chronic pain...even high 
blood pressure. 

Discover why New 
Englanders are getting 
into floating. Come in today for a tour of the center or 
call 787-3511 for-our free brochure, or directions. 


Hatch - opens easily from 
inside and outside of lank 


Now that your body is in shape, 
how about your face? 


In small individualized classes we teach 
you the natural way of maintaining 
the youthful contours of your face. Following 
this daily exercise regimen will enhance the 
circulation and muscle tone of your face, 
dramatically improving your appearance. 


Call for your free consultation. 


“OVERWEIGHT” 


LEARN PERMANENT 
WEIGHT CONTROL 
8 WEEK GROUP OR 
INDIVIDUAL SESSIONS 
Let a professionally trained 
nutritionist help you with dieting, 
stress management, and 
relaxation techniques. 


Call Lalitha Mathew, M.S., R.D. 
Nutrition Consultation Center 
84 South St. Waltham 


891-4014 


Special Rates Now. 


Now there’s a bigger, better fitness center for women. Because 


Healthworks is now open. With a professional staff, state-of- —' 
the-art equipment, and the area’s largest fitness facility. Includ- 
ing. Free parking — Full of women’s Nautilus equipment 


treadmill — Computerized bicycles — Individualized fitness 


-and diet programs — Beginner and advanced Slimnastics and 


Aerobic Exercise classes (nearly 100 classes weekly, in all) — 
Babysitting — Massage — Tiled steamroom, sauna, showers, 
whirlpool, tanning beds, and much more. 
Do something better for yourself. Join Healthworks today. Call 
497-4454. 
Hours: M-F 7 AM-9:30 PM, Sat. 9 AM-4 PM. ] 
Sun. 10 AM-3PM 


Paster Mass. Cambridge, MA (617) 497-4454 


Starting January 14 
Classes Mon.-Fri. 
First Church in Cambridge- 
Congregational 
11 Garden St. 
Camb. MA 02138 


359-8973 
“Specializing in a 
safe effective approach to fitness.” 


ICE SKATING 
CLASSES 


Quincy most senes 
7 weeks $35 

plus rink admission 

50¢ chiid, $1.00 aduit 


Starts 
Mid-Jan. 


Call now for 
registration info 


527-1936 
BAY STATE 
SKATING 
SCHOOL 


The Piace to Play 


BOSTON ATHLETIC CLUB 


7 Tennis Courts 
Nautilus + Olympic Weight Lifting Center 


membership fee! 


7 Racquetballs Courts * Aerobic Fitness Program 
Lap Swimming Pool * Coed Roman Bath 
Public Restaurant & Lounge * Sauna 
Fully Equipped Locker Rooms 
Instruction in Racquet Sports, Nautilus/Olympic 
Weight Lifting & Aerobic Fitness 


AND ACRES OF FREE PARKING 


THE BOSTON ATHLETIC CLUB invites you to join 
our membership of action-oriented individuals. 


Come in any day with this c¢:tificate and tour our facilities as our special guest. ° 
And when you decide to join, we'll give you one-third off our one-time 


| WANTED: 


Artists & 
Musicians 
Groups in need of a 
bassist. drummer, key- 
boardist. lead guitar, lead 
vocalist, sound technician, 
lighting person. road crew, 
rehearsal space. etc. Must 
be seeking talented in- 
dividuals for full or part- 
time work. Should be in- 
terested in reaching over 
400.000 people including 
several very reputable mu- 
sic schools. Enthusiasm 
about advertising in a 
comprehensive Music sec- 
tion that’s proven effective 
is a plus. 
Advertise in 
The Boston Phoenix 
Classifieds. 

We reach the kind 
of person you're 
searching for. 

To place your 
Classified Ad, 
Call 267-1234 


Phoenix 


i 
r || “The intelligent Choice” 
|| EIGHT WEEK SESSION 
Newton, MA 965-5335 
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center 
& Adults 
M.D.C. Rinks 
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Flutie 


Continued from page 9 
it didn’t go far enough.” The ball 
stopped in the arms of safety 
Audrey McMillian, who returned 
it 25 yards for the TD. 

Houston’s next possession 
broke the team’s hearts. On first 
and 10 from their 48, Tate broke a 
sweep all the way down to the BC 
25 only to turn back and see the 
‘dreaded yellow flag. Hilton was 
called for a clip, and the Cougars 
could muster no further offensive 
threat for the day. Afterwards, 
several Houston players admitted 
the ‘penalty destroyed all the 
hope oat Sg built up during their 
comeback. 

With 9:46 to play, BC began a 
drive from the Houston 43. After 
the interception, they had a 
sideline meeting to remind them- 
selves, according to tackle Mark 
Birdwell, that “we know we can 
move the ball; we don’t have to 
score on every possession.” Im- 
plementing this philosophy, BC 
stopped passing entirely. 
Strachan and Stradford carried 
the ball on nine consecutive 
plays, including Strachan’s dive 
for a first down at fourth and one 
at the.35. The BC line pushed the 
Cougars farther and farther back, 
until Strachan followed them 
four yards into the end zone for 
the touchdown (with 5:45 to play) 
that made it 38-28 BC and 
secured the victory. “We play a 
pretty simple game,” Bicknell 
said, and in the clutch of the 
team’s biggest game BC played 
the simplest football there is — 
beating hell out of the guy on the 
other side of the line. “Boy, was 
that fun,” exclaimed tackle Mark 
McDonald. “You like to have fun 
when you're ahead and the fun is 
in being the aggressor. On pass 
blocking you have to be patient, 
but when you're running you can 
take the man playing against you 


and show him what you're made 
of.” For once, McDonald and his 


mates got the chance to hit first, 


and they made the most of it. 
Since option teams, because of 

their unfamiliarity with the pass, 

almost never stage late comé- 


backs, the final five minutes of: 
.the game were fairly routine. 


Flutie threw a foolish deep pass 
that was intercepted, but Strad- 
ford later ran for two big gains, 
the last an 18-yard TD that 
accounted for the final score. In 
the last moments, most of the 
action was provided by the BC 
fans, who, with 10 seconds left on 
the clock, stormed the field to 
embrace their heroes. 

In the locker room the players 
interpreted the biggest win in BC 
history in different ways. For 
Scott Harrington, it vindicated 
not only the defense but the 
whole team as well, the team that 


surrounded number 22. “I felt we 5 


showed a national audience that 
we're a total team,” he said with 
visible pride. “The supporting 


cast made sure there was no need < 


for Doug to pull miracles out of 
his hat today and that we are one 
of the topteams in the country.” 
For Doug Flutie, the win was a 
realization that one chapter in his 
story had come to a successful 
and satisfying close. “College 
football bowl games on January 1 
have a great tradition, and we're 
part of that now after three years 
of trying. It has to be the biggest 
win for all of us, and now it's time 
to relax and have a little fun.” 
Coaches don’t ever get to relax 
much, but after the game Jack 
Bicknell said, “Tonight is when 
I'll sit back and think about the 
whole thing,” meaning, of 
course, the whole strange and 
wonderful four years the 
dubitable coach and star and 
team had enjoyed together. “I 
won't think about the record, or 
about how BC was going no- 
where or going to the Cotton 
Bowl, but about the kids who got 


LD 


Bicknell: the unknown small-college coach who made it big 


us there, the kids, the senior 
players, who made the whole 
thing great. I don’t want to sound 
cynical, but the cheers and ac- 
claim, that’s not why you're in it. 
Fans can turn on you, but players 
don’t.” 

Bicknell’s and Flutie’s com- 
ments provide some perspective 
for fans wondering just what it all 
meant, these astonishing four 
years of Boston College football, 
as astonishing a run as any single 
college team has ever had. Per- 
ennial powers become institu- 
tionalized, and the triumphs of 
the individual become lost in the 
saga of endless triumph. Let's 
see, was it 67 or ‘69 when BC 
played Missouri in the Sun Bowl? 
It is because nothing like this has 
happened to BC in 40 years that 
we, the spectators, can see this 
winning football team more 


clearly and learn more about the 
nature of all winning football 
teams. And because this is just 
one team, the likes of which, 
thanks to the nature of its star, is 
not likely to come our way again 
soon, we should, as Flutie sug- 
gested, just relax and enjoy, 
recognize that the story is over, 
and accept January 1 as the 
happy ending of a happy story 
about a remarkable group of 
people. To start speculating about 
the future is to demean the 
accomplishment of those people. 
And anyway, what the hell does 
the future matter to this story? 

A year from now, more or less, 
Doug Flutie could be getting 
sacked by a half-ton of pro 
football players on a snowy day 
in a half-empty stadium ringing 
with boos. Jack Bicknell and the 


4-6 Eagles could be getting de- 


nounced by the same fans who 
rushed to tear down the Cotton 
Bowl goal posts. The 48 arrested 
in the lobby could be doing 30 
days in the Dallas county jail. 
And none of that will change the 
story of the 1984 Boston College 
football team a bit, for the story 
will still enchant anyone who 
likes sports, and quite a few 
le who don't. 

It will do that because it has a 
message that can’t fail to cheer 
people, because this team was 
easier to identify with than are 
most other collections of good 
athletes. The coach, the star, the 
entire team all were told, “You 
don’t have a chance in this 
game.” That, of course, was 
wrong. Instead, a chance, the 
slimmest of chances, was all they 
had. How wonderful it is that a 
chance was all they needed. O 


_. Vist any of these stores: 
Downtown Crossing 
Boston 


Kenmore Square 
Boston 


Memorial Drive 
Cambridge 
Searstown Mall 
Leominster 
or 34 Cambridge St. 
Burlington 
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and with the purchase of the album 
receive either a “Breakin’ 2 T-Shirt 
Or a SACK pass 
to the movie “Breakin’ 2” 


BREAKIN’ 2 
“Electric Boogaloo” 


Ca 


than the album. ZG RECORDS & TAPES We probably paid too much. 
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Continued from page 2 
lose weight and may marry in 
1985. Joan will have a controversial 
romance but hear no wedding 
bells. Caroline's personal life will 
get into the news. (The syndicated 
Dixon, in the December 30 Herald, 
specifies unconventional friends for 
Caroline.) Jackie O will get a 
proposal from another plutocrat. 
The January 1 Boston Globe 
quotes oracles licensed with 
economics degrees. The dismal 
seers predict that inflation will 
rise from 3.5 to 5 percent, as does 
Dixon. The American Economic 
Association all-stars predict from 
6.5 to 7.5 percent unemployment. 
Dixon foresees under 7 percent. 
Under 5 percent, says Enquirer 


psychic Lou Wright. 

To confuse the whole business, 
the National Examiner, in 
Florida, published an obvious but 
unidentified satire of the En- 
quirer’s psychic wisdom, to wit: 
“Geraldine Ferraro will bounce 
back from her humiliating politi- 
cal defeat to carve out a new 
career for herself as an Avon 
lady. Her smiling face and cheery 
greeting as she rings doorbells 
will make her one of the best 
representatives in the company’s 
history 

“A family of Bigfoot monsters 
will be discovered living on 
welfare in Terre Haute, Indiana. 
The staggering find will be fol- 
lowed by the disclosure that 
other Bigfoot families have been 
living unnoticed by their neigh- 
bors in Atlanta, Cleveland, and 
San Francisco. 


transplant of a cat's brain into a 
dog. Animal lovers will be up in 
arms when reports of the pathetic 
Doberman pinscher, which laps 
milk from saucers and chases 
balls of wool, are made pub- 
* “An incredible new diet pill 
will enable exceptionally obese 
men and women to shed up to 30 
Ibs a NIGHT — while eating 
whatever they want. And new 
electronic beds will enable peo- 
ple to get all the excercise they 
need while they are asleep. ... 

“A former CIA agent with ties 
to the mob will reveal that the 
FBI, the CIA and the Mafia all 
plotted the assassination of JFK 
and RFK — and that J. Edgar 
Hoover was actually a double 
agent for the Russians.” 

It must really burn up the 
Enquirer staff to see their hard 
work mocked so by their upstart 


[Scientists will attempt the] 


What 


Please send information about: 
Day School 1) Evenings and Saturdays C) 
Summer School [) January Option 


Name 


you learn in 
evening courses 
can really 

how you 
spend your days. 


We've helped a lot of people discover a whole 
new career. For information about our courses 
in Design, Illustration, Fine Arts and Photog- 
raphy, call 262-1223 or fill in the coupon. 

Winter classes start art January 21. 


Street 


OPEN 
HOUSE 


nday, January 6, 1-3pm, 
Tower Building, 
621 Huntington Avenue. 
You're invited. 
Meet faculty. 
Sit down with an advisor. 
Register in person. 
Watch demonstrations of 
computer graphics and 
Renaissance painting 
techniques. 
Enjoy refreshments. Call for 
a catalog 731-0275. 


MASSACHUSETTS 
COLLEGE OF ART 


PROFESSIONAL AND CONTINUING EDUCATION 
621 Huntington Avenue, Boston. MA 02115 


YOUR COMPUTER CAREER 
CPI! 


START YOUR 
CAREER AS 


Computer Operator 


20 weeks 


Computer Programmer 


10 weeks 


Word Processor 


10 weeks 


Electronic Technician 
Computer Repair 


7 months 


Data Entry Specialist 


10 weeks 


Federal Financial Aid & Tuition Assistance 


REGISTRATION NOW OPEN FOR MORNING AND EVENING CLASSES IN JANUARY 


TAKE THE FIRST STEP, CALL 


(617) ) 273-3545 


OMPUTER PROCESSING INSTITUTE 
19 Commonwealth Avenue, Woburn, MA 01801 


neighbors in West Palm Beach. 
Still following our local TV 
crews through hungriest Africa: 
Parts two and three of Martha 
Bradiee’s Channel 5 series from 


conspiracy of Marxist govern- 
ments and Western banks, a 
theory that would benefit by 
being refined. But then we get a 
sentence of science fiction: 
“What's more, if it were not for 


Ethiopia. added depth to our the relative advancement and 


understanding of the famine 
there. On December 26 she com- 
pared the conditions of the 20,000 
displaced, hungry people in the 
official camp at Makele with 
those of the 15,000 people re- 
fused entrance, who were camp- 
ing outside the gates. On Decem- 
ber 27 she set up another contrast 
— this one between well-watered 
and bone-dry villages a few miles 
apart. 

Diane Willis of Channel 7 and 
her four-person crew are now in 
rebel-controlled Eritrea. WNEV 
expects to broadcast a five-part 
Series from January 14 to 19. 
Rumors of technical problems 
began when cameraman Sam 
James called the station 
switchboard from Khartoum. He 
was requesting information on 
the nearest Sony service center, 
which happens to be in Cairo. 
The crew has two cameras and 
two tape decks, and should be 
able to edit in the field. But so far, 
only the dispatch of December 22 
has aired. Channel 7 brass insist 
that this is all according to plan 
and that James was checking 
about Third World repair shops 
just in case. It was conceded that 
a Willis interview with Ted Ken- 
nedy in Frankfurt, Germany, was 
lost in the Christmas mail. 

Meanwhile, new tri-anchor 
Kate Sullivan has been sitting 
next to Tom Ellis on the New 
England News set. But don’t 
worry, Diane, my psychic sources 
agree you will get your old seat 
back in early 1985. And Sullivan 
will be subanchoring from the 
newsroom in the manner of 
Channel 4’s John Henning. 

* 

While TV talent shows good 
news sense on the scene in 
Ethiopia, print commentators 
take on the airhead role back 
home. We are told Caroline 
Shaw Bell, who teaches 
economics at Wellesley, will have 
a monthly column in the Globe ’s 
Business Extra section. A month- 
ly columnist in a daily. It will take 
all 31 days of January to figure 
out what she meant in her first 
effort, on January 1, which is 
apparently an evaluation of the 
Africa famine in terms of early 
19th-century economics. She ap- 
pears to be arguing that the 
famine was caused’ by human- 
itarian aid from the developed 
countries, which increased the 
population. She appears to think 
we should question the economic 
impact of humanitarian aid 
before giving more. There are few 
and motley figures to support this 
in her report. 

The master of motley figures, 
Warren Brookes of the Herald, 
dropped them in favor of pure 
dogma on December 28 with his 
ANTI-APARTHEID PROTEST A 
COMMUNIST DISTRACTION. 
Brookes, if I catch his drift, thinks 
the famine was caused by a 


* Classes held on North Shore 


CHOOSE SUCCESS 


COME TO THE BEST 
TEST PREP SERVICE 


SAT, GRE, GMAT, LSAT 
Courses begin in January 
SIGN UP NOW 


Dr. F. Russell Sullivan 
Educational Institute 


Days, Weekends 
'7-5320 
North Shore's Test Prep Specialist 


economic vibrancy of the South 
African economy, at least two 
other Marxist African nations, 
Angola and Mozambique, would 
already have joined the ranks of 
the famine-imperiled, and Robert 
Mugabe’s Zimbabwe might not 
be far behind.” 

You'd have to be an economist 
to count all the errors here. 
Angola and Mozambique already 
have ongoing, widely re 
famines, and Zimbabwe isn’t far 
behind. Conditions in pockets of 
all three countries are so bad that 
a photograph of a Mozambican 
refugee family taken in Zimba- 
bwe last February was used last 
month on a poster to solicit aid 
for the famine in Ethiopia. South 
Africa’s economy has supported 
destructive insurgences in all 
three ‘countries. Zimbabwe is 
ruled according to a constitution 
shaped by Margaret Thatcher 
that protects white property 
rights and capitalism. I don’t 
know of any economic trickle- 
down from South Africa -to 
Angola. South Africa absorbs 
some of Zimbabwe's white flight; 
some Mozambicans leave their 
families to work in South African 
mines and send money home. 

*” * * 

Something interested hap- 
pened on Michael Janeway ‘s 
first day of work as editor of the 
whole Globe. The January 1 
Globe actually featured three 
important crime stories that 
weren't in the Herald. The Herald 
had small but valid items that 
weren't in the Globe, from City 
Hall, the legislature, and senator- 
elect John Kerry, who didn’t want 
to move into Paul Tsongas’s 
carcinogenic (alleged asbestos) 
Boston office. 

The Herald will pursue this 
momentary “serious” news ad- 
vantage by sending. political re- 


_ porter Wayne Woodlief to Wash- 


ington, DC. Woodlief will be the 
paper's first Washington reporter 
since Peggy Simpson resigned 
more than two years ago. He’s a 
good ‘un, too. 

* 

’ There was an odd slant to the 
Herald's first two souvenirs for 
Red. Auerbach week. The Tom 
Kane cartoon (December 30) 
shows the great coach with seven 
players: Bill Russell, Larry Bird, 
Bill Sharman, John Havlicek, 
Dave Cowens, Ed Macauley, and 
Bob Cousy. Reminiscences of the 
cigar man by his great players 
(December 31) featured the 


~words and pictures of Russell, 


Havlicek, Gene Conley, 
Macauley, Frank Ramsey, 
Sharman, and Satch Sanders. 
That's eight white guys to two 
blacks. 

Some possible black figures for 
the cartoon or the interviews: 
Sam Jones, a hall of famer; K.C. 
Jones, one of Auerbach’s three 
all-time favorites and his team’s 
World Championship coach; and 
Chuck Cooper, the first black 
signed into the NBA. Move for- 
ward in time (after all, Bird was in 
the cartoon) and you've got Paul 
Silas, Jo-Jo White, Don Chaney, 
and Tiny Archibald. The signifi- 
cant white omission is Tom 
Heinsohn. 

The imbalance wouldn't be so 
noticeable if the Herald itself 
were not starting an all-white 
line-up for the second year in a 
row. The paper's last black re- 
porter, Art Jones, resigned 
almost two years ago, shortly 
after then publisher Robert 
Page called the Herald's staffing 
“a problem we inherited.” The 
last minority person on the edito- 
rial staff was reporter J.C. Kim, a 
Korean-American. He was fired 
in the spring of 1983. 

Will no Boston sportswriter 
dare to argue that the Patriots 
should not make sacrificial trades 
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to draft Doug Flutie? It surprised 
me to see Leigh Montville of the 
Globe resort to the argument that 
the Pats need an exciting player 
. to sell tickets. In every other case, 
the Boston sportswriters argue 
the party line that winners fill 
seats, and balanced teams are 
winners. Boston usually favors 
fundamentals over flashy scor- 
ing. Shall we forgive John Y. 
Brown for trading three Celtics 
draft picks for Bob McAdoo? 
Shall we have Harry Sinden 
dismantle the Bruins to obtain a 
50-goal scorer? How about all the 
Red Sox’s young pitchers for 
Dave Kingman, a proven home- 
run hitter? Then we could trade 
all the Globe sports columnists 
for John Updike and all the 
Herald sports columnists for Dan 
Jenkins and all the TV sports- 
casters for Hawk Harrelson, 
another unproven scorer who 
fills the seats. 
* * * 

Department of corrections: In 
the item about Channel 7 in last 
week’s column I mistakenly 
typed, “Willis herself showed 
considerable charm and some 
poetry in her stand-ups.” I meant 
to say “considerable calm and 
some poetry.”” I meant to praise, 
not to be ironic. 

Despite frequent corrections, I 
assure you that this column is no 
more error-prone than other 
newspaper reports. But by self- 
correcting it seeks to avoid the 
mood swings of the press, which 
pretends never to err. Consider 
the Soviet model: “The deputy 
editor in chief, asked if Izvestia 
ever made mistakes, said they 
occurred very seldom but did 
recall a story that labeled Riga the 
capital of the Soviet Republic of 
Lithuania. Did Izvestia correct the 
mistake? ‘We pretended we 


didn’t make the error,’ he replied, 
laughing. The next day, he said, 
Izvestia deliberately ran an un- 
related article about Riga wherein 
it was noted that Riga is the 
capital of Latvia.” This parable 
appeared in the Novem- 
ber/December issue of the Bul- 
letin of the American Society of 
Newspaper Editors, in a report by 
David Lawrence Jr. of the De- 
troit Free Press, who was 


writing about the group’s tour | 


of Russia. 
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the political establishment. 
Which is why the US attorney's 
full-tilt legal assault on former 
city official Ted Anzalone — de- 
spite its notable lack of success 
— has created some unique 
prosecutorial problems for 
Bellotti. 

Bellotti’s Anzalone problem 
was dumped in his lap last 
October, shortly after the former 
director of the Hynes Auditorium 
and chief fundraiser for White 
was found innocent of federal 
charges of extortion and con- 
spiracy. The jury took only a few 
hours to acquit the former ad- 
ministration official after a highly 
publicized two-week trial. The 
jurors evidently concluded that 
whatever Anzalone’s business was 
with immunized government wit- 
ness John Slocum, president of the 
C.E. Maguire engineering firm, it 
wasn’t a federal crime. 

But Anzalone’s defense raised 
as many questions as it answered 
about what actually happened on 
the two occasions in 1979 that 
Slocum — according to his own 
testimony at the federal trial — 


handed Anzalone sealed, un- 
marked envelopes containing a 
total of $8000 in cash and in- 
structed him to give them to 
White. Although Anzalone did 
not testify at his trial, his lawyers 
suggested strongly — in their 
cross-examination and closing 
arguments — that the business 
between Anzalone. and Slocum 
may have involved a violation of 
the state campaign-finance laws. 
“He's not on trial for violation of 
the state contribution laws,” de- 
fense attorney Nancy Gertner 
stressed in her summation to the 
federal jury. “Anzalone accepted 
a campaign contribution in cash. 
Did he have the foggiest idea 
how that came about?” 

Of course, the defense posture 
is not evidence. It’s merely a 
point of view in furtherance of an 
argument. Yet, with the ad- 
mission by Anzalone’s lawyer 
that he had actually accepted 
what looked to be an illegal 
campaign contribution, it began 
to look as though Bellotti, the 
state’s top prosecutor, had in- 
herited the responsibility for ex- 
amining a very questionable cash 
transaction that had apparently 
taken place in an election year 
between a prominent city con- 
tractor and the mayor's most 
trusted aide. 

After the federal trial, 
Anzalone himself shed more 
light on the mystery. In a tele- 
vised Neighborhood Network 
News (NNN) interview three 
days after his acquittal, the may- 
or’s chief fundraiser admitted 
that he took an envelope from 
Slocum at the Parkman House 
and later gave it to the mayor. “If 
you followed the case you would 
have found out that Mr. Slocum 
said he gave me an envelope that 
was sealed, without any mark- 


ings on it, with specific instruc- 
tions, ‘Give this to the mayor,’ ” 
Anzalone told viewers of the 
cable-TV news program. “And 
did you do so?” NNN’s Rory 
O’Connor asked. “I did so,” 
Anzalone replied. Anzalone also 
maintained in that interview that 
he did not know what was in the 
envelope at the time. At his trial, 
however, witnesses ‘testified that 
Anzalone was at least told that 
the envelope contained a “cam- 
paign contribution,” and that 
Slocum told Anzalone he was 
eager for the mayor to know that 
it came from him. If the sworn 
and unsworn statements of 
Slocum and Anzalone are true, it 
seems likely that something il- 
legal occurred when that mys- 
terious envelope changed hands. 
If $4000 in cash passed from 
Slocum to Anzalone to White on 
at least one occasion — and was 
apparently never recorded as a 
campaign contribution — _ it 
would appear that numerous 
provisions of the state campaign- 
finance law were broken. Under 
Massachusetts law, contributions 
cannot exceed $50 in cash, cannot 
exceed $1000 in any form, cannot 
be solicited by a city employee, 
and cannot be accepted on city- 
owned property. Moreover, all 
contributions must be recorded. 
Violation of the law is a misde- 
meanor, punishable by a maxi- 
mum of a year in jail for each 
count. The statute of criminal 
liability in the matter is six years, 
which means that Bellotti can 
take action until July 1985, at 
which time the statute on the 
Parkman House payment will 
have run out. 

For his part, Bellotti had as- 
signed a staffer to observe the 
federal extortion trial. And short- 
ly after Anzalone’s acquittal, 


sources confirm, a representative 
of the US attorney met with a 
representative of Bellotti’s office 
to discuss possible charges at the 
state level. Afterwards, Bellotti’s 
office actively researched the 
feasibility of a state prosecution 
of Anzalone. But Bellotti has 
avoided a grand jury in connec- 
tion with the matter for the very 
reason that convening one would 
seem to be warranted: the AG is 
simply not clear on whom to 
charge, and with what, in the 
affair of the mysterious cash- 
filled envelope. Despite the over- 
whelming impression of wrong- 
doing in the White administration 
that was left in the public's mind 
after Anzalone’s federal trial last 
fall, further prosecutions in con- 
nection with the business be- 
tween Slocum, Anzalone, and 
White will hinge on further in- 
vestigation. Former mayor White 
has not been called upon to 
corroborate or deny that he re- 
ceived the envelope; nor is it 
known what he did with its 
contents if indeed he did receive 
it. And White’s testimony is 
necessary to determine whether 
this payment of $4000 in cash was 
an illegal campaign contribution, 
a bribe/pay-off, or a transaction 
of a wholly different nature. 

As defined by state law, if the 
money was used “to influence 
[White's] nomination or election 
to public office” — i.e., if it was a 
campaign contribution — then it 
appears to have been in excess of 
the legal limit. If it was “accepted 
... in exchange for [White's] 
being influenced in the per- 
formance of his official duties” — 
ie, in exchange for White's in- 
fluence in protecting Slocum’s 
engineering contracts with the 
Boston Redevelopment Authori- 

Continued on page 22 
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ty — then it appears to have been 
a bribe/pay-off, as defined by the 
state conflict-cf-interest statute. 
Either way, Slocum, Anzalone, 
White, or any combination of the 
three could be held liable for 
violations of Massachusetts law. 
At this stage, prosecutors simply 
don’t know enough to say what 
became of the cash, or to com- 
plete the proofs necessary for any 
form of prosecution. But the 
answers are available to an.AG . 
with the power to subpoena and 
the curiosity, will, and sense of 
duty to question White under 
oath. 

It’s possible that Bellotti sees 
no prosecutorial purpose in 
pursuing an ex-mayor in connec- 
tion with events of five years ago. 
It’s also possible that he sees no 
justice in charging Anzalone with 
a state-level contribution-related 
misdemeanor after the US at- 
torney has been all over him for 
more than three years in connec- 
tion with alleged federal felonies. 

“It's like saying, ‘We couldn't 
get him on the felonies. We 
couldn’t get him on extortion. So 
we'll go after him on a parking 
ticket from five years ago.’ And I 
think Bellotti is smarter than 
that,” defense attorney Nancy 
Gertner told the Phoenix last 


MICHAEL ROMANOS 


week. 
And it’s possible that Bellotti 
simply would never go~ after 
Slocum, because that would vio- 
late the agreement between fed- 
eral and state prosecutors not to 


Anzalone: he says he ga ve the envelope to White. 


go after each other’s immunized 
witnesses. If so, it may be that the 
book on these matters is effec- 
tively, if not officially, closed — 

rticularly since the statute of 
imitations expires seven months 


from now. Maybe that’s as it interest in rigorously investigat- 
should be. But when the public at ing’ whether a crime was com- 
large suspects blatant wrong- mitted, it’s hard to see what 
doing on the part of municipal the attorney general means when 
officials, and the state’s top law- he speaks of “deterrent pur- 
enforcement official shows no _ poses.” 
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platitudes at me,” Anderson said. 
“You want a platitude? A bird in 
the hand is worth two in. the 
bush. There’s a platitude for 


” 


you. 
*” 

The real vote for Speaker came 
where it has always come in 
recent history — in the Dem- 
ocratic caucus Wednesday morn- 
ing. Paul White (of Boston), 
whom McGee appointed ma- 
jority leader in mid-November to 
replace the defeated Jack Murphy 
(of Peabody), put" his mentor’s 
name in nomination; Charles 
Flaherty (of Cambridge) nomi- 
nated Keverian. The drama 
wasn’t the vote. Fully 80 mem- 
bers of the caucus — an even half 
of the 160-member House — rose 
and spoke George Keverian’s 
name, compared with only 44 for 
McGee. Perhaps the only real 
surprise was that Angelo Marotta 
(of Medford), McGee's assistant 
whip, was not present to vote. 
And perhaps even that wasn’t so 
surprising; last November, 
McGee passed over Marotta 
when he appointed Joan Menard 
(of Somerset) whip and White 
majority leader. That stung, but 
what stung even more was that 
McGee never called his old friend 
in to tell him what he was about 
to do, or to explain why. Instead, 
Marotta found out the same way 
everybody else did — when 
McGee announced the move to a 
mid-November Democratic 
caucus. 

As “George Keverian” after 
“George Keverian’” echoed 
throughout the auditorium — 
some spoken softly, almost guilti- 
ly, perhaps tempered with ves- 
tigial guilt of perceived betrayal, 
others shouted proudly, defiant- 
ly, a heartfelt declaration of 
independence — McGee sat 
hunkered in his chair, midway 
back in a far section of seats in 
Gardner Auditorium. Even 
before the totals were an- 
nounced, it was apparent that 
Keverian had roundly defeated 
him, and just after the last vote 
was cast, the sound of ringing 
bells filled the auditorium. Heads 


‘turned toward a_ gray-haired 


woman who sported a large 
Keverian button and ribbon. 
“I'm so happy. Isn’t this great?” 
said Freda Mulkern, the president 
of the Massachusetts Senior Ac- 
tion Council and an Everett 
“Everett is very proud 
of George Keverian.” She looked 
toward the chair where Tom 
McGee sat with clouded 
countenance. “McGee had his 


DeNucci: “universally popular” 


‘chairman of the 


chance to bow out with dignity,” 
she added. 

He would have another. After 
the vote totals were announced, 


- Keverian rose, lumberéd over to 


the man he had served for nine 
and a half years but had opposed 
for the last. 14 months, and 
offered his’ hand. Looking 
nonplused, McGee shook it. 


- With the caucus vote, virtually 


any dram of hope McGee could 
have had was gone. Keverian 
needed only one more vote, and 
he had public first-ballot commit- 
ments from-seven Republicans. 
Joseph DeNucci (D-West New- 
ton), a universally popular legis- 
lator who, despite serving as 
Health Care 
Committee under McGee, is be- 
ing considered for a leadership 
post by Keverian, rose to speak. It 
was he who offered the Speaker 
peace with honor. “Mr. Speaker, 
I’m very proud to have voted for 
you in the Democratic caucus,” 
he said, his voice flooded with 
emotion. “But Mr. Speaker, the 
vote has been taken. .. . There’sa 
time to fight, a time to dispute, 
and now, I truly believe, a time to 
come together. ... The numbers 
are there, Mr. Speaker. It appears 
that it’s over. I don’t want to 
move acclamation. I think you're 
privileged to do that if you 
choose. ... Please, Mr. Speaker, 
unite us. Bring us together, and 
let us accept the will of this 
caucus. I ask for the sake of the 
Democratic Party, for the people 
of the commonwealth, and for 
the sake of this institution, the 
House you love so much.” 

Tom McGee sat and stared. He 
would sit and stare through 
Milford representative Marie: 
Parente’s less eloquent, if equally 
heartfelt, appeal. His refusal to 
concede set off a divisive floor 
skirmish that lasted about two 
hours and was a comical anti- 
climax to a foregone fight. It 
will no doubt give Anthony 
Scibelli (D-Springfield), the pre- 
siding officer by virtue of his 
being dean of the House, existen- 
tial nightmares for some months 
to come. 

The problem, basically, was 
this. As soon as Charles Flaherty 
offered a rule to determine the 
way the members would vote. for 
Speaker, Switzler leaped to his 
feet with cries of “Mr. Speaker” 
that would have troubled even 


' deaf heaven. Recognized, he of- 


fered the threatened amendment 
to take up adoption of the rules 
first. Debate ensued, and, when 
the right honorable Anthony 
Scibelli tried to limit it, there came 
another debate on whence de- 
rived his authority to do so, there 
being no rules yet established. 

Continued on page 26 
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name suburbanites would kill 
to get for a main street. But you 
see, this sme avenue runs north 
into the predominantly — black 
Boston neighborhoods of Mat-: 
tapan, Dorchester, and Roxbury. 
Aaaaarrrrggghhh. 

Even in my hometown of 
Winthrop, which is densely pop- 
ulated and hardly a luxurious 
suburb like Andover or Milton, 
people tend to affix the adjective 
“Boston” before things they do 
not like. When referring to-sew- 
age, for example, people terid to 
call it ‘“Boston’s problem,” when, 
in fact, the raw crud that seeps 
out of the nearby Deer Island 
treatment plant is from a score of 
communities, many of them 
suburbs. 

. When Walpole town officials 
began the campaign to change 
the prison’s name, they held a 
contest. One entry was “Boston 
City Dump,” as if some of the 
meanest ‘bastards doing. hard 
time did not come from outside of 
Boston. 

And, traditionally, when legis- 


lators try to make points at home, 
they'll speak darkly of “Boston ,. 


politics,” implying that the city’s 
politics are dirtier than the good- 
old-boy wheeling and dealing 


"+ that goes on in town and county 


government. Give me a break. 

Concern about image reflects a 
larger problem. Suburbs don’t 
want to know about communal 
responsibility, for the most part. 
For too many years, by dint of 
zoning restrictions, pure geo- 
graphic distance, and the clout 
that comes with money, too 
many suburbs managed to avoid 
sharing in America’s domestic 
problems and solutions. 

It’s getting harder for outlying 
communities to escape urban 
spread, however. One might 
even argue that suburban de- 
velopers have done more to 
blight their own landscape than 
have any urban refugees, com- 


‘muters, or transients. The reality 


of 20th-century America is that 
our ills must be redressed, in part, 
by institutions, including prisons, 
halfway houses, and waste-treat- 
ment plants. And these can’t. all 
be built in Boston’s South End. 
The suburbs are the source of 
social and economic problems 
also. They must, therefore, be part 
of the solution. For a few decades 
now, enlightened leaders in both 


the public and private sectors 


have urged cooperation and 
understanding between cities 
and subufbs. They have noted 
what should be obvious — that 
we do depend on one another. 
“Why don’t the suburbs help At- 
lanta carry more of the load?” 


the Atlanta Constitution's lead 


editorial of November 1, 1984, 


asked. “The Sun Belt led the © 


nation in municipal annexations 
in the 1970s. But Atlanta, the 
statistical pocket of .Sun Belt 
distress, hasn’t expanded its 
borders since the 1950s.... At- 


’ lanta’s puzzle may be variously 


blamed on restrictive state laws, 
legislators not wildly enamored 
of the city, hostile white 
suburbanites, and black Atlan- 
tans understandably ‘wary of los- 
ing political power.” 

The writer pondered not only 
annexation but also the very con- 
servative idea of consolidating 
local services, and concluded that 
“the more evenly service costs 
are spread throughout the area, 
the less Atlanta is saddled with a 
disproportionate burden.” A pay- 
roll tax would help, too, the writer 
noted. Does this sound familiar? 
Close to home? How many Bos- 
ton mayors have made kamikaze 
attacks in the legislature by 
proposing a payroll tax on all 
who work in the city? i 

The very idea that Boston 
cannot initiate any new taxes 
without the state’s permission is 
testimony to the historic bigotry 
of suburbs toward the city. Once 


again this year, the city’s mayor, 


Flynn. 


for financial help. He is said to be 
‘working the hustings of other 
local governments to gain their 
support for statewide tax reform. 


(Yes, Virginia, Kevin White also . 


tried that.) The notion of tax 


reform is at least as old as the . 


idea of city-suburb cooperation, 
Neither has made much progress. 
It will be enlightening to watch 
how the post-Tommy McGee 
House of alleged goo-goos deals 
with such issues. If you happen to 
‘read or hear of one of those 
“new-breed” representatives go- 
ing on and on about “another 
bailout for Boston,” you'll know 
things haven't changed much. 


It would be well for the politi- SI * 
cians of the older suburbs to 
make alliances with those of the = xX Orr SX 
y 


“old cities. Six yeats ago, Richard 
Wade, a historian, noted that 
these “inner suburbs” were dis- 
playing the kind of economic and 
social deterioration that once had 
been thought peculiar to, cities. 
Further, the Wall Street Journal 
noted in its issue of November 1, 
1984 (the same day, coin¢idental- 
ly, of the Atlanta Constitution 
editorial), that “the aging of 
suburbia is causing radical 
changes in the character and 
politics of countless bedroom 
communities. “It is leading to 
school closings, property-tax re- 
volts, and demands for new or 
expanded housing, transpor- 
tation, and recreation services for 


2 
<i 


Cedar Junction? 


the elderly.” The ‘burbs just 
aren't prepared to handle this 
pressure. As the journal noted, 
“The older suburbs generally 
have the weakest property-tax 
bases and the highest tax rates, 
the oldest housing stock, and the 
heaviest dependence on recently 
trimmed federal and state aid for 
social services.” 

It is perhaps symbolically im- 
portant, then, that when ‘the 
Massachusetts Commission 
Against Discrimination wades in- 


to public controversy with -re-.. 


calcitrant white folks over mat- 


a 


ters of race, the scene is no longer 
just South Boston, Lawrence, or 
Holyoke, but places like Dedham 
and Quincy. 

But knowing the suburbs, | 
figure their residents will keep 
trying to pretend it’s still Leave It 


‘To Beaver time. So, this time, Ed 


Asner (not Pat. O’Brien), the 
neighborhood shrink, will walk 
up the three flagstone steps into 
the nearly abandoned ranch 
house. Sitting inside will be a 
married couple whose grown 


offspring left years ago — some. 


for the outlying suburbs and 


"Whispering 


some for gentrified city neigh- 
borhoods. 

Asner’s got bad news about 
one of their kids (Matt Dillon or 
Mel Gibson or whoever). “They 
broke his Colombia connection,” 
he tells the parents, “and they're 
sending him-off to jail.” ; 

The mother raises a tissue to 
her face. “Oh, no, not, not...” 

“Yes, Ms. Shane,” Asner tells 
the mother as she continues her 
aerObics. “‘He’s headed for MCI 
Pines in the Red 
Sunset Hills. You know, the old 
Charles Street Jail, in Boston.” 0 
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Speaker 


Continued from page 24 
After each new query to the chair, 
Scibelli,. looking increasingly 


befuddled and.no doubt longing. 


for the less cantankerous com- 
pany of the good and simple 
people of Springfield, would turn 
to Representative Bill Galvin (D- 
Boston), a Keverian ally perched 
at his ear to whisper instructions 
when the going got tough. Trou- 


ble was, the “Whence authority 
where no rules are?” paradox 
seemed to stump Galvin as well. 
Finally, while Keverian sat look- 
ing increasingly grim in his third- 
division seat, Galvin, through 
Scibelli, offered that the House 


' would rely on “established usage 
‘and custom,” 


which was little 
more, than the equivalent of 
saying “Right is might. We con- 
trol the chair. We've got the 
votes. We'll do it our way.” 
(Which, this being Tommy 
McGee’s House, is indeed, one 
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supposes, the established usage 
and custom.) 
That, in the end, was what it 


came down to: Keverian had the 


votes, and the McGee people and 
the Republicans knew it, and so, 
after Switzler’s motion had gone 
down to 103-55 defeat, and a 
similar delaying vote had lost 
141-18, the vote for Speaker fi- 
* nally came. Four minutes after 
the vote was opened, the totals 
flashed on the electronic screen: 
Keverian 90, McGee 43, Rob- 
inson (William Robinson, the Re- 
publican leader) 27. Finally, after 
14 months of bitter struggle; the 
fight was over. Up in the distin- 
guished guests’ gallery, Freda 
Mulkern rang her bells. 

Shortly thereafter, Thomas 
McGee rose to make a statement. 
It would be nice to say that 
McGee was gracious, but he 
wasn’t particularly so: he men- 
tioned George Keverian only 


once, to say that he hoped he 
would be able to get along with 
him. But he wasn’t bitter, either, 
though at points McGee lashed 
out at those who had accused 


‘him of arm-twisting (an apos- 


trophe that was not included in 


“the written release of his remarks 


that his office handed out 


beforehand). And,-in fairness, 


McGee did praise the members 
and give them credit for much of 
what had been accomplished 
during his time. 

It was Keverian who was the 
gracious one. In his formal state- 
ment, Keverian called his election 
as Speaker “the greatest honor I 
will receive in my lifetime” and 
said his only regret was that 
neither of his parents had lived to 


see the «day. He said that he 


extended a “hand of friendship 
to each of you — regardless of 
party or. position,” and con- 
cluded, “From this day forward, ! 
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will devote all of my energy, my 
talents, my ability, to you and to 
this institution. I will make mis- 
takes — and you will tell me 
about them. And | will try to do 
better. I will do the very best that 
Lcan! Please help me to succeed.” 

After a long and jubilant ova- 
tion, .Keverian asked the mem- 
bers to indulge him in breaking 
slightly with tradition. He called 
Charlie Flaherty, who had shared 
the long months of exile with 
him, to the podium. As Flaherty 
made his way from his seat and 
down the aisle to the platform, 
where Keverian threw an arm 
about-his shoulders, tears were 
showing even in the eyes of some 
members of the press corps, a 
group annealed in dispassionate 
cynicism. “I do, this for two rea- 
sons,” Kevetian said when Flaher- - 
ty stood beside him. “One, be-. 
cause I think Mr. Flaherty de- 
serves this special kind of privi- 
lege. And secondly, because with 
some experience I've learned that 
you' must always watch your ma- 
jority leader.” The House and gal- 
leries broke into a relieved laugh- 
ter, the more heartfelt because so 
many had been so close to tears. 
The solemnity was gone, but the 
sentiment remained — and with it 
the feeling that despite the hypoc- 
risy, scheming, and bitterness of 
the week, something very, = 
right had happened. 
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LIVING 


by Kathleen Hirsch and Neil Miller 


e have survived 1984, and with half a decade 
nearly gone, the character of our age — of the 
*80s — is coming clear. Out of the rubble of 
the 60s came the narcissism of the “Me Genera- 
tion.” By the time of the conservative baptism of the 
1980 election, however, that narcissism was ready to 
evolve into a generation’s ethos — an ethos of 
stability, order, and control. And its refinement has 


ee 


whelming. Ours is the age of calculation. 
Never was an era so enamored of strategies and 
lists. Charts and organizational plans abound. 


have been revived — and not just those from the 
Government Printing Office. Good manners, 
Continued on page 4 


ry 
m 
MILLER TAKES A RISK « HARTNETT GOES TO CHURCH = 
| \ ~ ge) 
: | 
surpassed anyone’s expectations, managing to con- 
ne ae vert even the seemingly incorruptible humanists to 
its self-serving point of view while permitting them to 
continue to make the politically correct noises they 
learned batk in the ’60s. The evidence is over- 
— 
og \ nup agreements are 
— Fourteen-year-olds now calculate the most ef- 
pe. ficacious means by which to get into college and ite 
graduate school. Their slightly older sisters are 
encouraged by Seventeen magazine to keep time- 
a \ agers and write music, perfectly metered verse, even at 
ae novels. Contradictions in terms abound: passive ee 
a exercise, packaged adventure travel. a 
a 7 In this age of terminal checklists, all sorts of forms | 


ROBOTS 
IN DISGUISE 


This Christmas brought the return of 
Trivial Pursuit and Cabbage Patch kids. 
But the hottest new craze, as you’ve no 
doubt heard by now, is something called 
Transformers. Ask any eight-year-old 
who Optimus Prime or Jet Fire is, and 
you will get a long history of the 
Transformers, as told by their syndicated 
television cartoon and the Marvel comic 
books. 

Transformers have beaten out Star 
Wars and He-Mah-and The Masters of 
the Universe “action figures” — as 
they're known in the trade — and are the 
best toy any eight-year-old could receive. 
Transformers, as the name implies and as 
the advertisement claims, are more than 
meets the eye. These action figures are 
disguised as tractor-trailers, jets, pistols, 
watches, tape recorders, and various 
‘ other objects, Optimus Prime, the leader 
of the good Transformers, comes in the 
shape of a tractor-trailer, which can then 
be transformed into a robot with a 
“portable command center.” The second- 
in-command, Jet Fire, is perhaps the most 
. . elaborate of them all. Jet Fire stands 
alsyost-12 inches tall and comes.complete 
with body armor that you snap or-after 
the transformation is complete. 

Now don’t ask anyone over 12 to 
transform Optimus or any other of his 
comrades, because they can’t do it. 
Transformers are made strictly for 
youngsters to understand and play with. 

Transformers can ordinarily be found 
in nearly any toy store, although they 
seem to have mysteriously vanished 
from most stores’ shelves in the month 


or so preceding Christmas. 
— Dave Nemeth 


TRIDENT TRUE 


At first glance, the recently opened 
Trident Booksellers and Café, located on 
the other end of Newbury Street, seems 
like a poor — on “the street,” it’s all 
relative — man’s Harvard Book Store 
Café. The swank boutiques are a good 
four or five blocks away, the menu is not 
pricey and the food is not fussily 
presented, and the books are either 
remaindered or used. The Trident, 
however, succeeds in some of the ways 
its fashionable precursor fails. You can 
linger indefinitely over a cup of coffee, 
for example, without eliciting the scorn 
of an impatient waiter. (You needn't be 
waited on at all — there’s a counter- 
service option.) The shop is spacious, so 
you can cruise the book aisles without 
having to muscle yourself a little reading 
space, and the tables in the café area are 
a decent five feet apart, so you don’t have 
to worry about colliding with your 
neighbor's lunch while you're putting 
your coat back on. Crowd watchers may 
be disappointed here, but those seeking a 
quiet afternoon refuge will find the 
atmosphere — helped along by revolving 
art shows and piped-in music from 
WERS — relaxed and inviting. 

Although a large portion of the 
Trident’s literary stock is in used books, 
owners Gayle and Bernie Flynn are 
trying to shift the store’s emphasis to 
new books (remaindered, they cost about 
20 percent less here than they do at most 
retail bookstores). The Trident’s present 
inventory, however, is large and diverse 
enough for an hour or so of perusing. The 
used books are, for the most part, in 
better condition than those lining the 
walls of Avenue Victor Hugo (the well- 
known competitor located across the 
street), and you're likely to find a few 
well-preserved first editions among 
them. The Trident also offers familiar 
bookstore goodies such as calendars, 
catebooks (a good selection of these — 

’ and cat motifs are notably missing), 
greeting cards, silly pens (sparkly or 
fluorescent ink, for example); arid a ‘fair’ 


supply of periodicals. (The Trident has 
Interview and Bloomsday Review, but if 
your tastes are more exotic you ought to 
stick to Out of Town News.) 
Gastronomically, the getting-what- 
you-pay-for rule isn’t exactly blown out 
of the water at the Trident. Although the 
café offerings are all prepared by not 
untalented local cooks and bakers, and 


do include a number of unusual soups, 
pastries, and entreées (all under $4), as 
well as the occasional hearty stew, the 
microwave reheating does the food an 
injustice. And — to borrow a line from 
the old joke about the Miami pensioners 
dining out — such small portions! The 
café is probably best tried after lunch; 
have a pastry and one of the house teas 


(six choices) or a mug of cappuccino, and 
stay as long as you like — the 
management here, in what would seem 
to be the true spirit of a bookstore café, 
encourages it. 

Trident Booksellers and Café is located 
at 338 Newbury Street, Boston. Forshop — 


hours or information regarding special 
events, call 267-8688. 
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DON’T SPREAD 
THE NEWS 


So far, nobody's come up with a newsprint ink that 
doesn’t adhere to human skin, but keeping abreast of the 
times — and the Times — no longer has to mean getting 
your hands dirty, Gloves for the Times were designed to 
prevent the smudgy mess that a daily read can leave on 
your hands. You might feel uncomfortably like a deb 
wearing these thin white gloves on the morning train, 
but they’re lighter and more comfortable than 
conventional winter gloves and probably less unsightly 
than your own smudged mitts, Besides, the words 
“Gloves for the Times” are stitched in big, Gothic letters 
on the outside, so it should be clear to any 
rubbernecking commuter that you're wearing reading 
loves. 

Still, if theyre not quite your style, the gloves fall 
neatly into the gimmicky-gift-item category, a 
designation their slogan-splattered packaging 
wholeheartedly encourages: “Do you have too much > 
Times on your hands?” and “For the well-read and well- 
bred,” to quote a few. 

Gloves for the Times can be ordered by mail by 
sending $6.95 to PO Box 4267, Newark, NJ 07114. One 
size fits all newsprint. 


One of Kevin McMahon’s passenger/subjects 
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HACK SHOTS 


Like many other urban cab drivers, Kevin 
McMahon occasionally passes up a 
potential fare just because he doesn’t like 
the looks of the person trying to flag him 
down. Unlike other discriminating 
hacks, however, McMahon’s preferences 
have little to do with his own safety or 
the likelihood of a big tip; the kinds of 
people he chooses to avoid are those who 
simply “aren't visually interesting.” 

A look at the current exhibit at Boston 
City Hall's Scollay Gallery will help to 
explain McMahon’s unorthodox practice. 


“Portraits of Passengers,” a collection of 
25 black-and-white photographs taken 
by McMahon while on the job, confirms 
that, for him, “driving a cab is an ulterior 
motive. It’s a way of getting good 
pictures.” 

McMahon began photographing 
passengers in 1982, when he drove part- 
time to help put himself through school 
at the Massachusetts College of Art. After 
graduation, he worked as a commercial 
portrait photographer, but found the 
work “formulaic.” He soon returned to 
the less predictable gallery of faces he 
encountered as a cabbie. About 80 or 90 


percent of his riders agree to have their 
pictures taken, says McMahon, though 
some are more enthusiastic than others. 
The best subjects, he says, are found at 
night, when “people tend to be more 
relaxed and creative.” He tries to restrict 
his driving route to areas like Kenmore 
Square, where he’s more likely to find 
interesting subjects, and avoids 
potentially lucrative but relatively 
homogenous parts of town like 
Government Center. “In a suit and tie” he 
says, “people are less themselves. Tourists 
and businesspeople have their own kind 
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of visual interest, of course, but that’s not 
the direction I've been going in.” 

As artistically productive as it’s been, 
McMahon says that his career as a 
freewheeling photographer is winding to 
a close. “It's kept its interest for about six 
to eight months now,” he says, “but 
there is a saturation point in what I’m 
doing. That point is coming up. It’s time 
for me to think of something new.” 

“Portraits of Passengers” is at the 
Scollay Gallery in Boston City Hall 
through January 31. 
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CALCULATION 


THE AGE 


Continued from page 1 

opulent entertainment, and the dress-for-success ethic 
have rendered the last sentimental remains of ‘60s-style 
spontaneity archaic and obsolete, if not downright 
antisocial. 

If the conformity of denim and love beads grew 
wearisome 15 years ago, look around Park Street 
station on a Monday morning. There you will find 
conformity calculated, a means to some end far beyond 
the tribalism of the ‘60s. And it is clearly a conformity 
driven by something less generous than sincerity. 
People are calculating their success, leaving less to 
chance than ever before. As a result, they are finding it 
necessary to play by an unsettlingly cool set of rules in 
order to survive and, above all, to prosper. 

” 

One of the significant phenomena of the ‘80s is the 
return of a once-vanishing institution — marriage. 
Nineteen seventy-nine saw a US record, breaking that of 
post-war 1946 — 2,359,000 marriages were performed. 

But this is marriage negotiated through a thicket of 
‘80s interpersonal concerns — pragmatic, low-risk, and 
unromantic. 

Increasingly, one hears women discuss marriage with 
the calculation of career planners. “Well, I’m already 28, 
so it’s a good time. . . We agree on most principles and 
hope to spend our time together in mutually fulfilling 
ways.” Is anyone actually still naive enough to settle for 
love and believe in forever? 

On the contrary, many brides and grooms are 
formulating legal termination clauses, even before they 
begin. And for those misguided romantics who 
overlooked this option in the ‘70s, it’s never too late. “It 
is now possible for a married woman to maintain a 
separate financial identity and enjoy the benefits of her 
partnership in an economic unit,” Emily Card recently 
informed readers of Ms. magazine. 

Prenuptial agreements, which inherit much of their 
character and legal precedent from the arranged marriages 
of the past, are a growing trend. Most agreements not 
only include property termination terms, but also spell 
out the financial organization of the couple and the 
family in the interim. “The majority of my clients are 
either formerly married or are young professionals 
where both have property they've accumulated,” says 
Edson Rafferty, a Cambridge attorney. ‘Because the 
trend now is to marry later, many of them have property, 
and a substantial likelihood of accruing more. Where 
one of every two marrrages ends in divorce, intelligent 
people are looking at it now from a practical viewpoint.” 

Despite the fact that hé has waitkensmgeeakmany =, 


by Kathleen Hirsch and Neil Miller 


prenuptial agreements since the decade began, Boston 
divorce lawyer Ed Hamada believes such contracts 
“usually are not worth the paper they are printed on 
because one or the other party doesn’t give a full 
disclosure of assets.” However, both Rafferty and 
Hamada believe the agreements are a good idea,if they 
are subject to full disclosures. “We all hope marriages 
will last, and we all know better,” Hamada adds. 

Rafferty says, ‘I think it’s a healthy thing. People are 
looking at marriage for what it is, which is a lot more 
than two people loving each other and deciding to stay 
together. It is also a legal contract; whether you ignore it 
or not, it’s there and has termination clauses that may 
not be at all appropriate for the two people. A marriage 
contract has more power and teeth than almost any 
other contract a person will sign in their lifetimes.” 

As an antidote to such high-powered calculation, 
sentiment is pumped back into nuptial affairs through 
the use of lace, tiered cakes,and Mendelssohn. The 
decade’s first Valentine’s Day saw a mass wedding of 

16 brides and grooms, accompanied by 16 two- 
tiered cakes and 40 skimpily clad young women, at that 
mainstay of schlock illusion, Manhattan's Playboy Club. 
In the New York Times the following day, reporter Nan 
Robertson noted that some of the invited — (limit, 
four per couple) even cried. 
* * * 

For many dual-career couples, scheduling time — time 
to be together, time to be alone, time to relax, and time to 
do nothing — now seems to require more time than the 
actual events themselves. The couple must not only 
excel at office politics, but must carve out time from 
potentially successful networking or mentoring to 
“work” at their relationship. Some couples combine 
“relating” with their daily exercise. Others wait until the 
weekends. 

“Never mind if it sounds creepy and unspontaneous 
to write things like that [personal time] in your 
appointment calendar,” reads one article on the subject. 
“Otherwise you may find yourself trying to remember 
the last time you made love or had a moment's quiet, or 
said anything more significant to each other than, 
‘Pepperoni and mushroom okay to you?’ ” 

* * * 

If time is an issue, there is also the matter of timing. 
The unplanned child seems an historic curiosity these 
days, a thing of the past. Increasingly, many first-time 
parents decide to have children not because they want to 
at that particular time but because the biological clock is 
running out — “If I don’t do it now, I will never have 
another chance.” Ever on the cutting edge, the 


Cambridge Center for Adult Education offers 
workshops, facilitated by two social workers, on 
whether or not to have a child. 

And once the child (or children) arrives, there’s the 
much-vaunted concept of quality time. Among the raft 
of calculations recommended for parents in the ‘80s, this 
one in particular seems to sum up the spirit of the age. 
Take pictures of your quality-time experiences, a 
parenting-advice column encouraged recently. Make a 
scrapbook, so your kids can remember that it really 
happened. 

* 

The minute deserves special mention here. Forget 
Chopin. The modern minute is graceless and far less 
playful. It is the time segment of the decade, as 
evidenced by the millions of American readers who 
have thrust at least one book on the minute to best- 
sellerdom. The first in the genre, The One-Minute 
Manager, by Kenneth Blanchard, PhD, and Spencer 
Johnson, MD, conceives of adult motivation in the 
workplace as closely akin to that of chickens in B.F. 
Skinner's labs, and has been followed by the inevitable 
The 59 Second Employee — How to Stay One Second 
Ahead of Your One-Minute Manager. 

But that is just the beginning. Spencer Johnson has 
now come out with the One Minute Mother and the One 
Minute Father — red cover, blue cover, same intro, same 
price ($15), and just about the same number of pages full 
of cutesy, goal-setting analogies, like “What would 
happen if golf balls were the color of grass?” (Kids work 
better when they can see what they’re driving at. Get it?) 

* * 

If you have any unscheduled time left for socializing, 
you go out for dinner, if you're like most of the ‘80s 
urban middle class. Fancy pans and exotic food 
processors sit forlornly in the pantries of ‘80s kitchens, 
while restaurants and take-out caterers report salad 
days. 

Many people, it seems, don’t cook for themselves 
anymore, if they can help it. Reports Larry Quemere of 
Rene’s catering in Scituate, “People are becoming much 
more concerned with the style and presentation of food. 
They don’t have time to cook, but they like their 
entertaining to be elegant.” 

The few remaining diners who continue to uphold the 
values of home cooking often resort to solutions well 
outside the limits of gracious entertaining. One couple, 
for instance, sets aside a week every year and gives a 
dinner party for eight — featuring the exact same dinner 
— every night of the week. 

~ And chances are this once-a-year entertaining will be 
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done in black tie, For, here in the US, we are MINDING 

OUR MANNERS AGAIN, as a Time magazine cover story 

had it in early November. “Manners are the basis of 

_ Civilized society. There is no excuse for rudeness. Ever. 
Period,” says Judith Martin, syndicated columnist and 
author of the delightfully tongue-in-cheek Miss 
Manners Guide to Excruciatingly Correct Behavior. One 
certainly wouldn’t want to disagree with Miss Manners. 

But when business starts training its employees in 
what fork to use and how to keep corporate elbows off 
the table, you know that the new civility is not free from 
ulterior motives. Letitia Baldridge, a less charming Miss 
Manners, now holds lectures and seminars at banks, 
insurance companies, and similar establishments of 
commerce. “Young managers,” Baldridge told Time, 
“are simply not aware of the nuances of social behavior. 
It is appalling that young people graduating from 
Vassar, Harvard, and Stanford don’t know the meaning 
of an RSVP.” Indeed. 

Baldridge, who charges $3500 a lecture and $6000 a 
seminar, is not the only one who is cashing in on the 
new concern with propriety. Marjabel Stewart, another 

-doyenne of decorum, also conducts executive seminars 
in table manners, which she calls, forthrightly, 
“International Dining: Eating Your Way to the Top.” 

With wining and dining surging in corporate sales 
suites, food seems to be corporate America’s discovery 
for the ‘80s. A recent national caterer’s convention 
revealed that corporate “sales cocktail and dinner 
parties” are the largest-growing market for caterers. 
“People are using food as a sales tool,” caterer Quemere 
says. “Many companies are using a lot of in-plant parties 
and marketing parties.” People often attend such parties 
out of a sense of obligation, he says. ‘“‘When they are 
pleasantly surprised by the service, the soft-sell 
approach, like just having a few computers around for 
people to plan with, but no formal representation, 
people relax. And they leave with a subtle sense of 
obligation. That’s what it’s all about. You're giving 
something back to them. And it works.” 

* * * 

As for getting away from it all, one shouldn't forget 
the packaging of tourism and travel. Pre-arranged tours 
have always been around for those who are in a hurry or 
who prefer to have their planning done by others, but 
the ‘80s have provided us with something new —. 
packaged adventure travel. No longer does one arrive in 
Katmandu, Nepal, backpack and sleeping bag in tow, 
there to find a sherpa guide, and head out to the 
Himalayan high country. Now it is all done in advance 
for you — with a number of national and local travel 
companies providing everything from sleeping tents to 
afternoon tea. 

* * 

Businesses and dual-career couples aren’t the only 
ones planning every move they make. Doug Flutie, 
Boston College senior and Heisman troghy winner, 
already has his future mapped out, even though he is 
still at school. “He wants to play pro,” his mother told a 
New York Times interviewer. “He wants to go into 
broadcasting and then he wants to coach . . . He’s always 
known exactly what he wants.” 

In that sense, he is no different from his less- 
celebrated peers. According to the annual senior survey 
compiled by Harvard University’s Office of Career 
Services and Off-Campus Learning, only 7.3 percent of 
the 1983 Harvard graduating seniors were unsure about 
their eventual vocations. That is half the number of 
undecideds found by the survey 10 years ago. 

For college seniors to know exactly where they are 
heading isn’t too terribly surprising. But when such 
calculation and certitude become characteristic of 14, 15, 
and 16 year-olds, something is amiss. And as a sign of 
these planning-intensive times, college consultants are 
springing up around the country to assist high school 
students in gaining acceptance to the “hottest” colleges. 
Kenneth Seid, director of the California Educational 

Associates in San Diego, is one of them. “My clients are 
so meticulous. ever so nervous about what they are 


doing,” he says. “They are fraught with anxiety about 
their futures and their careers, about getting into school. 
Never have I met so many programmed people. Many 
of them at 16 and 17 are already 35 and 45 in the way 
they act.” 

Often part of the problem lies with parental 
expectations. Seid tells the story of a set of twins in 
eighth grade, whose parents were already anxious about 
how they would do on the PSATs, two years down the 
road. “They were constantly talking about getting them 
a tutor for the PSATs , what junior high school classes 
would look best on their records, what the kids should 
do during the summer to make them more attractive 
candidates.” As a result, he says, these kids ‘were 
already on their way to Harvard Law School. They had 
no traits of the joyousness, innocence, and spontaneity 
of young people at that age.” 

All this preparation, Seid emphasizes, is not aimed at 
going to a better school to get a better education. “Most 
of my clients do not in any way say, ‘I want to study 
philosophy because I love it’ or ‘I want to go to Stanford 
because of the intellectual climate.’ They are concerned 
about status, power, and money.” 

Among today’s ultrasophisticated teens, not knowing 
what one wants to do is viewed as a sign of weakness, he 
says. When kids come into his office and say they don’t 
know what they want to do with their lives, Seid says he 
wants to embrace them. One of his favorite clients was a 
-young woman who, on her application to Yale, was 
asked to describe herself in one word and then elaborate 
on this in an essay. The word she chose was 
“indecisive.” Notes Seid, “She wasn’t using the word 
‘indecisive’ in the sense we know it. What she meant was 
that she was open to experience, eclectic.” It was a 
“brilliant essay,” says her counselor, and Yale 
apparently liked it, too — they accepted her, early 
decision. But her choice of the word “indecisive” to 
mean adventuresome or open-minded speaks volumes 
about the world of her peers. 

Seid sees a certain validity in all this. Last year, he 
notes, Stanford, one of the two or three most sought- 
after schools in the country, had 15,000 applicants for 
1400 places. But he does ask, “When are these kids going 
to experience all the spontaneity? They will be the ones 
who get nervous breakdowns or find their lives 
inextricably blocked at one point. They are setting 
themselves up for a crisis in later life, because they didnt 
explore or make mistakes when they were younger.” 

* 

In political life, calculation has always been the name 
of the game, with every move in a presidential campaign 
aimed towards garnering 30 seconds on the evening 
network news, picking up half a point in the polls, 
swaying a few members of some interest group or other. 
This year, however, there was a new wrinkle: it was the 
pollster who went shopping for the candidate, not vice 
versa. The pollster in question was Pat Cadell, who is 
better knowri as the architect of Jimmy Carter's famous 
“malaise” speech. 

Cadell had a vision — a neo-liberal, generational one 
that went beyond the traditional New Deal coalition — 
but he had to find a candidate to articulate it. His first 
choice was Joseph Biden, a young senator from 
Delaware and an old buddy of Cadell’s. The pollster 
assiduously courted Biden — bombarding him with 
memos, sending over political consultants to persuade 
him, wooing his family — but it was all for naught. So 
Cadell turned to Colorado Senator Gary Hart. 

Calculation inevitably begets more calculation, and 
Gary Hart turned out to represent the spirit of age 
perfectly, although not quite perfectly enough to win the 
nomination. The press soon revealed that the candidate 
had shortened his family name, passed himself off a year 
younger than he really was, and even changed his 
signature twice as an adult. As Newsweek's post- 
election campaign roundup issue noted, Hart “had 
recreated himself as a kind of intellectual Marlboro Man 
with a Yale finish, a senate address, a Hollywood coterie, 

_ and a Silicon Valley sensibility.” He imitated JFK. 


shamelessly, both in style and rhetoric. And Newsweek 
summed it all up with this observation: The disclosures 
[of Hart’s name change, etc.] sharpened the feeling, 
shared by some of his own people, that nothing about 
him was uncalculated.” 

Gary Hart's campaign white-water rafting trip in 
Oregon was just as image-conscious as everything else 
he did in his quest for the presidency, but at least it : 
looked like he was having fun. That doesn’t seem to be -- 
the case for most devotees of the new American cult of 
exercise. It used to be that exercise meant a pickup 
basketball game, or a dip in the local swimming hole on 
a hot summer day. Now it is aimed at producing a 
specific effect — a flatter stomach, firmer muscles,a  ~ 
slower pulse rate. What were once positive side effects 
have now become the entire raison d’exercice. 

With fitness as the goal, why not make it as efficient as 
possible without such frills as team spirit or b.o.? So 
enter “passive exercise.” D.C. Denison sampled the 
delights of this particular contradiction in terms, “lying ». 
on my back with 16 rubber pads strapped onto my torso 
and upper arms,” as he related in a Phoenix article a 
couple of years ago. The purpose of process was to tone- 
muscles — not to increase muscle bulk or lose weight. 
“We are heading for a very mechanized lifestyle,” the 
purveyor of the Professional Effortless Exerciser told 
Denison. “Pretty soon people are going to accept the fact 
that everything we'll do is going to involve a machine or 
some sort of computer.” 

Professional sports haven't escaped this fate, either. 
Two recent articles have charted the increased use of 
computers in baseball, with at least three clubs adopting 
them. These machines are being used to calculate the 
risks of particular strategies, to quantify individual 
player's performances, to trace gifted minor leagers — in 
short, to bombard coaches and managers with more 
statistical information than they could ever possibly 
need. The computer, as as one magazine put it, is “the 
10th man in Oakland's starting lineup.” 

In the world of fashion — even in those days when 
men wore their hair down to their waists, work shirts 
were de rigueur, and donning a Nehru jacket constituted 
dressing up — there has always been a certain 
calculation. Image has always been crucial, even when 
the image one wanted to project was one of spontaneity 
or nonconformity. Leave it to the ‘80s, though, to raise 
calculation in dressing up to a fine art. Take a look at the 
book Man Alive: Dressing the Free Way (Simon and 
Schuster, 1984), Charles Hix’s sequel to his Looking 
Good and Working Out. Whereas other fashion manuals 
may teach you how to dress yourself for specific 
occasions, Hix is unabashed in his appeal to a 
calculated image. His chapter headings all revolve 
around projecting specific attitudes: “Reliable!” 
“Sincere!” “Ingenious!” “Powerfull”. 

Here are some examples: For reliability, “A navy blue 
blazer is fine, but a nubby tweed jacket isn’t because the 
latter is very tactile, too subjective.” Needless to say, a 
pure-white starched dress shirt is the “height of 
reliability.” For appearing sincere, “Plaids are less 
formidable than stripes, so they are useful in projecting 
sincerity. . .. Knit neckties have more tactility and 
textual interest than silk ones, so they impart greater 
sincerity.” A camel's hair polo overcoat is “tops in the 
sincere mode.” And as for power: “Sweaters have no 
role in projecting power; they're too soft.” 

And if one of the most revealing aspects of a specific 
era is its prevailing attitude towards psychotherapy, 
clearly the inner world hasn't escaped calculation, either. 
Certainly the trendiest of today’s therapies ts 
“cognitive.” If its professional proponents are to be 
believed, cognitive therapy will quickly replace the 
sloppily open-ended and tedious route mapped out by 
three generations of Freudians. Unlike that costly and 
time-consuming practice, “the new mood therapy,” 
Continued on page 16 
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Fair warning 


A scale for measuring risks 


by Neil Miller 
ne week the experts warn 
O you not to eat bacon; the 


_next week they assure, 
you that it’s okay. One week they 
announce you can contract AIDS 
from saliva; the next week, they 
say it isn’t so. Then there are the 
catastrophes and potential 
catastrophes more global in na- 
ture: more than 2000 dead from a 
toxic-chemical leak at a Union 
Carbide plant in India, or the 
growing acceptance of the theory 
of “nuclear winter.” 

We live in a world plagued by 
free-floating anxiety — anxiety 
about almost everything around 
us: the food we eat, the water we 
drink, the air we breathe. No 
wonder the “mixed blessing” of 
technology is increasingly per- 
ceived as an unmixed curse. No 
wonder an ideologue of the 
Luddite wing of West Germany’s 
Green Party called last month for 
a general strike against “research, 
development, and production,” 
haranguing a party convention, 
“Out! Out of the system!” 

And no wonder there is a new 
book called Risk Watch (Facts on 
File, 1984), co-authored by a West 
Coast scientist, John Urquhart, 
and his West German opposite 
number, Klaus Heilmann. The 
critical problem, as the authors 
see it, is not technology per se. 
Rather, what disturbs them is 
that there is no arbiter of risks, no 
one to tell us what we should 
realistically be worried about and 
what we shouldn't. “There is a 
broad public confusion,” contend 
the authors, “about which are the 
large and small hazards of con- 
temporary life, because there is 
no uniform measure of risks.” 
And because there is no “neutral” 
observer or mechanism to quanti- 
fy and contrast risks, they accuse 
the news media — that most 
convenient of scapegoats — of 
blowing things out of proportion. 
The supposed culprit here is 
“victim-oriented reporting,” 
through which the media alleged- 
ly instill fear and a sense of 
helplessness in the public, and 
then blithely move on to the next 
scare story. 


in favor of technology and indus- 
trial “progress,” arguing the posi- 


tion that modern life is nowhere 


near the risky business many of 
us believe it to be. The book is 
full of charts and statistics that 
demonstrate that life and life 
expectancy have improved dra- 
matically over the past.70 years. 
The authors make a variety of 
charges: that figures about cancer 
have been distorted to make the 
public believe there is an 
epidemic; that the extensive 
drug-regulatory process may 
cause more loss of life than 
would putting new drugs on the 
market sooner; that, as Urquhart 
told the Phoenix, there is “a 
campaign to convince us that 
technology is poisoning us, when 
the data shows exactly the op- 
posite.” In fact, Urquhart con- 
tends, “People are enjoying an 
affluent life, and the better things 
are, the more minor imperfec- 
tions stand out.” 

Urquhart, in short, is no ma- 
chine-bashing Luddite. In fact, he 
is the senior vice president of a 
Palo Alto high technology firm 
that specializes in drug-delivery 
systems; Risk Watch was con- 
ceived as a response to accusa- 
tions that an intrauterine con- 
traceptive device Urquhart’s 
company had developed was a 


leading cause of ectopic preg- . 


nancies. (Urquhart is also one of 
the inventors of a patch that can 
be applied behind the ear to pre- 
vent motion sickness.) 

But if Risk Watch is an apologia 
for technology and complacency 
that sometimes sounds as if it 
were written for a right-wing 
think-tank, it is also that rare 
species, a book with an idea — 
albeit a flawed one. 

That idea is a system to quanti- 
fy and contrast risks, called the 
Safety Degree Scale. The model 
for this proposal is the well- 
known and widely used Richter 
scale, which measures the severi- 
ty of earthquakes on a scale of 
three to eight, calculated 
logarithmically. Similarly, Ur- 
quhart and Heilmann propose to 
measure the comparative risks of 


_Risk Watch comes down firmly potentially. hazardous —activities. 
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on a scale of one to eight, 
measured in “Safety Degree 
Units” or SDUs. 

In order to arrive at an SDU 
rating, the authors calculate the 
number of victims of a particular 
activity and then compare this 
number with the number of 
persons potentially involved or 
affected. (For example, the 
number of victims of airplane 
disasters in a given year com- 
pared with -the number of 
passengers overall, or the 
number of those who die after 
taking a certain drug compared 
with the overall number of those 
who take the drug.) Zero on the 
safety-degree scale would be the 
worst possible rating — the 
lowest degree of safety and there- 
fore the highest degree of risk. 
Each digit on the scale represents 
an increase in risk by a factor of 
ten. Hence, a “one” on the scale 
means a risk of one in ten, a 
“two” signifies a risk of one in a 
hundred, a “three” indicates a 
risk of one in a thousand, and so 
on up until the elusive but 
reassuring “eight, ” the ultimate 
in safety, in which the risk is a 
minuscule one in 100 inillion. 

To see how the system works, 
take the example of cigarette 
smoking among 35-year-olds in 
the US. One out of every 600 
persons in that age category will 
die from health complications 
that result from smoking, such as 
lung cancer and emphysema. 
That gives smoking a 2.8 safety 
rating, making it one. of the 
riskier occupations around. Your 
chances of dying in a motor 
vehicle accident in the US are 10 
times smaller (one in 6000, giving 
that activity an SDU of 3.8) — 
somewhat better but still high in 
risk. If you are a woman between 
the ages of 25 and 34 and take 
oral contraceptive pills, you are in 
somewhat less peril, with a 
chance of death rated at one in 
23,000, or 4.4 on the Safety 
Degree scale. Safer still is riding a 
bicycle, with fatalities of one in 
88,000, an SDU of 4.9. Least risky 
of the rated activities are getting 
struck by lightning (one out of 
1,900,000 US, 
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scale), and getting hit by a falling 
aircraft (a one’ in 10 million 
chance, or seven on the scale). 
Urquhart hopes that TV news 
programs will adopt his scale. He 
advocates the employment of 
full-time TV epidemiologists to 
determine the degree of danger 
posed to viewers. So when a new 
and mysterious disease goes on 
the rampage, or when the latest 
cancer figures are released, or 
when a_ nuclear-power or 
chemical plant is forced to shut 
down, the newscaster can reel off 
the SDU and everyone can go to 
bed reassured — or terrified. 
“With the advent of computers, 
this [TV epidemiologists] is not a 
crazy idea,” says Urquhart. 
“When stories break, you can get 
a quick estimate of risk within a 
factor of two or three, which is 
close enough to give you an 
accurate view.” Urquhart be- 
lieves the news media would be 
receptive to his scale. ‘Somehow 
the media bought the Richter 
scale,” he notes. “No one writes 


huge headlines like ‘Earthquake 


in LA’ every time the earth 
trembles anymore. They hang 
around and wait for the Richter 
number. Right now the media are 

dling risk stories like fake 
one-dollar bills. You can’t do 
that. People are getting too so- 
phisticated.” 

A practical example of how the 
Safety Degree Scale might be 
utilized is the experience in Eng- 
land with the vaccine to in- 
noculate children against whoop- 
ing cough. The vaccine, as 
American manufacturers are in- 
creasingly aware, is not 100 per- 
cent safe. According to a recent 
New York Times editorial, in- 
noculation causes one or two 
deaths and about 32 cases of 
brain damage in every 10 million 
children immunized. British 
parents became wary of the 
vaccine, and the number of chil- 
dren innoculated in that country 
declined during the mid ‘70s. As a 
result, whooping-cough 
epidemics returned, with 100,000 
cases and 28 deaths in three 
years. A little risk perspective 
might have avoided the erosion 
in consumer confidence — and 
the tragic results that followed. 

Still, intriguing as one may find 
the notion of a ready-made meas- 
ure for risks,there are some seri- 
ous problems with the Safety 
Degree Scale. The scale, as pres- 
ently constituted, is just not 
designed for measuring some of 
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ening to many of us — those 
catastrophes of global potential. 
For, in order for the scale to be 
useful, there have to have been 
victims of a particular occurrence. 
And until there are quantifiable, 
countable victims, certain SDU 
ratings must remain at eight (a 
one in 100 million risk). Hence, 
that is where nuclear war, the 
greenhouse effect, and the like 
have to be placed on the scale, 
because, to date, there have been 
no victims of these disasters. That 
is where the danger of death from 
methyl isocynate stood until the 
Union Carbide plant in Bhopal 
sprang a leak. 

“The whole concept of the 
scale implies an ongoing life in 
which things are happening,” 
says Urquhart. “Those kinds of 
singular catastrophes [e.g. nucle- 
ar war] don’t really fit the scale.” 

When it comes to controversial 
substances, such as saccharin, 
subjectivity can creep in, too. 
Although saccharin has been 
demonstrated to cause cancer in 
rats, it has apparently claimed no 
known human victims. As Ur- 
quhart notes, rates of cancer of 
the bladder — associated with 
artificial sweeteners — have re- 
mained “flat as a pancake” in the 
last 10 to 20 years. “You would 
look at the bladder-cancer 
numbers and have to say there is 
no evidence that the introduction 
of these sweeteners in the 
American diet has had any ef- 
fect,” says Urquhart. So relax, 
and put saccharin at an eight on 
the scale, too. 

But don’t relax too much. There 
is always the passage of time. 
Although scientists usually as- 
sume that if effects of substances 
like saccharin and other food 
additives don’t show up within 
20 years, we are home free, there 
may always be some latent “time 
bomb” effect that could surprise 
everyone. And even though the 
rates for bladder cancer may have 
been “flat as a pancake” over the 
last 20 years, there’s no way of 
knowing whether the rates might 
have decreased had saccharin not 
been introduced. 

If it ever came into general use, 
the Safety Degree Scale might 
help put social issues in some 
perspective. There is, as the 
authors note quite correctly, “a 
bland acceptance” of certain risks 
— such as smoking cigarettes and 
driving an automobile — while 
there is hysteria in regard to 
others. But to compare the risks 

Continued on page 
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Mass appeal 


The Church as cultural event 


by Ken Hartnett 


t happened at the close of 
I Christmas Mass and left me 

feeling a bit out of place — 
not that I didn’t feel a bit that way 
to begin with. After all, it had 
been years since the last time I 
attended Christmas Mass and the 
changes were startling. The hide- 
bound Catholicism of my youth 
had been swept out the door. The 
past was a dead letter, as remote 
as a novena to St. Lucy. 

Still, 1 was not prepared for the 
applause that burst from the 
congregation, 
ceremony’s end. I did not like it. 
But then again, I did not under- 
stand it. Was it spontaneous or a 
kneejerk response, spawned by 
the same pathetic reflex that 
brought the human wave to 
football stadiums from Berkeley 
to Foxboro? 

Just who or what was the 
congregation applauding? Surely 
not the Christ Child. And surely 
not itself for the role it played in 
singing this elegant high Mass. 
By the way, I must admit that 
Catholics have come a long way, 
at least at this Cambridge parish, 
in participating in the liturgy. 
Gone was the stiff awkwardness 
that was standard back in the 
pews in the old days. Gone were 
the mumbled responses, the self- 
consciousness in the singing 
voices. These Catholics were 
behaving the way Protestants 
used to behave in church, and 
presumably still do, although I’m 
told that Episcopalians now 
behave more Catholically than 
the Catholics. 

I came to the tentative con- 
clusion that the congregation was 
applauding the Mass itself, reac- 
ting to it not necessarily in a 
spiritual or religious way. That 
would involve too many private 
thoughts and emotions to allow 
for applause. The reaction had to 
be cultural. They were applaud- 
ing the Mass as a stage event. Ina 
way, they were applauding 
themselves, at least to the extent 
that they participated in the 
production. But they were also 
applauding the priests of the 
parish, the choir, the organist, the 
trumpeter, the people who 
produced the wreaths and 
poinsettias, who prepared the 
vestments, lit the candles, burned 
the incense. 

A psychiatrist friend suggested 
that people go to church these 
days for the same reason they do 
most everything else, be it jog- 
ging, eating out, taking drugs or 
voting for Ronald Reagan: to feel 
better, not in the hereafter but in 
the here and now. Applause .in 
church is simply a way to say 
thank you for the good feeling, 
which may or may not be God's 
STAKE. 


the ovation at: 


I may not like the idea of 
applause in church. But that’s 
because I’m from the old school, 
and I can imagine some of the old 
Irish pastors of my youth glaring 
at a congregation that dared to 
applaud a Mass in his church. 
“Where do you think you are?” 
any one of them would have said. 
“At the vaudeville show?” 

And that would have been it 
for spontaneous — or not so 
spontaneous — outbursts. 

People who agonize over the 
impact of religion on our secular 
society and its political processes, 
including John Garvey in the 
December 14th issue of the Cath- 
olic periodical Commonweal, 
should pause for a moment and 
consider the implications of ap- 
plause at religious services. 

Isn't it possible that, instead of 
worrying about the encroach- 
ment of religion on our secular 
body politic, we should start 
looking at the encroachment of 
secular habits on the practice of 
religion? Politicians have little to 
fear from churchgoers who ring 
up the applause meters, at least 
not as much as priests and 
theologians do. They are the ones 
who suffer on Sundays when the 
congregation sits on its hands. 

Garvey, who confesses in an 
odd postscript to his article that 
he has recently become a com- 
municant of the Orthodox 
Church, does not address the 
problems posed by the secular- 
ization of religious practice. In- 
stead, he hails the rise of secular- 
ism and its liberating impact on 
the temporal power of organized 
religion, praising powerlessness 
in religious life. (‘Secularism was 
in part reaction against religion's 
dark side.”) He then leaps into a 
discussion of the unequal strug- 
gle between religious and secular 
values, appealing all the while for 
a kind of mutual respect, an 
appeal that just underscores the 
way political reality is stacked 
against the true believer. Writes 
Garvey: | 

“Some of the most important 
questions we face cannot be 
answered within the only 
framework we have given 
ourselves for answering them, 
the legalistic and political one. 
These major questions involve 
our image of humanity: what is 
the human race for? What sort of 
creature, with what sort of desti- 
ny, is a human being? ... The 
problem is that some of our most 
important public problems do 
involve the way we regard these 
questions, and the decisions that 
are made about them reflect 
systems of belief, whether those 
beliefs are explicitly 
acknowledged or not.” 
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is no longer a system at all, but an 
emotional and intellectual grab 
bag filled with the thoughts, 
illusions, fears and failures of an 
age that died with Pius XII? What 
if, instead of a system of belief, 
the Church represents what 
Archbishop Law says it can never 
be — a spiritual smoragasbord 
where people pick and choose as 
they please, and, hey, if they 
want to give the pastor a standing 
O for a particularly crackling 
sermon, so be it. 

I don’t know the answer to the 
“pluralism puzzle” posed by Gar- 
vey but I suspect that people of 
deep religious faith have no 
choice but to challenge the as- 
sumptions of a secular society 
when the chips are on the table, 
whether it makes them feel good 
or not. 

And I suspect the motives of 
the secularists who wring their 
hands in alarm at the prospect of 
an anti-democratic onslaught 
from America’s.true believers. 
America just doesn’t have that 
many true believers. How could 
we, in a society:as thoroughly 
secular as any in the history of 
the world? Our problem isn’t 
belief as much as it is doubt, 
doubt so widespread and so 
insidious that only the funda- 
mental souls among us are cock- 
sure and comfortable with their 
faith. 

And maybe that is the real 
reason people now applaud after 
Mass. It may be a way to 
acknowledge through their doubt 
that prayer is accpetable in this 
arid age, especially if it comes 
clothed in culture like 
Shakespeare or the opera or the 
game-winning homer at the old 
ball park. 

The Commonweal cover, by 
the way, features a photograph of 
John Hume up against a brick 
wall, being searched by a British 
soldier. Hume, leader of North- 
ern Ireland's Social Democratic 
and Labor Party, is well known in 
Boston where he stops frequently 
to rally Irish-American support 
for a sane and non-violent solu- 
tion to the troubles in his home- 
land. 

Mary Pat Kelly does a nice job 
profiling Hume and his wife, Pat, 
in a piece entitled “A Different 
Kind of Politics.” 

It is different; it is also depress- 
ing, given the callous attitude of 
Margaret Thatcher's government 
toward Hume and others work- 
ing for a peaceful solution in the 
north. 

Asked how he managed to 
remain determined in the face of 
British intransigence, Hume told 
Kelly: “When you've been raised 
in your bare feet, you don’t get 
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Bluestein The Office People 


FOR THAT NEW HOME OR OFFICE COMPUTER 


KEYBOARD ADJUSTMENTS 


FLUSH KEYBOARD SECTION 


OPTIONAL 
EXTENDED HORIZONTAL 
ADJUSTMENT TILTED KEYBOARD 


, LOWER KEYBOARD SECTION 


@ a wide range of auxiliary 
designed to facilitate 
and improve terminal operation 
& pm and versatile adjustment 
and combination possibilities 
®@ progressive structural design 


meets the user's requirements completely 
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Adjustable keyboard is centered. 
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unit. 

Model Dimensions Approx 

No Ibs Cube 
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Adjustable keyboard is 3" from 


the end, providing 21" of work 
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table. 
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new products 


Adjustable keyboard is 3" from 
the end, providing 33°’ of work 
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BOB PRIEST 


Practical applications 


Computers for the handicapped 


by Peter W. Mitchell 


or most of us, computers 

are handy tools for speed- 

ing up jobs that otherwise 
would be slow and laborious. 
Word processing’ doubles our 
writing spéed and makes re- 
visions a breeze. Graphics pro- 
grams. turn masses of numerical 
data into charts and graphs that 
help us to perceive trends and 


relationships quickly. 
Spreadsheet calculation pro- 
grams seem magically to ac- 
celerate the “what if?” parts of 
budgeting and business planning 
by instantly recalculating the 
consequences of any change in 
an individual numerical entry. 
But one relatively unreported 
facet of computer use is quite 


different. A microcomputer can 
be an enabling tool, giving handi- 
capped people the power to 
accomplish tasks that they might 
find impossible to do otherwise. 

A few computerized devices 
for the handicapped have won 
wide (and justified) praise, such 
as the amazing Kurzweil reading 
machine manufactured in Cam- 


bridge. This combination of an 
optical scanner and a high-quali- 
ty speech synthesizer reads any 
printed page aloud, giving sight- 
less people access to the 90 
percent of books and articles that 
are not available in Braille edi- 
tions or spoken-voice recordings. 
But the machine's $30,000 price 
tag tends to limit its use to 
institutions, where it can be 
shared by many. 

A valuable computer-based 
service is Abledata, a data bank 
containing information on 11,000 
products that may be of use to 
people with various disabilities. 
The products range from arcane 
medical equipment to recreation- 
al gear such as Braille playing 
cards and one-hand fishing reels. 
Consumers need only specify the 
type of product they want or the 
nature of the disability; for a cost 
of $10 for the first 100 products 
and $5 for each additional 100, 
the computer will do a rapid 
keyword search to identify 
what's available and print out 
details on where the ucts can 
be obtained. The Abledata infor- 
mation bank is maintained by the 
National Rehabilitation —Infor- 
mation Center at Catholic Uni- 
versity, in Washington, DC; (202) 
635-5822. 

Computing offers significant 
career opportunities to people 
with certain disabilities. Pro- 
gramming, for example, is mainly 
a mental, not a physical, activity. 
IBM sponsors training projects 
for the handicapped in several 
states, and Control Data has 
trained many handicapped work- 
ers as programmers, data-entry 
clerks, and word-processing 
typists on home-based terminals. 

What follows are some of the 
ways that disabled people, with 
or without help from family 
members and friends, can use 
affordable personal computers to 
overcome some of their limita- 
tions. 

Braille printing for the blind. 


Simple programs make it possi- 
ble to use nearly any personal 
computer with an ordinary print- 
er to transform standard text into 
Braille print for sightless friends. 
The computer translates each line 
of text into a mirror-reversed 
image of the corresponding 
Braille pattern, which is then 
printed as an array of periods or 
lower-case o's on thick paper 
with a soft backing. The indenta- 
tions produced become raised 
bumps when the paper is turned 
over. The original text can be 
typed into the computer using a 
word- ing program, or the 
full texts of newspapers, 
magazines, and scientific journals 
can be “downloaded” from data 
banks using a phone modem 
directly into the home computer, 
stored on disk, and then printed 
out in Braille. 
Telecommunication for the 
deaf. For many years the remote- 
communication needs of hearing- 
impaired people have been met 
by a class of Telecommunications 
Devices for the Deaf (TDD) that 
operate like teletype machines, 
using a ‘five-bit Baudot code to 
represent each letter. TDDs are a 
lot better.than nothing, but in 
most cases TDD terminals can 
communicate only with other 
TDD terminals, so their use is 
largely restricted to institutions 
that serve the deaf. Some modern 
TDDs can be switched to use the 


eight-bit ASCII codes that com-. 


puters employ, and Deaf-net (a 
message network that is part of 
the GTE Telenet electronic-mail 
system) includes Baudot-to- 
ASCII translation, opening up a 
much broader world of com- 
munication 
Today,a hearing-impaired per- 
son need not invest in a special 
TDD. With a personal computer 
and a phone modem, com- 
munication links can be estab- 
lished with millions of other 
computer users, both directly and 
Continued on page 14 
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and call the 


demonstration now.! 


BUT TCS CAN PUT ONE ON YOUR 
DESK, ABSOLUTELY FREE! 
Are you looking for a state-of-the-art personal 
computer that runs all the software you need to be 
more productive? That takes up less space? That’s 
incredibly rugged and easy to use? Then stop looking 


omputer Store. We’ll bring one right to 
your office for a free on-site, hands on 
demonstration. Call to schedule your free 


BOSTON 103 Devonshire St, 426-4385 
BURLINGTON 120 Cami 


CAMBRIDGE 1678 !ass. 354-4599 
FRAMINGHAM 680 Worcester Rd., 879-3720 


PERSONAL COMPUTER. 
IT’S EXACTLY WHAT YOU'D EXPECT FROM NCR. 


St., 272-8770 


Saturday and weeknight clinics are held at the BCS 
office and at locations around greater Boston. Call 
ahead for details and to make reservations. The clinics 
cost $4 for members and $8 for non-members. There 
can be no drop-in or call-in consultation because of 
staff limitations. As always, all clinics are suitable for 


beginners. 


The BCS also presents monthly seminars for the more 


advanced user. Seminars will feature in-depth instruc- 
tion allowing attendees to leave with a firm under- 
standing of the next steps they need to pursue. Cost for 
the 2-3 hour seminars is $15 for members and $25 for 


non-members. 


For the most complete and up-to-the-minute infor- 
mation about BCS meetings and events, call the In- 
foLine at 617-227-0170 or read the FYI -Category 
BCSCALENDAR on Western Union. 


The Boston Computer Society 


Three Center Plaza Boston, Massachusetts 02108 


617-367-8080 
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Little 


Restaurants 


Hong Kong 


Bargain basement 


46 Beach Street, Boston Chinatown, 542-2176. Open seven days from 
11 a.m. to 1 a.m. No license. No credit cards. Access down a full flight 


of stairs. 


by Robert Nadeau 


t is not easy for me to walk 
I into 46 Beech Street without 

going straight upstairs to the 
Chinatown Mall on the second 
floor. However, this new restau- 
rant in the basement, a space 
formerly occupied by a market, 
will make me hesitate. Little 
Hong Kong is a full-service res- 
taurant offering generous help- 
ings of authentic Cantonese and 
Hong Kong dishes at prices com- 


petitive with those of the stands 
upstairs. And the house is at- 
tempting to enforce a policy of no 
tipping. The menu also offers 20 
Szechwan dishes, and the one I 
tried “was excellent. This is a 
restaurant that aims to please. 
The menu as a whole includes 
around 200 dishes, including spe- 
cials posted on the wall in 
Chinese only. On my two visits I 
tried five dishes, all winners, but 


CHARGE YOUR 
PHOENIX CLASSIFIED 


267-1234 


thie thet ‘merits 


exploration. With most prices 
ranging from $2.75 to $6.50, ex- 
ploration ‘is inexpensive, and 
there is little risk in trying one 
unfamiliar dish. 

I took a flyer on deep-fried 
squid with spiced salt ($5.95), and 
had no regrets. What came to the 


table was a large platter of lightly 


breaded, deep-fried squid pieces, 
and a dipping bowl contairling a 
mixture of salt, pepper, and 
(probably) five-spice powder. 
Some of the squid pieces had 
been scored with diamond 
shapes before breading, so the 
patterns just showed through the 
batter like brocade. The frying 
was crispy but dry, and this 
would be an excellent first dish of 


squid for anyone. If you like fried 3 
clam strips, you'll love this squid ~ 


dish. I found the salt dip too salty 


and too hot-peppery after a 


while, so I began sneaking the 
pieces of squid into the sauce 
from some _ sweet-and-sour 
spareribs. 

Actually, there are two kinds of 
sweet-and-sour spareribs on the 
Little Hong Kong menu. I tried 
both kinds. (It’s a dirty job, but 
somebody's got to do it.) The 
“Sweet & Sour Spareribs, Can- 
tonese Style” ($5.95) is the famil- 
iar style of sweet and sour, with 
pineapple chunks, green pepper, 
and onion. The sauce is balanced 
between sweet and sour, and 
reddened with tomato, which is 


more authentic than the food. 


coloring used in Polynesian 
places. The spareribs are hacked 
into bite-size cubes that come out 
a little chewy, but are very lean 
and flavorful. Oe waiters tout 
this dish. 
I actually the “ 

To Spareribs (Sweet and Sour)” 
($5.95), which were cut from the 
pork chops that are sold as 
country-style ribs. The sauce is 
redder and less candy-like, and 
the ribs are presented in less 
sauce, on a bed of shredded 


lettuce, and topped with green 
coriander. The ribs are not crispy, 
and some are’ fatty, but the dish 
is, overall, irresistible. 

Mixed vegetable fried noodles 
($3.75) was simply one of the best 
Chinese vegetarian dishes I've 
ever had./The noodles are avail- 
able as pan-fried noodles, chow 
foon, or rice sticks (white noo- 
dies). Take the chow foon — the 
thick, hand-cut soft noodles that 
are the apotheosis of sauce- 
absorbing pasta. The vegetables 
included fresh Chinese spinach, 
black mushrooms, straw 
mushrooms, Chinese broccoli, 
pea pods, artfully sliced carrots, 
black fungus cut into crunchy 
strips, bean sprouts, lily buds, 
and baby ears of corn — all in a 
light sauce with a salty bite. 

I had a funkier chow foon for 
lunch: the beef skirt steak and 
vegetable fried noodles ($3.75). 
The beef, some lean and some fat, 
was done up in an exciting red 
sauce with anise or five-spice 
powder in it, just the kind of 
sauce you want with chow foon. 
The vegetable was fresh bok 
choy (the stemmier kind of Chi- 
nese cabbage) cut large and stir- 


fried lightly. 

The one Szechwan dish we 
tried was Szechwan spiced 
chicken ($5.95), in the “Kung Boo 
Style” column. If you, guess that — 
this is the same as King Po, Kung 
Pao, Gung Bau, and chicken with 
peanuts, you have guessed right 
all four times. The dish is a_ 
version any Mandarin-Szechwan 
restaurant would be proud to — 
serve. The chunks of chicken are 
small and tender. They contrast 
with the crunchy texture of bam- 
boo shoots, peanuts, and celery, 
and the color of orange sweet 

The flavor is hot and . 
spicy, with interesting bean-paste 
accents. I got one bite with a little 
hoisin. (If this was an accident, it 
was one worth repeating. Many 
years ago, I had a superb version 
of this dish prepared with hoisin, 
so it can be done.) The only flaw 
in the Little Hong Kong Kung Boo 


style is that a little more pert - 
the 


than necessary was used 
stir fry. It rolls off, however. 


There are other dimensions to - 


a menu that lists everything from 
Moo Goo Gai Pan and won ton 
soup to ginger crab and a three- 
course Peking duck. It will be fun 
exploring those dimensions, sip- 
ping away at the weak jasmine 


yee thee at the Little Hong Kong 
was quite fast and nicely handled 


by a smiling corps of youthful 


waiters. There are about 20 
tables, and they were mostly 
empty on both of my visits, but 
that should change quickly. De- 
cor is quite plain, being some 
simple wall art hung in a base- 
ment room fortunately painted — 
yellow. It would be very dreary in 
the usual red-orange. We are 
looking at linoleum and a drop- 
ped ceiling, but the food is so 
good that, mostly, we are looking 
at the plates. The Little Hong 
Kong is straddling the latest 
doctrinal dispute by setting both 
chopsticks and a fork at ~ 
place. 
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THE BSR — SUNDAY, JANUARY 6 


On the eve of arms talks... 
controversial space defense proposals. 


CHIROPRACTIC ; 
Dr. John Danchik offers an introduction and a guide. 
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GIVES YOUA RADIO MAGAZINE 
BOSTON SUNDAY REVIEW is c fascinating summary 
the past week's activities in and out of the world of Bost 
News. music. talk and listener participation are all : 
blended by WBCN's talented news department. 
Investigation. information, entertainment: we'll give you 
special taste of why the week ends here on FM-104 


EVERY SUNDAY, 7AM-NOON 


A 50th Birthday Remembrance of ‘‘The King.” 


6PLUS 
saam Attorney Bob Schwartz with ‘Your Rights on the Job” . 
reporter’s roundtable looks at the speakership fight on 
§=6Beacon Hill . . . the Cosmic Muffin . . . Chef Robaire . 
mem Dr. Rick Herman .. . a look at reaction to the subway _ 
200 vigilante story . . . Tank on Sports . . . and the audio IQ 
test “You Bet Your Ears!” 


WBCN'News 


Mat Schatter Kaly Abel 
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a look at President Reagan’s 


FUTON FRAMES 


BOSTON’S LARGEST 


TME MATTRESS COMPARY 


37 Medford St., Somerville 


SELECTION 


547-1213 


(Call for directions) 


Street, Cambridge. 


I’d rather be word processing! 


Not much time? Want to learn? Take 1-session courses at 
the Cambridge Center for Adult Education, 42 Brattle 


547-6789 
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Skiing 
New England 


ASCUTNEY 
MANCHESTER 
y 
' WESTON 
WORCESTER FITCHBURG z BOSTON 
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(28) 
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| 
| PROVIDENCE NEW BEDF 
| 


THE CHATEAU 
AT SUGARLOAF/USA BANGOR 


FARMINGTON @ THE COUNTY SEAT 


PORTLAND 


NEW HAVEN 


Ascutney 


Mountain Resort 


In tiny Brownsville 
(pop. 763) 
. “Ascutney is creating the 
most exciting 
family ski resort in Vermont. 
double occupancy) 


* 5-Day Ski Week Package ($289 per 
person, double occupancy 


Ski Ascutney. For a Change. 
The Excitement is Just 


Beginning! 


Rt. 44, Box 29-4, Brownsville, Vt. 05037 


For snow reports, information and 
reservations, call 2) 484-7711. 


MIDWEEK PACKAGE 


$75 for 5 nights 
(includes breakfast) 


An original country inn with 
sauna, restaurant, lounge, and 
much more. Cross-country 
trails at our back door. 
Adjacent to airport, catering 
to fly-ins. 


10 miles north of Kingfield 
on Rte. 27, in the Western 
Maine Mountains. 


(207) 235-2731 
Box 2161 
Kingfield, Maine 04947 


We're making 
ski eee 


COLLEGE 


aga int 
Thought you per couple 
couldn’t afford 
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‘anning and massage available. 


*Daily midweek, tax & gratuity. includes breakfasi, 
4 S Holiday weeks excluded. Ask 


5 nights lodging, 10 
meals, lively lounge. Put 


Events ... our calendar is and wae of chub. Reasonable Rates 
away the bOOKS, Pack =F abou other packages. 
your skis and college |.D. Inn 
Women's Pro Tour January 26-27 Call Toll Free For Luxury Americana 
+ Restaurant, Pub, Base & Summit Reservation information : SPSS Fireplaces in all downstairs Bed ri Breakfast — 
Snack Bars. 1-800-451-4105 living rooms — 
Mountain Air | enjoy aitnisinan 18th 
rg Resort century New England Inn. 23 High Street 
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Every fay ha tory ng _ Next to Gunstock tact (207) 778-3901 
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GREEN MOUNTAIN SKI 
TOURING CENTER 
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Three Stallion inn 


Randolph, Vt. 
802-728-5575 
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Lounge — Ski Shop 


Rooms & Meals Available 


abe 


The 
County Seat 


: 
. 
ot 
- 
wT - 
27 > 
4 
© 
e > < 7 
| 
5 
; 
KINGFIELD 
‘ 
4 
- 
P+) 
te 
| 
~ 
| 
| 
; : 
GREEN MOUNT 
3 SKi TOURING 
y AS 
~~ 
The 
| 
= 
4 
Pa) 
at. 
= 
Special Passes for groups and bal 
businesses 
‘ 


SOSTON PHOENIX, SECTION TWO, JANUARY 8, 1985 


American Restaurant 

Open 7 days till midnight 
338-8586 

Breakfast served 10 am to midnight 


Lunch served ‘til 3° pm 
Dinner served ‘til 12 midnight 


Mon. thru Sat. 

10 am ‘til midnight 

Sundays 11 am ‘til midnight 
Children’s Menu 


m ti m 


33-37 Stuart St. 
Boston, MA 
Established 1868 


‘aly 
Daily Luncheon Specials 
Fabulous Homemade Desserts 
Served Mon.-Sat | 130-230 
In Boston’s Historic South End 
4 Blocks From Copley Place 
578 Tremont St. 


Boston, MA 02118 
(617) 267-7228 


[Five Seasons] 


RESTAURANT 
natural & sea foods 


“Fresh, Plentitul ... State of the Art” 
Boston Phoenix 


Open Tuesday-Sunday 
Serving Fine Beers and Wines 


Complete Natural Catering 


669A Centre St. 
Jamaica Plain 


524-9016 


ARLINGTON! 
at Coffee Coffee | 


presents 
French Cuisine & Cafe. 


DINNER 
6:00-9:45 
FRE SAT SUN 
1 Caneton Des Laurentides 

(Canadian) with apricots 
Filet de Sole Fines Herbs - 
Dinners for Two 


as Le Canard Du Chef Specialty - 


- BREAKFAST 
@.m.-11:30 a.m. 
Poached Eggs Benedict 

“Belgium Waffles 


LUNCHEON 

12 to 3 p.m. 

oe Vent Maison 
& Shri 

Sale 


Call for dinner reservations Fri. thru Sunday 
THE LARGEST SELECTION OF GOURMET 
COFFEE BEANSIN N.E. OVER 42 KINDS 
SERVING 20 KINDS OF ANOS, 
& ESPRESSOS. . 
all Patisseries Francaise, Croissants baked on the premise - 
Dessert Cafe 10: 


452 Mass. re, Arlington 
646-4777 


HEIDI STETSON 


by Paul Lewis 


hey say that once you 
become a parent you never 
sleep as soundly as you 
did before your child was born, 
that you are always connected 
breath-to-breath to that other, 
smaller self in the other room. 
What they forget to say is that in 
the days after your first child 
comes home, you wander around 
in a warm daze wondering 
whether you'll ever sleep again. 
Initially it seems as if the 
purpose of parenting is to reduce 
life to its essentials. You move 
around adrift in a round of 
hungry mouths, dirty bottoms, 
and weary, if sentimental, brains. 
At odd times, like 4:10 in the 
afternoon or 3 in the morning, 
you find yourself asleep in un- 
likely positions — lying on the 
floor, leaning against a wall, even 
sitting on the john. Suddenly, the 
irresistible cry breaks out and you 
are on full alert: changing 
diapers, preparing food, snuggl- 
ing the new life that lies so 
passively in your arms. 

For several days or weeks this 
random sequence of wakeful 
Sleep and sleepy .wakefulness 
continues. Gradually a routine 
develops. “Is the baby sleeping 
through the night, yet,” ask 
concerned friends. “Well, yes,” 
you find yourself replying. “That 
is, she’s only getting up at 1 a.m. 
and 4 a.m. to nurse.” To you such 
a schedule is the mark of a good 


sleeper. 


Wake-up calls 
On newborns and a 
good night's sleep 


Not so her friend Sarah, an 
alumna of the same birth class, 
who developed colic. Because she 
woke up screaming and sobbing 
four or five times a night for 
months, her parents started to 
call her “the banshee.” She was 
an extreme baby in other ways 
too: she ate voraciously and 
indiscriminately, she was prone 
to high fevers, and had frequent 


bouts of hiccups. Her exhausted . 


parents, wrongly supposing that 
the word banshee is associa 
with any form of outlandish 
behavior, would say: “Sarah, stop 
eating like a banshee” or “Lord, 
she’s belching like a banshee.” 
When they found out that a 
banshee is a female spirit whose 
wailing is an omen of impending 
death, they thought about their 
sleepless nights and concluded 
that the word was still applicable. 
When it comes time to take a 
stand, to insist that your child 
sleep through the night, every- 
one’s banshee side roars out. The 
baby, now perhaps six or eight or 
10 months old, has settled into a 
pattern of waking up three or 
four times during+the night just to 
be picked up, petted, sung to, and 
put back down. Hello, world, the 
baby thinks, I just wanted to 
know that you were still there 
and at my beck and call. The 
parents, who after months of 
twilight sleep are now entering 
the Twilight Zone, are bone 
crawl pantie out 


please”), stagger toward the 
child's crib, pick the baby up, and 
sing some half- tune 
from the depths of the un- 
conscious. If a tape were made of 
these 4 a.m. “lullabies,” it would 
sound like a wail of lamentation 
and despair, similar to the moan- 
ing of a whale drowning in a sea 
of Jell-O. 

Whereas the sound of someone 
else’s baby crying is irritating, 
your own baby’s cry sets off an 
alarm in your brain. The cry of a 
baby makes its parents want to 
discover and relieve the suffering 
motivating the disturbance. But 
even this primordial, altruistic 
impulse has its limits. Some 
parents will endure months, even 
years, of waking in the night. 
Others reach their limit sooner. 
You know that you have reached 
your's when you start having 
dreams (sfart having them, mind 
you, because they will be inter- 
rupted) in which you are throw- 
ing out the bath water and you 
turn, with murderous delight in 
your eyes, toward the baby. 

When parents reach this point, 


‘they discover that the solution to 


the problem is surprisingly sim- 
ple, but very, very painful. As 
every book on child rearing 
insists and as your own pedia- 
trician will tell you, you decide 
when your child will sleep 
through the night. All you have 
to do is ignore the crying until the 
baby collapses in frustration and 
exhaustion. That's all there is to 
it. It's about as easy as whistling 
while you're being tortured. 
Friends warned us that doing 
this would be difficult, even 
unbearable. One couple waited 
until their son was a year and a 
half and waking every hour 
between midnight and dawn. As 
the sun rose they, too, were 
dragging themselves upright, 
climbing out of bed for the fifth 
and final time. Deep sleep was 
impossible; dreams were never 
finished; they moved through 


their days semicomatose, that. 


mental state known only to 
zombies and new parents. Fi- 
nally, they said no more and let 
their baby cry. 

And he did cry, calling out to 
them — “Daddy, Mommy, help! 
Help me!” — for two hours 
starting at about 2 a.m. Then, for 
a few short minutes, there would 
be peace until they received the 
next, more desperate message: 
“Cold,” shriek, “Hungry, 
thirsty, help!” His exhausted 
parents tried to ignore the 
sounds, the same way exorcists 
ignore the exclamations of a 

soul. They hid under 
their pillows, pretended to be 
involved in meaningful conversa- 
tion, and finally got up and 
played match-stick poker in a 
distant room. At dawn the boy 
surrendered — literally — falling 
asleep in a lump in the corner of 
his crib, as his parents, leaden but 
victorious, returned to their bed. 

It was mid-winter when we 
decided to persuade Clara to 
sleep through the night, and our 
choice of season, unbeknown to 
us at the time, gave her an 
advantage in the upcoming battle 
of wills. All the bedrooms in our 
house are cold at night, and she 
seemed to sense that we would 
be concerned about keeping her 
warm. Long skilled in the baby 
Olympic sport of wriggling out 
from under blankets, she also 
mastered the act of slinking out 
of her warm pajamas several 
times during the night. From the 
lummoxlike slumber only 
parents know, we would be 
roused by a soft voice in the 
night: “Freezing,” she would say 
rather matter-of-factly, “I’m 
freezing.” And, of course, we 
would rush in, get her pajamas 
back on, and put her once again 
tobed. - 

It was the image of our daugh- 
ter shivering in her diaper that 
made it difficult for us to train her 
— and ourselves, But like other 
parents, we reached our limit and 
lay for 45 minutes one chilly 
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AMPLE FREE - Boston Magazine j 
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i ALL ALSO ENJOY OUR TWO NEW LOUNGES | 
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The Beachcomber 
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j in Polynesian 
149 Alewife Brook Pkwy. for/the best in evening 
i 491-5377 dancing and fun 
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Psychotherapy Referral Network 


Psychologists, Social Workers and Psychiatrists. 
(617) 492-4443 


preterm 


DO YOU WANT TO CHANGE YOUR LIFE? 
PRN is the link to many of Greater Boston's Finest 


“The most experienced 
reproductive health care 
center in the Northeast.” 


738-6210 


Charles Circle 
Clinic 
Cares about 
your health! 


¢ Outpatient Abortion Service 
¢ Choice of anesthesia 

¢ FREE Pregnancy Testing 

« Complete GYN care 

¢ Birth Control 

¢ Tubal ligation 


711 Boylston St., Boston (Green Line—Copley Square) 
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723-5400 


CAMBRIDGE 
WOMEN’S 
HEALTH 


with laminaria (from $160.00) 
¢ Birth Control 


Tubal Ligation 


* Cervical Caps 
278 Elm St., Somerville 


(617) 776-6660 
Red Line to Davis Square 


All Insurance and Baystate 


A PRIVATE MEDICAL OFFICE 
«Abortions to 22 weeks by D&E 


Near Massachusetts Ave., Cambridge 


Pregnant..? 


A non-profit licensed 
reproductive health care center 
10 Perthshire Rd,, Boston 
Massachusetts 01235 617/782-7000 


Free pregnancy testing |. 
Counseling 
Abortion service 


+ free pregnancy testing 


Lesbian? Weekdays 10 — P.M. 

Considering Counseling Confidential Services 

Seeking New Kinds of Convenient Downtown 
Relationships? Location 


Three groups are now forming at the 
Services ( 


issues of isolaton and self esteem. 
Please call Ron Wozniak, M.Ed. at GLCS for more information: 


receive and provide support around their emerging sexuality. 


Issues Group for Men — 


to explore relationship issues of concern to gay men. 
Please call Ron Wozniak, M.Ed. at GLCS for more information. 


community since 1971. 


Gay and Lesbian " 
Coming Out Group for Men — A support group for men to deal with 


Out Group for Women — An opportunity for women to 
Please call Teri Freeman, M.Ed. at GLCS for more information. 


General 
An ongoing group with openings for new members, providing a place 


GLCS is a licensed mental health clinic which has been serving the 


Sleep 


Continued from page 12 

When the siege ended we re- 
sembled shell-shocked veterans 
of some interminable war. Slowly 
and very quietly we approached 
her room and found her asleep 
standing up, holding on to the 
top of her crib. And slowly, 
gently, taking care not to wake 
her, we loosened her clenched 
hand, put her pajamas back on, 
and lowered her to the mattress. 

Our night of horrors over, we 
entered a new phase of sleep. 
Since that day about one and a 
half years ago, she has, with few 
exceptions, slept through the 
night, and so have we. At the end 
of these luxurious slumbers we 
are roused by her more con- 
tented, less urgent call: “I waked 
up,” she says between 6:30 and 8 
in the morning, or “read me a 
story,” or, most recently, “I want 
a carrot.” But whatever she 
wants, after having slept for as 
long as we desire, we are usually 
happy to provide it. 

It must have been a parent who 
observed that there is no more 
beautiful sight in the world than 
a sleeping child. But this is also 
true of sleeping cobras, and could 
just as well be said of sharks, if 
they ever slept. We need hardly 
remind ourselves, though, that 
children, even at their least coop- 
erative, devour only sleep. 

“Methought I heard a voice 
cry, ‘Sleep no more!’,” Macbeth 
complained. “ ‘Macbeth does 
murder sleep.’” It is often er- 
roneously assumed that 
Macbeth’s remark to his lady 
refers to some slight sense of 
remorse about having ex- 
terminated half of Scotland. But 
Shakespearean scholars have 
long debated the subtextual ques- 
tion of whether Macbeth and his 
lady ever had children. After all, 
any parent can tell you that talk- 
ing about the death of sleep must 
at one time or another have lived 
with a baby of their own. a) 


(617) 536-3300 

437 Boylston St., 
Boston MA Q 
A private medical office - not a clinic. } 


Hospital 
not a teaching clinic 
* 

Family Centered 
Maternity Care 
Low Sliding Fee 
scale depending 
on income 
Call today 
647-6426 
24-Hour answering 
service 


3 yrs. exp. fitting cervical 


* eve. hrs./Sat. 


? CAMBRIDGE WOMEN’S 
HEALTH CARE ASSOCIATES 
h Care for women by women 


caps 
quality women's health care in a personal and 
caring environment 


HON 


TONS BEST MASSAGE CHUA'KA gui 


Vital Energy & immune System. 
‘Stress. & toxins trom Body/Mind. Also. am: 
BIOENEAGY HEALING as seen on TV & Bo 

For many chronic Wnesses. 1 Visit oures 
feetings phobias wit 


Computer 


Continued tram page 9 
through the inexpensive data 
banks and electronic-mail serv- 
ices that have become popular 
with computer hobbyist and 
businesses. For instance, Henry 
Kisor, the book-review editor of 
the Chicago Sun-Times who lost 
his hearing from meningitis, con- 
ducts long-distance interviews 
with authors through their word 
processors. Whatever he types on 
his keyboard appears on the 
other person’s screen, and vice 
versa —-.and as a bonus, his 
computer automatically stores 
the typed conversation, making it 
ready at any time for publication. 
The great popularity of tele- 
communication with both busi- 
nesses and nonhandicapped 
computer users has made this 
technology very cheap; an $80 
VIC-20 and a $50 modem are all 
you need to get started. The $400 
Radio Shack Model 100 portable 
computer, which Kisor uses, is 


_just about ideal for tele- 


communication; its auto-dialing 
phone modem and text-storage 
capacity are built in, ready for uge 
at a moment's notice. 

Speech synthesis for both the 
mute and the blind. Electronic 
voices can speak for the half 
million Americans who can 
neither talk nor use standard 
hand-signing. Because speech 
synthesizers employ the same 
ASCII codes for the text that 
personal computers do, they're 
easy to use if you know how to 
operate a PC. Just connect the 
synthesizer to the RS-232 serial 
port on virtually any computer 
and use a modem program to 
send it text, and the synthesizer 
will “read” the text aloud. 

In addition to enabling mute 
people to communicate verbally, 
speech synthesizers offer blind 
people an alternative to Braille 
for receiving information. For 
example, magazine articles can_ 
be downloaded from a computer 
data-bank, stored on disk, and 
played through the synthesizer at 
the user's convenience, per- 
mitting blind people to depend 
less on members or hired helpers 
to read to them. With special 
software a synthesizer can be 
made to speak everything that 
appears on the screen from any 
source, including messages re- 
ceived through a phone modem, 
so a blind person can connect 
with a data-bank service and 
have on-line typed “conversa- 
tions” with other computer- 
equipped people anywhere in the 
country. 


A private practice devoted 
to reproductive medicine. 
Because with some matters 
it’s privacy that counts. 
Free Pregnancy Testing 
Pregnancy Termination 
+ Birth Control 

- Giving private care for less 
than clinic care. Don’t you 
deserve the best? 


Reasonable fees. Evening hours. 
1297 Beacon St., Brookline, MA 02146 
550 Worcester Road, Framingham, MA 01701 


731-0060 


Pad 75° 1st tri-mester local Anesthesia 


ee 
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THE REAL WINNER 


CAME IN LAST. 


had won their titles, Linda Down crossed 
the finish line, a winner in the true sense of 
the word. 

Linda has Cerebral Palsy. 


ting in the way of ability. 


mean unable. 
They are the real winners. 


UNITED CEREBRAL PALSY. 


Give till it helps. 


* King Size Whirlpool 

* Large Steam Room 

Sauna 

* Private Shower Facility 

* Latest in Exercise Equipment 


Up To $50.00 Discount With This Ad! 
For Further information Call 


997-9371 


PARK AVENUE 


FITNESS SPA EXCLUSIVELY DESIGNED FOR MEN 
The Largest Club Of Its Kind In The State 


* Latest in Tanning Beds 
* Private Consultations 
¢ All Professional Staff 


* 7 Foot TV Screen 


OF THE NEW YORK CITY 
MARATHON 


Long after Alberto Salazar and Grete Waitz 


She saw the marathon as a chance to make 
a positive statement about disability not get- 


Look around. You'll see a lot of people with 
Cerebral Palsy making some pretty powerful 
statements. Lawyers, social workers, business 
executives — living proof that disabled doesn’t 


and W 
tional openings for: 


package. 


Our at both PEMBROKE HOSPITAL 
STWOOD LODGE HOSPITAL has created addi- 


MENTAL HEALTH WORKERS 


MALE patient population. Full and part-time openings on all 
shifts. We offer good salaries and a comprehensive benefit 


For PEMBROKE, MA openings call Nursing Dept. 
826-8161 ext. 148 
For WESTWOOD, MA openings call Harold Rinnig 
769-2100 


Westwood|Pembroke 


Lodge | Hospital 
Hospital 
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Some of today’s speech syn- 
.thesizers sound remarkably hu- 
man. Digital Equipment Corpo- 
ration’s $4000 DECTALK, which 
grew out of reserach by Dennis 
Klatt at MIT, offers half a dozen 
programmed male and female 
voices with varied inflections and 
speeds. A less sophisticated but 
far more compact unit is the 
$1700 Portable Voice — a brief- 
case containing an Epson HX-20 
portable computer plus a speech 
synthesizer and a program that 
lets the user store often-needed 
phrases for one-keystroke re- 
trieval. 

Speech synthesizers don’t have 


to cost a lot of money. The $200 
Votrax Type ‘n’ Talk produces 
rather grating and machinelike 
speech, but it is reasonably in- 
telligible and easy to use. The 
words that come out of the $125 
Echo II speech synthesizer are 
virtually impossible to under- 
stand through the machine's 
built-in speaker, but if it’s con- 
nected to a larger amplifier and 
speaker it works fine. Many an 
old VIC-20 or Timex computer 
headed for the trash bin could be 
connected to a cheap speech 
synthesizer and become a really 
valuable tool for someone who 
has neither the money nor the 


technical knowledge to obtain a 
fancy voice-synthesis system. 
Paced teaching for learning- 
disabled children. A computer 
can be a remarkably effective 
teacher. It doesn’t get impatient, 
tired, or angry; it immediately 
corrects wrong answers and 
provides reinforcing praise for 
correct ones; it can be available 
whenever the child is in the 
mood for a lesson; and it provides 
an unpressured environment, of- 
fering responses at the child’s 
own pace. A learning program 
called Logo has proved to be 
remarkably effective with some 
children who don’t function well 


in conventional ‘school environ- 
ments. 

One-hand typing. A person 
limited to the use of one hand can 
still type, however awkwardly, 
using the hunt-and-peck method 
similar to that used by many 
untrained two-handed typists. 
But there is another way: the $400 
MicroWriter, a one-hand word 
processor introduced two years 
ago in England and now avail- 
able in the United States. It is a 
battery-powered palm-size de- 
vice wth a one-line LCD screen 
and six buttons arranged in an arc 
(one for each finger and two for 
the thumb); a user produces each 


letter of the alphabet by pressing 
a different combination of two, 
three, or four buttons. The com- 
binations are arranged according 
to mnemonics to make them easy 
to remember, and frequently 
used letters are assigned two- 
button codes to facilitate speed. 
Several pages of text can be 
stored in the MicroWriter’s mem- 

ory, revised or edited, and then 
sent through a serial-output port 
to either a desk-top computer or a 
printer. 

One tester found that after a 
few weeks of practice, his one- 
handed with the 

Continued on page 16 


PHONE ¢¢)7) 


492-1144 


URETHANE 
FOAM 
Wholesale-Retail 
Mattresses for bunks, 
benches, vans, sofas, seats, 
station wagons, boats, 


campers. Any shape or size 
cut while you wait — NO 


CHARGE. 
Stitching service available — 
6" 
Bench 24x75 11.70 18.80 28.80 
Cot 30x75 12.15 23.50 35.25 
Twin 39x75 15.10 30.55 45.65 
% 48x75 20.25 37.50 56.40 
Full 54x75 24.15 42.50 63.50 
Queen 61x81 26.85 51.70 75.55: 


NOTE NEW ADDRESS 
Any thickness available 


FOAM 


& RUBBER 


Melcher Street, 
Boston. Mass. 02210 
542-7982 


The variety of types and prescriptions available in contact 
lenses is greater than ever before. So how do you decide which 
are the most suitable for you? 

Our eye doctors and trained professional staff have the 
expertise necessary to help you make that decision, based on 
your prescription, iifestyle and the physical characteristics of 
your eyes. As New Englands largest family of eye doctors, we 


Daily wear contacts. Extended wear contacts. 
Tinted contacts. Which ones? 


fit thousands of contact lenses every year. Our doctors know 
the ins and outs of various Contact lens types and the character- 


istics of different brands. 


* And all of our prices include a no - obligation, in - office 
trial and a 15 day refund privilege. They also include fitting by 
an eye doctor. So which contacts are best for you? Call 


Cambridge Eye Associates and find out 


COMPARE OUR EVERY DAY LOW PRICES. 


$25. Comprenensive eye exam. Glaucoma 


$29.95 & up. Single vision eyegiesses. 
$49.95 & up. Bifocal eyegiesses. 
$119.95 & up. Progressive, no - line 

bifocal eyegiesses. 

$50.95 & up. Designer eyewear. 

Cristian Dior, Opty!, Bill Blass, 
Zeie, Anne Kiem, Metzier, & Charmant 
$20.05 & up. Rey © Ban sungiesses. 

All eyegieass prices include frames end lenses. 
10% less to Senior Citizens on Ax eyegiesses. 


The Eye 


Cambridge 
Eye 
Associates 


Cambridge 
Harvard Square 
Mass Ave 
Or David Hauser 
547-6080 


Billerica - 667-0481 
Or Paul DiStetano 
Or. Steven Strojny 
Danvers - 777-4700 
Or. C. Roger A 


Brockton - 587-9700 


test, cataract check & sit lamp evaluation 


850.95. Single vision daily weer soft contacts. 
Bausch & Lomb, Amencan Hydron, Ciba 


$119. Tinted soft contacts. 


SottColors by Ciba, NATURAL TINT by BBL 


$129. Extended weer soft contacts. 
Permaiens, Permaties, Bausch & Lomb 


Contact prices include fitting by eye doctor, 
no - obligation in - office triei & 15 day retund. 


Doctors 


Somerville 
St 
Or Bruce Rakusin 
739-2707 

623-3150 


329-0531 
Wadosk: 
Framingham: 879-3442 


Or Leonard 
gg 771-6983 
Geller Or 


Also in North 


Qu’ 


The Mail at Assembly Sq 
113 Ave 
Or Lawrence Norton 


Dr Charies McKervey 
Pembroke - 826-5117 
yntme Hausctuid 

773-1314 
Or Richard C. Enckson 


Institute of Contemporary Art 


955 Boylston St., Boston, MA 


266-5152 or 266-5151 for Arts/Information 


CS) Opening January 16, 1985 


a 
in the In the 
galleries Video Theater 
Aa 
eo @ BATEY & MACK TRANSCENDENCIES 
NANCY BURSON MEDIATED 
R. M. FISCHER NARRATIVES 
VIDEO ART 
4 INTERNATIONAL 
DAVID KELLEY 
>) YUDITH LEVIN 
ED PASCHKE 
JUAN USLE 
a EVARISTO BELLOTTI 
BILL VIOLA 


TAN MORE FOR LESS 


IN NEGRIL 


Our Super Cheap, Warm & Wonderful Package Includes: 


¢ Round trip air from Boston to 


Montego Bay 


¢ Convenient weekend departures 
¢ 7 nights accommodations, based on 


double occupancy 


¢ Round trip airport transfers 


¢ With Starting Point Travel, you choose 


to deluxe 


the style of accommodation that suits 
your taste and budget, from basic 


FROM $489 FOR EVERYTHING! 


12 Mifflin Place 


Other Boston departures $399 . up 


Aruba San Juan 
Antigua St. Maarten 
Barbados _ St. Lucia 
Jamaica St. Thomas 
LOWER THAN LOW 


AROUND THE WORLD AIRFARES 
Ex: Boston/London/Bombay/Singapore/Bangkok / 
Taipei/Tokyo/San Francisco/Boston all for $1432.00. ~ 
Subject to change until ticketed — many other stor . 
over combinations available. Call: 


STARTING POINT TRAVEL, INC. 


5 Cambridge Center 
Cambridge 354-7300 Cambridge 354-7500 
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Computer 


Continued from page 15 
Micro-Writer surpassed his two- 
hand typing speed on a conven- 
tional keyboard. Because the 
MicroWriter provides a practical 
way to type information with one 
hand while using the other hand 
for something else (holding 
papers and books, for instance), 
it’s appealing to those who aren‘t 
disabled a well as those who are. 
And it can free a writer from 
desk-bound isolation; one rest- 
less writer has gleefully con- 
templated putting the Méicro- 
Writer and one hand in a coat 
pocket so he could type stories 
while strolling down the street. 

One-finger typing. People who 
have lost the use of both hands 
can type by using a headstick or a 
mouthstick (a long “finger” at- 
tached to a headband or a bite- 
pad that allows the key to be 
pressed using only head mo- 
tions). The device’s main limita- 
tion shows up when it’s 
necessaary to hold down the 
“Shift” or “Control” key while 
pressing another key elsewhere 
on the keyboard. A standard 
modification is available for Ap- 
ple, Kaypro, and some other 
computers that allows sequential 
keystrokes: if you tap “Shift” and 
then P, for instance, the program 
will think you pressed “Shift-P”’ 
simultaneously. 

No-finger typing. Many quad- 
riplegics and amyotrophic lateral 
sclerosis (ALS) patients are in an 
especially frustrating situation, 


book using a single sensor at- 
tached to an eyebrow or a straw. 
First, the program flashes a key- 
board image on the screen, ar- 
ranged so that the most often- 
used letters and editing com- 
mands are near the upper-left 
corner. The cursor then begins 
scanning down the left column. 
When it gets to the row contain- 
ing the first letter of the word the 
user wants to write, he or she 
flicks a switch (twitches an eye- 
brow, perhaps) to stop it. It 
immediately scans across that 
row until the user flicks the 
switch again to stop it on the 
desired letter. 

Spelling out every word this 
way would become tedious — 
but that’s not necessary. As soon 
as a user has selected the first 
letter of the word he or she wants 
(D, for instance), the keyboard 
image is immediately replaced by 
a scrolling dictionary of common 
words that begin with the letter 
D. Often-used words are listed 
first; the user flicks his other 
switch when the cursor reaches 
the desired word, and then the 
keyboard image reappears, 
restarting the process for the next 
word. Thus it takes only three 
scans to generate each word of 
text, and the “most used first” 
arrangement results in an aver- 
age time of only a few seconds 
per scan. At that rate someone 
could write about a thousand 
word a day, which is as much as 
most nonhandicapped writers 
produce. 

This is not a pie-in-the-sky 
“wouldn't it be great if” fantasy. 
Like the other devices covered 


having a fully active Pe eae Na system exists now in at 
trapped in an unresponsive body. st_two versions — one from 


But those who can’t use a head- 
stick or a mouthstick may still be 
able to twitch an eyebrow, flick 
an eyelid, suck on a straw — 
small motions that can be picked 
up by a sensor to turn an 
electronic switch on or off (for 
example, sucking on the straw 
would turn it on and blowing out 
would turn if off.) This may not 
sound like much, but it’s enough; 
computers are inherently binary, 
and everything they do starts 
from on-off electronic switching. 

Here, for instance, is how 
someone could write a letter, an 
electronic-mail message, or a 


Words-Plus, 1125 Stewart Court, 
Sunnyvale, California 94086, that 
uses the Radio Shack Model 4 
desk-top computer; and one 
based on the-Apple II (produced 
by the Trace Research and De- 
velopment Center at the Uni- 
versity of Wisconsin, in Madison, 


Wisconsin 53706). And I’ve only. 


skimmed the_surface; the Trace 
Center maintains a detailed regis- 
try of information on many other 
personal-computer programs and 
accessories that enable handi- 
capped users to be more produc- 
tive. If you want information on 
this subject, here are a few other 


good places to look: 

@ The Abledata information 
bank (mentioned above). 

© The September 1982 issue of 
Byte magazine. (If your library 
doesn’t have it, send $4 to Byte, 
70 Main Street, Peterborough, 
New Hampshire 03458.) 

® Computers in Education, a 
special issue of Popular Comput- 
ing magazine that came out in 


mid-October. (To order, write to- 


Byte at 70 Main Street, 
Peterborough, New Hampshire 
03458.) 

A Beginner's Guide to Per- 
sonal Computers for the Blind 
and Visually Impaired. (National 
Braille Press, 88 Saint Stephen 
Street, Boston, Massachusetts 
02115.) 

© Personal Computers and the 
Disabled, by Peter A. 
McWilliams, (Doubleday, $9.95). 
This may not be the biggest-seller 
among McWilliams’s popular 
books on computing, but it is 
surely his best — a wonderfully 
fresh, stimulating, and _ re- 
markably thorough reference 
guide to what small computers 
can do to transform people's 
lives. 0 


Risks 

Continued from page 6 

of every social activity to those of 
cigarette smoking or driving a car 
— as Urquhart and Heilmann do 
— also has the potential for 
general apathy about problems 
that may not fit the framework of 
the scale or may not affect a 
particularly large number of peo- 
ple. The result could be a com- 
placency that is no more de- 
sirable than the alleged current 
risk mania. Here, for example; is 
Urquhart on toxic shock syn- 
drome: “a very low level of risk 
that was made to sound like 
bubonic plague.” authors 
also see media attention to AIDS 
as a quintessential example of 
“faddish reporting.” The esti- 
mated yearly death toll from 
AIDS is roughly equal to the 
number of people who die from 
smoking-related diseases in the 
US in one week, they point out. 
Clearly, the scale can potentially 
be used to minimize or deny 


RELY ON BOSTON’S FINEST 

* 9500, Kodak copies 

© multi-color and instant 
offset printing 

* automated collating, folding, 
cutting, GBC, velo binding 

* typesetting 

* printing of manuals, 
enveinpes, newsletters, post- 
nphiets, anu .esumes 


/ “PRECINCT 2” 


“PRE SINCT 3” 
85 “BANKLIN ST. (NEAR FILENE ST.) 


“; CINCT 4” 


__. . TERS” OPEN SUNDAYS 12-8 
815 BOYLSTON ST. (OPPOSITE PRUDENTIAL) DIAL 267-9267 


p 13 SONGRESS ST. (NEAR STATE ST.) DIAL 367-2738 


When you need high-quality copying and printing — and you need it fast — call the Cops! 


The Cops can bail you out of any jam. With complete copying, printing, and binding 
services. With both while-you-wait and delivery service. With night and Saturday hours at 4 
Copy Cop precincts located throughout Boston. 


* color art chromes and 35mm 


slides to color copies or 
cibachrome prints instantly 
And to make a big impression 
ask for Mr. Big® Crisp clear 
copies and enlargements 
up to 2ft x 25ft 


DIAL 481-0233 


200 WASHINGTON 8T. (NEAR SCHOOL ST.) DIAL 387-3370 


COPY COP’ 


while you wait service > Fast pick and delivery + Courier 


certain dangers posed only to 
particular groups, such as min- 
orities and women. 

. These are just some of the 
problems that arise when 
statistics are used as the primary 
criteria for formulating social 
policy. And we all know how 
easily statistics can be adjusted to 
suit any given point of view. If, as 
Urquhart claims, there has been a 
manipulation of the data about 
cancer in order to imply that 
there’s an epidemic, couldn't 
someone just as easily manipu- 
late that data to imply the op- 
posite? 

Objections aside, Urquhart and 
Heilmann’s idea remains an intri- 
guing one and, in cases like the 
apparently counterproductive 
British flap over whooping- 
cough vaccine, not without value. 
The authors note that, with the 
“ghettoization” of large numbers 
of aged people, death has essen- 
tially “disappeared from the 
mainstream of life.”. As a result, 
they conjecture, one of the social 
consequences of the disap- 
pearance of death is “the emer- 
gence since about 1962 of exag- 
gerated public fears about things 
which pose very dilute risks.” As 
mass psychology goes, they may 
have a point. But, on balance, the 
current chaos still sounds a lot 
more comforting than handing 
over risk evaluation to those self- 
styled experts on the 11 o'clock 
news. 


Calculation 


Continued from page 5 

introduced by University of 
Pennsylvania psychiatrist David 
D. Burns, in his 1980 Feeling 
Good, has two advantages. It is 


“short-term, and it puts the pa- 


tient in the driver’s seat (or the 
analyst's chair, so to speak). 
Basically, cognitive therapy is 
about control — learning quickly 
and skillfully how. to ‘recognize 
the first symptoms of the domi- 
nant illnesses of the ‘80s — 
depression and stress — and to 
deal with them before they 
undermine your ability to deal 
with everything else. Working on 
the assumption that depession 
triggers extremely defeatist 
thought patterns, Burns attempts 
to train readers consciously out of 
such patterns and into more 


constructive ones. 
_. How. does its ? “Mood 


modification” achieved 
through a series of “self help 
tests, forms, and charts” — rang- 
ing from the “Beck Depression 
Inventory” to “Double Column” 
and “Triple Column” mood entry 
ledgers — provided by Dr. 
Burns's book. Your daily activity 
schedule, for instance, can be the 
key to optimism: by writing 
down everything you do in the 
course of a day, you can achieve a 
“plus” rather than a “minus” by 
sundown. Guilt, self-hatred, 
procrastination, and loneliness 
can be eliminated by learning to 
control one’s moods. 

If this were the ‘60s or even the 
‘70s, cognitive therapy might 
pass for a new kind of “personal 
empowerment’’— taking control 
of one’s life instead of leaving it 
in the hands of the “experts.” The 
difference, perhaps, is that way 
back then, moods were a wilder- 
ness to be explored, not con- 
trolled. 

Now don’t get the idea that we 
are nostalgic for some never- 
never land of sincerity and spon- 
taneity, or that we think the ‘80s 
are a loss. Advances in tech- 
nology, such as cable television 
and video recorders, have given 
us access to an enormous 
amount of information. We are 
bombarded with stimuli. In order 
to make decisions, form opinions, 
we must be selective — indeed, 
we must be calculating, to some 
extent. A certain degree of 
calculation becomes inevitable, 
even healthy. The current 
plethora of options — in matters 
of career, marriage, lifestyle, chil- 
dren, sexuality — can inspire 
people to be thoughtful, reflect- 
ive,-and innovative. That is the 
‘80s at their best. But when 
everyone agrees on a very limited 
definition of success and fufill- 
ment, the strategic options for 
getting there can breed a spirit of 
cold-hearted calculation, too. 
When romance is replaced by 
contracts, when decison-making 
is farmed out to consultants, 
when chance and the unexpected 
vanish in a maze of prepackag- 
ing, something is lost. Call it 
romance, call it spontaneity, call 
it the human dimension, it is 
frequently that which adds rich- 
ness and variety to life. To say 
nothing of just plain fun. O 
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YOU OUT! 


ITSA CRIME 

TO PAY FOR POOR 
QUALITY COPYING 
AND PRINTING. 


STEWED! 


at Patrick Brady's 


Every day we 


and/or chowder, at least one kind 
of stew — plus the best Tex/Mex 
Chili this side of the Rio Grande, 
and beers from all over the world. 


Newbury Street‘at the Corner of Mass. Ave. 


Live Entertainment Thursday, Friday and Saturday | 


have at least 
two home- 
made soups 
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The 


#427 Double talk 


Perhaps we’re overworked. Whatever the reason, it seems 
we've typed the names of several famous personalities, on top of 
me another, at the right. Try to name them all below. 


Rules 


¥ Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #___., Boston Phoenix, 100 Massachusetts Avenue, 
Boston 02115) by noon on the Monday following the issue date. 
Phoenix employees their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be. 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzie page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #425 


More than 130 people tried Numbers game, which is plenty by 
puzzie standards. All were correct. 

The numbers were: a) 98.6 (body temperature), b) 007 (James 
Bond), c) 20/20 (eyesight), d) 8% (Fellini movie), e) 7-11 (dice 
naturals and convenience stores), f) 50/50 (split), g) 9-5 (hours), h) 
331% (r.p.m.), i) 99 44/100 (ivory’s purity). 
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8) BW Fine, Boston 
FLEUR du JOUR 
Flowers delivered around the corner and around the world 


5) Paul W. Gerzon, JP 
6) Eric M. Levin, Boston 
7) J.C. Parsons, Boston 

* Exotic flowers by the stem or bunch 
* Green and flowering plants 
for your home and office 


The following folks can count on T-shirts: 
8) Peter Stenhouse, W. Newton 
9) Mike Kiewra, North Quincy 
* Custom floral design for all occasions 
70 Charles St., Boston.......... 523-4752 


1) Robert Arnold, Arlington (Forget her.) 
Somerville 
10) Karen Eng, Wellesley 
is = 168 Newbury St 


2) Michael T. Strauss, 
T-shirts have arrived! 
Flowers 
Al Major Credit Cards Accepts “Park Square Building............ 338-8719 


267-5422 | 


Be a Leader 
Among Girls.|| 


GIRL SCOUTS 
Contact the Patriots’ Trail Council. 
Call 482-1078 


Take a break rom ine nectc pace of everyday imng leave the pressures of work 
anc school Jus! 60 minutes at the Aqua Reweat Center 
you feeling more relaxed and refreshed Man you ever 


Winter. ‘Warmers 


\ 


Sale 


Cozy flannel sheets, down comforters, wool throws, soft flannel nightgowns, kimonos etc 


20% - 50% off 


only while supplies last. 


932 Mass Ave, Cambridge 492-8262 
1393 Beacon St, Coolidge Corner, Brookline 566-1431 


The Natural Comfort Company 


Wheitner you fe OUSNESS exeCutve. a professional almete 3 College or a homemaker. reiaxanon 
floating Can yOu feel befler and Geal more calmly and 
ellecivety wih everyday problems Ana hoatng more than 
a way relax, Now USE Weal tension 
headaches. cnromc pan even ood pressure 
Orscover wny New Engiangers are geting into floating 
Come in today for a tour of the center or cat 787-3511 for our ———— J 


You can sell your car, 
even in the dead of winter. 


We guarantee it. 


your car now, without spending 
it costs to a new Car in fees, 
the Phoenix classifieds. 

Run your ad for two weeks, and if you don’t sell 
your car, we'll run the ad FREE until you do. 

Believe us, we wouldn't make an offer like this 
unless we had confidence that it works. Try it and 
you'll be more than convinced — you'll be me. 

To place your ad, call 267-1234. 


MASTERCARD, VISA OR AMEX ACCEPTED 


J it 
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WHEN 


© 1982 American Honda Motor Co., Inc. 


Open: 
10-7 Mon.-Fri. 
9-5 Sat. 


The Honda HS-35 single stage snow- 
thrower is so efficiently designed, it not only 
outperforms other snowthrowers, but it 
actually holds its own with the more expen- 
Sive two stage snowblowers. 

It practically propels itself thanks to an 
exclusive auger and paddle drive system 
that's constantly in contact with the ground. 
The HS-35 can even break through snow 
that’s a few days old. 

It also features a discharge chute that 
rotates a full 220° allowing you to throw 


GK 


snow to almost any angle. As close as three 
feet or as far away as twenty. 

To give you fast, reliable starts there's 
Honda's Automatic Decompression system. 
There's no need to pre-mix fuel. - 

And for rugged dependability you can 
count on the winterized 4-stroke Honda 3¥2 
HP engine. 

So, if you find yourself snowed under 
this winter, come talk to us about the power- 
ful Honda HS-35. And we'll help you see 
your way Clear. 


HONDA 


For optimum performance and safety we recommend that you read the owner's manual before operating the unit. © 1982 American Honda Motor Co., Inc. 


NOW ALSO IN STOCK 
THE NEW HS-55 WHEEL MODEL SNOWBLOWER 
POWERFUL - DEPENDABLE 


Best prices & service Honda Snowblower Center 


PARKWAY CYCLE 


1865 Revere Beach Parkway Everett, Ma. * 389-6998 
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Three Reasons Why 


a car from 


Silver Lake Leasing 
is your best bet! 


|: Instant Financing for Recent 
College Graduates — 


@ Immediate credit for a car lease, with 
@ Minimum downpayment and monthly payments and 
@ Automatically available insurance package. 


You May Qualify If You — 


¢-Earned a minimum of a bachelor’s degree from a 4-year 
accredited college or university no more than |2 months 
prior to the date of the lease application; and 


¢ Are permanently employed. 


2: Low Lease Payments — 


No Money Down on closed-end lease 


© New 1985 Omni 5-dr 


Hatchback 
1° New 1985 Charger 


Sport Coupe 


©@ New 1985 Colt GTS Turbo 


®@ New 1985 Daytona 


_. Sport Coupe 


eo New 1985 Lancer 


Sport Sedan 


o New 1985 Chrysler 


Yorker 
We Lease All Makes of Cars and Trucks, 
Foreign and Domestic 


3: Special Rental Rates — 


Need a car for a special occasion? Or while yours is in the shop? For as 

low as $16 a day, you can rent a Dodge Colt with 75 free miles per day. 

We rent all sizes of Dodge cars and trucks, yrs the popular Dodge 
° 


Caravan and |5 passenger vans. Use the coupon be 


coy $129.9 


48 payments = $6192 


$139.0 


mon 
48 payments = $6672 


or $159.0 rer 


48 payments = $7632 


$173.09 pe 


mon 
48 payments = $8304 


$183. 


ond 
48 payments = $8784 


only $259.00 per 


month 
48 payments = $12,432 


w for 10% off the 


standard daily or weekly rental rate of any car or truck. 


coupon 


10% off. 


Refundable security deposit required on all long-term leases. Qe 


UHRYSLER 


LEASING SYSTEM 


Silver Lake Leasing 


A subsidiary of Silver Lake Dodge 


Route 9, Wellesley (', mi. west of Rte. 128) 


237-6150 


Ugly Ducklora 


SAVE A 
BUCK- 


RENT A- 


Clean « Reliable 
Weekend specials 
from $39.95 
From subcompacts to 
Lincoln Continentals 


From $15 day 


with free mileage 
783-DUCK (3825) 


139 Brighton Ave., Boston, MA 


DUCK 


LIKE NEW 


746-6392 after 6:00 pm. 

COMP ANY CAP 
tor of- 

fers.Door stereo 


cassete,Power auto 
527-3151 or 435-4605 


Plymouth Volare 1976 sta 
wag reliable 6 115,000 
mi. rad. tires Or best 
offer 787-4934 


stereo, exhaust, 
$3200 


radiator 

878-7217 

1972 BMW 2002 4spd, 
‘adi- 


7974 SUBARU DL, 70000mi, 
front wheel drive, me- 
chanical on Call 


1974 SUPERBEETLE 
sunroof excellent mechan- 
condition $1100 call 

7-1934 

. tires ps. 

sound some rust $700/BO 
call eves. After 10pm 
628-7521 


VOLVO 122S 1967 1 owner 


AKLNE/BAI line 
$425. Supe 


tile bath, w/view 
2bdrm porch clean bidg 
$550 731-8199 Re 


BROOKLINE IN 


2 FAMILY HOUSE 
Kenwood St -rent control 
bd eat in K hdwd 
inc heat + 
R Re 566-2000 


CANBROGE ~~ 


Cambridge very nice 2 
bedroom; close to red line 
and Mass. Ave. $590+utils. 
876-3334 or 864-5584 


CLEAN & SUNNY! 

bds 267-0181 207 247-; 
CIRCLE 

$908 $595 366 386-2000 He 


COM AVENUE 


STUDENTS O.K. 
1bd $575 hid Re 267-6191 


DORCHESTER-Fields Cor- 


since 1969.Owner main- in lovely Victorian home 
tained runs Ses body rust. $540-450/m0 288-0378 
RCH INES HILL-St. 
1974 is new firs quiet 
floor $450 or Best offer. Call + util no fee 426-7771. 
Richard 561-0833 i 
VOLVO 1228 1967 
fer 876-0196 or roofdeck 
$525 nt 566-2008 Re 
pow Just tuned 
and ii nspected, new paint, HARV + COMM 
90k, must sell $1000 of BO. Brighton-newly a 
Bob 244-2372 Newton laundry supt bid 
Vw 1974 Superbeetie $475 htd 566-2000 
bug gold int. and ext. very ROSLINDALE Hyde Park 
or oe Ave. Modern apt 5 rms 
t, many $500/mo 288-6100 Re 
JAMAICA PLAIN New K+8 
$1700 hdwd floor $475 unhtd. No 
VW 1981 Scrocco speed, 
style, and affordable 5 | LOFT SPACE 1500 soft skyit 


speed, AM/FM cass, a/c, 
sand metallic r. window 


wiper low 33k 
maintained Larry 451-0628 


VW JETTA 84 Turbo 9500 
mi. 
ir 


vw eS 1980 running 
condition $300 cheap! 


1977 Audi LS 100 
age, but cond , a/c, 
sunroof. $1500 731-6369 


civic 
WAGON, 


condition, 
or BO 


1980 DATSUN 2802ZX. T- 
Roof, all power, silver, 


000 miles. con- 
dition. $7,500. Call 
352-7747. 


1980 TOYOTA TERCEL 5 
spd hatchback, am/fm ex. 
cond $2000 or best offer 
must sell call 935-6233 or 
497-1031 


1981 LECAR Excellent con- 
dition great mpg new clutch 
new tires sun roof am/tm 
cass. Call 641-3279 eves 


1982 HONDA GL 1500, top 
of the line, spotiess, 37k, 
$6200. 545-6629 


74 SAAB-4 door, 4speed. 

rebuilt new 
muffler. Cassette radio. 
$950. 522-8839 


PEUGEOT 


repai 
interior. sell by 
Drives it away 497-7490 


VW SUPER BEETLE1974, 
new ht. syst., brakes & muff., 


396-5125, 254-4558 eves. 


VW WAGON 73 rebuilt en- 
well 


runs $700 call 
lenn at 786-8997 8am 


VANS & 
TRUCKS 


runs 
some rust am/fm cassette 
radials new exhaust 
$850 or BO 282-5375 
1976 CHEVY Suburban must 


after six. MUST SELL 


75 DODGE MAXI-VAN new 
trans. new muff. new tires 

$1800 65 655-8635 

75 DODGE VAN ey 

new ine needs work 

Call 887-5763 Topsfield 


Chevy Van 79 -% ton 


76 VOLVO wgn silver w brn 
Ithr intr stnd shft A/C rf rock 
AM/FM stero cass tow ete 
well main $3800 266-4026 


77 SUBARU WG 4wd, 
mechanically sound. $1 1100 


80 MAZDA RX-7 blue, 

ex Cc 

$5500 655-3627 


$4500 or best offer call even- 
ings 668-6129 


DATSUN 310 GX 
S5speed, 


Stereo, u on 
top Lock, 
744-6024 


Honda 1980 Prelude red 5 
speed, manual trans, electric 
moon roof, hi-fi. Car must be 
seen call after 6 on week 
all day weekends 585- 


HONDA ACCORD 1978 
CVCC Hatchback 5-speed, 
2-door cassette 


78,000 Good _con- 
dition. $1700. 655-0177. 


Honda Accord hatchback 
1980 clean new batt 


MERCEDES 190 G4 em- 
press needs new home 
call 58 1-0 109 drive away in a 
real classic today 


PEUG 504 Sedan ds! 74 84K 


speakers optional AM/EM 
cass $1200 492-4406 


SAAB 99 LE 1973 Good 
parts car. New fuel injectors 
& computer, Stee! belted > 
dials. Well maintai 

gS offer 661- 1027 or or 


GL 82 
4X4 4speed ac pw 

excellent condition $6300 
334-4487 


The Phoenix Classifieds get 
the results you need. 


Chevy Van 79 -% ton 
cond. 
661-805, $2700 


new 
trs, cap, FM cset, ex 

cond, "35.550 or BO 

369-5892 after 6pm 


CYCLES 
Wind- 
exaust or BO 
623-0544 ask for Dennis 


SUZUKI-1983 GS 550 
1100K miles excellent con- 
dition must sell Best offer 
542-9787 Michaei 


fr cntrctr ownr 495 
neg inc ht 738-1472 PM 
BRKLINE/BRI-2 bdrm sny 
bsmnt off Bcn pb. Prv 
ren 


neg inc ht 738-1472 PM 


fnshd firs prvt entr 24hr 
ht Fort Point Chni + util 
mo.sm key fee 268- 


MARBLEHEAD Steps to 
Harbor, views, 2 


MEDFORD-Ideal_ apartment 
for or 


students 
minutes from Tufts. $ 
month, no utilities. Call 
6, 396-3364. 


NEWTON 
Huge 3 bd 2 bath quiet cul de 
sac d+d w/w ready now only 
$750 Re 566-2000 


kitch, w/ full appis, w/w, 
$550 htd. 1 bdrm w/ dining 
rm, updated kitch, refin firs, 
balcony, $425 htd. On T, call 
eves/wkends 889-3632 or 
566-6589 


NU & SYMPHONY 
STUDENTS O. K. 


sunny apts heated all 
grt values 247-2354 


PARK DRIVE!! 
Clean+well 
-Hi sunny 1 bd $485 hi 
BCR Re 267-6191 
ROOMATE WANTED- 
Brighton Duplex $172 per 
month plus utilities. Sublet 
Call Sara, 
782-4351 


nat wood, prkng 
dogs, $750. Same w/ studio 
apt, 491-0015 
SOM Winter Hill Lrg 5% 
eatin K, w/w carp, 
easy T to Boston, safe, 
fam, owner occ. avail 
1/31/85. Lease to 8/31/85. 
550mo 367-8472/ 776-6993. 


TUDIO $355 


Brighton -off Comm 
566-2000 Re 


CAMBRIDGE Ultra mod 
w 4 bath in 

ated building, 
$1200 no utilities. 863. 72 


attrctv studio in Drchstr 
min to Cmbrdg or dntn 


’ lease 
w/purch option Jim 
2900 wkdys. 


W ROXBURY-5 rm, 2 bdrm, 
newly redecorated 1st floor 
T $625 


apt, nr shop & 
1/1-1/15 469 2741 


APTS. WANTED 


or 


raintree 
farm hse 2 bed, den, livrm, 
exp beams, dinrm, lot, no 
pets, $750 767-3 


SOM/CAMB line-inman Sq. 
Luxury duplex 6br/2bth. Has 
everything! $1300 mo+ util 
426-7771 


~4 home 


"PRIVATE. 4 bedrooms. 


Box J, Gilmanton. N. 


WELLFLEET, AE CoD, 
1 to 5 


(617)8 2 
Frami area two 
professional females 
ately looking for three 
bdrm house with large yard 
and landiord who four 
dogs Call 266-5131 


ard $300 now 
969-0666, 


ee 2 bdrm Co- 
lonial farm house 

excint location on 1 acre 
$550 no pets 767-3564 


like jazz kittn Steve 
742-2100 x 332, 782-4293 


ARL 1M 1F sk 1F 25+ fr 
hshid nr T 


smk or pets 
ARL-2F, 1M seek 1M 28+ for 


Share 
communication, responsi- 
bility playfullness, house 

a desire to work 


cont 
great loc “near T. no 
smoke/pets 238+ 641-3107 


Ari m/f to share 4 br house 
avail Feb 1 or March 1. $194 
mon+ utils. After 5 p.m. 


BEL-3prof sk M/F 28+prof 


coop-on 
et's talk 
BELMONT 


576-4566 489-2320 
BELMONT quiet nsmkr, 


WM 30-45, clean-resp. 
$185 + util. 361-3919. 


BRIGHTON OAK Sq. -young 


of hu 
home $1754 782- 649 
BRKL 4F looking for Sth F 


BRKL/Cool Cr sk 
1F/M to shasre 4 bdrm apt. 
247 w/ht. Avail 2/1 Call eves 
til 10pm 232-4687 


BRKLINE-creative cpl + 

11 sk holistic FM NSMK 
sunny study nr 
$250/mo+ util ph 277-7431 
BRKLN 3rd prof GM to share 
room, 
bus stop. Must be 
neat and considerate. 


BROOKLINE VILLAGE 
Friendly group house seeks 
5th. $165+ near T and 
stores. Avail now. No 
smokers. Age 25+. 
739-6211. 


BROOKLINE -A DECENT 
PLACE TO LIVE. Friendly, 
ulet, clean house in 
rookline. Vegetarian 
household. includes 


BROOKLINE Large quiet 
room, private entrance, 
shared bath/kitchen, 2 block 
from T, $275. 277-4988 


BROOKLINE looki: tor 
respon rmmt for hs 
*330/mo not inc/ht MUst be 
neat Near T Call 738-6138 


CAMB-1M 2F sk 1M 26+ for 
friendly but indep hse a T 
No smoke/pets 
776-0189 

CAMB Coop of 6 nr Harv Sq 
(ages 26-32) sks F for 2/1 at 
least til 6/1 maybe forever. 
No cigs. pets. 
547-8242. 

The Phoenix Classifieds - 
we're proven effective. 


> > 
| 
= Minutes to Gunstock Ski Se 
Bs, Area. Rentals by the week- 
\ end or week. Cail J.C. Realty 
months for retreat, 
bth 3rd fi hse wad dw porch _—writer, etc ? Dramatic hil 
now to 5/21/85 from 
$400 per month +. 
4 
before 3pm 
Po ner ibedroom or 2bedroom 
Ford Escort wagon 1982. 
Tan/tan. One HOUSES 
good condition. 4 ALE 
am/fm/tape low low milage. FOR § 
; Arborway. 3 br colonial. Safe 
prestigious loc. Overlooks 
Arboretum’s 260 wooded 
acres. All day sunny ex- 
= posure. Conv. to MBTA, 
Cambridge. $76K cash, or 
¢ BO. Please write: Box 110, 
: 118 Mass. Ave., Boston 
pes 02115 
HOUSEMATES 
flat in house, quiet, safe, irm 
oe ALLSTON house of 7 seeks 
=e one male. Must be clean, 
oH ator new. Eng & trans rebuilt. mature, term renter. 
$1995, S. Wood- S173 + and sec. 
at LYNN Spacious, sunny 5 
man927-4200 782-7861 
VW BUG 69 runs great but room apt. French doors 1Car 
body is geting tired $425 or No ALLSTON wonderful stable 
BO 62! 7 dogs. build- — vegie coop sks Sth member. 
YW Bug 72 Rebull engine. Spacious house w/wasm fun 
in 4 + -§824 
Heat. Snow tires. Many new eves. 
$850 or best offer. iPARTMENT 
All sizes and prives for 
— Great selection of 
ue nice, clean apts. Lease or 
eee no lease. Students are no 
— 
iz BOSTON COMMON REALTY 
St, Boston 
mm VW RABBIT diesel-43 ave. 
-43 mpg Commonwealth 
cond, 39K mi, can be seen in 7 — 
= pletely refurb. Pkg. $800+. 641.1849 
i per 
— — 26+ to shr 10 rm 4br house 
ae dshwshr garden grg nr T ten- 
i 
| NOE 
be Live 10 mins from Boston All 25-40 yrs old to share sunny 
ome hse w/ prof cpl, 5 min walk to 
T, W/D, no pets $300+. Call i 
‘ 5-10 PM 489-0406 
: po sell, runs great, ready for BOS- Milton country home + : 
| din rm, eat in kitchen, fr and 
7 jon. — line. Cable inc. Good size 
a Huge capacity. Needs monor bdrm. ASAP $275+ heat 
229-5466 day 254-2409 eve 
- = — safe nghd T skg respon sens 
30+ for large rm in ind yet 
no pets no 
fy flexibility a must 240mo 
inc 566-7088 aft 6. 
| imit: One Coupon per rental. Expires July 31, 1985 ESTATE WI a 
artists only legal 
APARTMENTS live/work.New kitch 
coupon - = bath .40 per sq.ft. per mo inc 
rst. car or truck tet 
insurance on lease o water 426-7771 Uliities (ga5, Ol, water, 
SILVERLAKELEASING ail “receipts BOW ERONT BRIGK Histor 
Limit: One 500 Joanne 536-1970 kitchen, yard, gardens, etc. 
oupon per transaction. Expires july 3/, 1985 £4500 Joanne 96-1970 ah top for $278 utes immedtate. Cali Dan 
| 1525 apt studio untr 
BRICK Historic district 3 
. before 1/1/85 ref. ask for 
Pamiy room, dw/dd, aundry Wayne after 7 pm 944-6765 
ie i new shocks head ciutch mid- utilities 749-1525 metro area. $400-$500, heat —— — 
BRIGHTON 4bd in house included. 2 bdrm. © 
| > 
Busi 
Apt Store Re 378-7100 HOUSES _— — 
| BRKLINE/BRI-2. bdrm 
bsmnt off Bcn T Prv FOR RENT 


THE ORIGINAL!! 
MATCHING 


responsible in 
indep ist fir house w/ & 


25-58) seeks member. Share 


week ‘ 
CAMBRIDGE M professional 


or pets $375 includes 
dry, utilities 628-7882 


CAMBRIDGEPORT collec- 
house of 7. Semi-veg 

seeks one M/F for feb. 1 
$125+ Ht+Ut/mo. 354-7885 
CAMBRIDGE sk clean, quiet 
er for 3 bdrm hse 


near ier Sq. $210 + util 
call 876-1319 eves, wknds. 


CAMB/PORTER SQ. need F 


i 


CLEAN, QUIET 


Male non-smoke worker 


238 


jl 


3 
3+ 


ouse walk to T call 
524-3654 522-4376 
739-7728 


r-mate 


WINCHESTER (Ug. Vict. 
Home Convient to 126 4 


33-38 
sk 1 F to shr semi My semi 
co-op life in attr hse in safe, downtown. M/F f. 
nghbrhd ar T & Pike $390 mo. inci util 729-5626 
No 258-4 182 
J diets or 
Winchester, share home with 
s. $155+ 926-1697 
NEWTONVILLE Co-Op living wkends or eve 
commited to this 
10 
Beautiful stream;retreat 
non smoker a must. cabin;isolated; serene; 
‘this lenge Victorian Milton NH, 11/2 he 
House with 2 fireplaces & a $19,500 617-965-5248 
. Large 2 room suite avail- 
able Rent $385 965-0938 PARKING 
Prof single M parent 34 look- 
ing tor roomates M/F to SPA ES 
share house in ‘or ren 
Will consider prof space. Between Hi 
or2 and Gloucester. Must be 
Sandy 1000 . Call 236-1536 be- 
Sat. tween 6-10 p.m. 
Room in Brighton mansion WINTER 
woman or couple pref. $350 
mo inc util cali Don or STORAGE 
RSLNDL sublet 2 
ouse no smoke/pets 
1 ROOMMATES 
TE BLUE 
We do the work for you. 
Noon to 6p.m. 577-8262 
The Boston Phoenix 
You cannot be deniec *s Mark 
housing t etplace 


contac 


SEASON LIFT 
TICKETS 
MUST SELL: Two unlimited, 
season lift tickets to 
lachusett Mtn, Cost 


Ww 
$350. each, 
each or 


617-423-4242 Leave 


message. 


HARE 
near ite River Junct, 
beautiful Mountain views 
seeks commited joyful 


adults 
trust in 
or ; 469-3660:NH , 


SKg 2-3 to find + create 
home. I'm resp, fun, creative. 
Lu 782-7649, 738-7112. 
SOM/CAMB Lux Condo, 4 
min to Davis ge 
sks resp. but tun M/F nemkr. 
$250+. 625-7838, 381-3379 
SOMERVILLE 1M/F wntd for 
7rm hse in yma area nr 
w 


SOMERVILLE F nonsmoker 
25 years or 
avail 1/1 


SOM-friendly beautiful coop 
3F, 3M semi- seeks F/M 
25+ no Sq 
subway $160+ 623-7418 


SOM-Nr Tufts & Davis Sq. 


4 
w/d $250+. 272-0396 Gary 


SOM/Prtr Sq-2F 24+ sk 3rd 
F for spacious 3br apt in 2 


share 2 bedroom apt. near 
T & stores. No pets. 
641-34 16 between 6 & 10 pm 
ARL Avail 1/1/85 orsooner 1 


THE ORIGINAL!! 
MATCHING 


i 


-331 


ages] 


ig apt 
$175+ util avail 
782-3966 


PIANOS 


Sales Service 
Pianos Bought & Sold — Consignment 
Rentals — Moving — Financing 


Grands, Uprights, Spinets, Antiques, New, Reconditioned, 

Rebuilt, Hundreds of Vintage’ Pianos. “Compare our lowest 

prices.” Steinways, Mason Hariilin, etc. Guarantee workman- 
ship, plus full rebuilding sérvices at reasonable prices. 


7 days a week — 10 to 10 


J.D, FURST 


and son 


186 Brookline Ave., Boston, MA 
267-4079 566-5901 


THE ORIGINAL!! THE ORIGINAL!!! 
MATCHING MATCHING 
ROOM-MATES! ROOMMATES 

= at MATC MATCHING 

now HING at 
RODM-MATESING. ROOMMATES ING 
inal most inal and most 
the pubic for 18 years. 261 tor 
St, Cor- St Corner 
ner. Cail today!! today! 734-646! 
734-6484. A Match is a . A Match >< 
phone call away phone call away. 
BRKLN prof M/F non CAMBRIDGEPORT F 30's 
smoker to working seeks same to share 
near T $308.50/mo inc heat 5 room apt. $375+ utils. Call 
call Lisa 277. 664-3486 8-9 AM or 9-11 PM 


BRK/WEST M+F = 
resp non-smk v: or 
$235, 


| 


a5 

2% 

2n 


ik 


; 


Hie 


CAMBRIDGEPORT 3M 
25-33 sk M/F for indpndt 


T above can 
call at all. Brookline 
Karin 


nonsmkr F rmmt 
shr turn 2bdrm apt. w W prof 
M. $285 inci all 
875-7589 
1 prof M 32 sks spiritually BACK BAY 1F sks 1F to shr BRIGTON rmts ane CAMB/BOS-Yng prof intel FRESH POND M/F, 27+ to 
aware/caring/responsible ; renov nr BU apt in house. $175 + Ley active share large sunny in- 
M 1 to begin new /mo 267-046 immed Grad. St. Pref. call sks same M/ to find t 3bdrm apt. No 
. Whole foods and 277-2201 or 782-8166 2bdrm apt 383-0148 smoking or Avail Feb 1. 
harmonious atomosphere  S8ackBay Maribor St M or F — $250 +utl. 67 1 
important Brighton/Newton oT ‘nc! call dott GWM 45-55 to share conv in 
+ beth tas 20-30 to find town apt with private outside 


1 M seek M for 2 brm in 
Boston. $200 mo + heat 
close to T. Call 267-2696 
before 4pm 


is 


woods needs prof 
den, fireplace, 50 
+utl. Avail immed 


LEXINGTON F/M 26+ quiet 


2F seek 3rd for 3br apt in 
Boston. Must be 25+, 


tarian, non-smoker, b 
Rent $150 inc! heat 
445-6024 or 282-1053 


. hsehid no 
pets $150+ util 647-1870 


WATERTOWN/BELMONT 
independent/friendly F 


. Nonsmkr prof 26+ no 
pets. $360+ 653-7751 


WESTON F 27+ to shr food, 
‘2M 


ALLSTON 1F needed-share 
2 bdrm&ext rm nonsmkrs 3 
min to T & BU bus BEAUTY! 
$275 w/ht, hw 783-3172 

ALLSTON 1F needed-share 


ext 3 
min to T+BU bus BEAUTY! 
$275 w/ht, hw 783-3172 


ALLSTON/CAMB M-F 20's 
to shr ig hse $160+util Avail 
1-1. No pets. Call between 
11-9pm 782-1138 


no 739-1 2bdrm apt 148 

BACK GAY to hax. 8 CAMB ad student 28 eke 
ith apt smkng io Harvard 

or pets $475 incl ht & ht wir. Really fine heat no pets 

shr 536-2476 eves ‘nr Newton & trans smoke 547-4373 

Back rm wanted _lines. Quiet (mostly) & inde- § CAMB-Fresh Pond F 35 sks 

it, considerate. to shr 
tor ont, 1/1 $275 M/F 28+ to beaut 


. Female + 
wanted to share 
w/Male. 2 Bdrm F/P W/D 
Jacuzzi 
267-4450 


BRKLN Need grad stu non- 

Coolidge ner w/ father 
&pt time family 327-1136. 


Se 
$175+ util. After 5 783-5631. 
ALLSTON nonsmkng F 
needed for . modern 2 
bdrm 12mins to Harvard Sq 
very safe. 275+ 783-2376 


ALLSTON-room in 

apt. $275 mo+ util close walk 
to Harvard Square 
254-4288. Prkng included. 


WINCHESTER lake front hse 
in exclusive nghbrhd is 
for rmate fem pref conv 

trans $300 utils inci. call 
729-0491 8am-8pm 


per- 
son to share t fir of 
beautiful big 


beaut w . Ibdrm or 
bdrm and study. Call 
648-4508 anytime. 


BEACON HILL Prof F wanted 
to shr 2br apt. $300 inci ht 
Nonsmoker. Call Terry 
720-5792 or leave message 

BELMONT 3 bedroom apt M 


or F wanted $175+ util. no 
drugs near T call 484-6125 


BELMONT, Wav Sq, on T, 2 
bdrm dplex, cin, hwfl 


25-33 
2448 h 484-3659 


BILLERICA discreet mature 
G.S. 27+ prof person share 
2bdrm $250 heated great 
loc. 667-8241 
BOS. Fenway- GWM 35 
share furn. intimate/br . 
for student 18+ or 
8+. Reasonable 437-7 


BOS prof GM 30s sks resp M 
rmt shr gd loc furn 2b apt, 


225 all-inc, 
yng 18+/studOK, 437-0374 
eves 


Boston a room for rent in a 
nice apt $237.50 near 
x! 266-7095 
or 267-7222 

BOSTON rmmt for Back Bay 


5pm, call 782 3145 


furn 
$400 1/1/85 547-6556 


Te 


same to share HRV-CNT SQ stu- 
Large bdrm mod kitchen ac = dent share 3bdrm apt $275 
100 yards from T $325 heat inci heat. Quiet non-smkr 
inc 232-5623 keep trying resp neat 876-7497 Francois 
Brki/Cool Cr sks F rmts CAMB HURON AVE 
apt. 2min to T. /m. w/ 2 design prof. Be actv, 
Avail 1/1, 2/1. 731-2277 interesting, quiet, clean, 
BAKLN 1 classical music fan CONSArt, Indep, respon, sol- 
wanted to shr spac 2nd 2 vent. & fun. No pets. Ay 1/1 
tam w/1M 32. Frndly but in- trying 
Frpic, nr T. inct alt Camb Inman Sq M or F for 3 
27 7 be. sk left political activist, 
BRKLN-2F 1M sk prof M/F S. non-smok pos span- 
tor Cool Cor apt: spk 492-7624 
stores, nosmk/pets. $212.50 CAMB nr Harv- Mature M/F 
ht. 232-4192 no stdnt share 3 bdrm, bene, 
BAKLN 2 F seek 3rd heat ad 
beaut sbarm pets 547-5459 Pat 
tained glass, int wood, CAMBRIDGE 10 minute 
Quiet to T, rt 


. Sorry no fs, 
265inci ht Avail 1/15 
895-3244 days 731-3165 
eves 


BRKLN-F wntd for 4br apt on 
Beacon St. nr Cool Cor 
$247.75 mo inci ht & hw. 
232-5597 


BRKLN GWM rmmt 30+ 
wntd for quiet, neat 2 bdrm 
condo $350 NOT SEX AD 
Call 738-0656 keep trying. 


BRKLN-M/F 25+ 


Avail 
/ 1. 734-8422 or 353-4672. 


kitchen, sun room ail 
wood floors $425+ util 
Please eves 497-0629 


CAMBRIDGE isn't so dif- 
ferent Dorchester. F 


trom 3 
30's seeks same for 


Brkin prof F 23-28 one br 
avail in four br apt. $261 inc 
heat. Avail. immed. 
232-1057 


Cambridge large room 
windows for 


vegetaian Jan | 
depo no pets 547-751 


terrace. Educated refined 

working 

patibility @ must 

eves 542-2135 

HYDE DEDHAM Line 

Turtle Pond Area. Wanted 

mac. two bdrm apt. 

rm. $338/mo_ inci 


State, 
Greater Boston, oe 
ine Chambers o 


of the Mass. 


.-Fri. 9 a.m.-8 p.m. 
Sat. 9:30 a.m. - 5 p.m. 


F30, sks n/s 
prot F24 to shr Srm 2br 


M looking for m/f to share 
2 br apt with frpic 


nonsmoker youn of 
$275+ utils call 983-6278 
after 5 p.m 

MOTHER WANTE: 
Medford to share 


with another mother 
$275 mo «elec on bus tne 
783-2943 


Musician seeks like. 3bdrm 


wi/ $240+ ist 
+ aval 1/1 


254-8 


NAHANT rmt wid to shr ig 
ocean frt hse w/ 4 others 

20rms no pets/smkrs 
ine mt Avi now-6/30 Call 
George 595-6243 


NAHANT rmt wid to shr ig . 


ocean frt hse w/ 4 others 


523% 


in Victorian floor, 
heat & hot water inci. 
$250/mo, nr T. 522-8076. 

F cpl in 
veg, non-smkg, musical 
or Joe! at 524-7011 
JP. GM to share 


Must be vegetarian, 
love animais. 


NEWTON- 2 F sk prof indep 
non-emk F 25+ to sh 3b. 


bus. pike: 
527-6583 


Female prefered 
cludes all 965-7919 
NEWTON COR prof M/F 30+ 
to shr w 2F 9rm 2bth pk 
$250+ 
pets. 332-6311 

NORTH READING non 
smkng, 
GM rmmt shetge home. ret- 
erences 

only. Brandy 664-4443 
OAK-SQ-F wntd to share 
cin, bright hse, w/2 M & 1 
Nonsmk/pets. $200/mo+ 
util, 787-3525 after 6pm 
One person needed for 
sunny bedroom in large 
house. 160+ utili Cali 
731-1959 evenings best 


S86L ‘8 AUWNNV? ‘OML NOILO3S ‘XINSOHd NOLSOS 3HL 


Avail 1/15. No 


1. 


ar 
Regieter now at MATCHING EXCHANGE Looking for roommate? 
-MATES INC, the orig- now at MATCHING 
ROOM Save Time-Save $ MATESINC, the orig- FORA 
the public for 1 ‘0 locate roommate service, serving 
Harvard St Coolidge Corner right roommate the Cookies Gor ROOMMATE? 
Call today! 734-6469 or or ving situation Harvard St, 
734-6484. A Match is a ner. Cail today! 734-6469 or i i 
phone call away. * Personalized TRY THE 
lo coop turn of e 
rooms, no Sa very sunny $700. = — { | 
527-1046 266-6172 48R duplex. Sunny. pring |ROOM-MATES, 
CAMB PORT-Large room ARLINGTON-F 257 needed shops No smkre, prir 25-35. W/D, util. $285, Feb 1, no 
497-6333 
tor large 2bedroom apt conv 782-6485 INC 
i between to shr lovely 2 bdrm apt near Harvard 
ARLINGTON. Male needed Brookline 02146 | 
CAMBRIDGE 2, 1M, 2 cats CAME-RIVERSIOE Corner 
sk 2 F or M 27+ for spacious Brighton- Prot female to shr t for quiet, clean, mod- 
Shores. $160. tobecce, M39 neat, quiet seeks Mior 8205+ lest mo, pig. elec, = 
CAMBRIDGE house (4F, 5M to bus no smoke Sor Sth 
to shr 2 bdrm apt in well kept Harvard Sq. 1 rmmte wnid I A ISA i 
GRIGHTON roommates 9, ont. | PHONE CALL awavil 
share modern 4 bdrm hee Call Michael 641-1018. 216mo plus util. Bred Jack 626-7555 1 we specisiize in 
ers $997.50 per mon incht/hw 787-5278 after Spm. 
laun- ionality, age or marital CHARLESTOWN-Wanted: 
any home or apartment GHHILL 1 M/F for 2 bd apt. 4. Couples/single 
The & 19 Years the pub- 
lgw ls on your side. Paui 325-62 10 lv mess. 
Greater Real Estate Board Constitution Ortrs-prot M for Jmost experienced room. 
sauna 
3 have own floor. $350 1} 
bst Offer. Call DORCH Prof F 30+ to share Service 
safe, quiet, beaut 71m apt 
> —¢ w/ same $250+. No cats. r 
( =A F 43 seeks quiet F any age 4 | 
ing call 566-0 non-smoking to share big 
4 bedroom 2 bath house. {sanuary Special | 
Have Male Golden Retriver. om Female 23+ 
275-5150 x278 Peter Feb 1 $200 or 315 inci registration 
JP-$200+ Ig rm quiet 
RMT WTD 734-6469 
JP-3F/5M/5. kids sk 1 lm) bdrm condo pool pkng w/d, 734-6484 
nonsmk F for 20 rm house. Qu) (CY w/w, exc loc 20 min to Bos, j i 
We are 32-41. We like play- rent nego. 1-584-8299 any- 
ing w/ the kids, sharing din- time Tom. 
gressive politics, home im- 2M Off st pkg, piano, nwly /mo. includes heat 
ojects, living rmidd. $300+ 666-1158 hot water. y 
tener, vital body fluid 4 share off 1128, near 93 & T 
of garlic. Nr pond/T, to- mosphere call 620-1828 MID-CAMB: M sks very 
humor-must like cats, $200 ) ) ) ) ) ) ) clean, quiet. responsible 
_ Possibility 
wanted for 5 bdrm hsid required 
$132/mo+ sec & last mo (util 
sep) 822-4131 6-Bpm 
A PLAIN = 
sai" 
F to room w prof cpl in 
or Joel at 524-7011 666-4944 or 491-0613 = 
| sible iendly person ortarge Prot. 
— bad 
TP. Prof M/F 25+, Vic negotiable. — 
hee on, Sumner win WALTHAM/ BELMONT FILL SAGX Share? Comm Camp 
nbrhd, nr shared food, sunny, 4 bdrm cape on for ibdr w ige cist and ton female wnted share 2 bdrm JAMAICA = 
chores & some meals. $250 prvt way seek 2 Prot F to bath in Sbdrm apt Available 30+ rent heat 1 fem, sgl hse fT ld — 
+ $60 util, 524-0029 share same Convient to T. imm $287mo no pets we 232-3059 
have cats Call aft 6pm lib, exercise rm stm 20rms no pets/smkrs 
LAKE AND POOL 437-9384 35 ine Mt Avi now6/90 Cal 
| on e ne 
w/2M, 1 itually aware nt creative NEWTON-2F sk neat. cin 
Must seeks same for room ALLSTON F seeks For M wi gd or for Sem apt person 28+ to shr spacious 
| share beau- 5 JP/F 
3 WAYLAND spacious JP F wanted 10 be 4th rmmt = 
modern multilevel in Victorian home. 3rd floor, 
neat ba in-grnd pool 2 car heat & hot water inci. 
bus to’ Cambridge $190-utl laundry fam rm sunrm $250/mo, nr T. 522-8076. room 
861-8737 BELMONT M/F nonsmoking JP F wanted to be 4th rmmt " 2 
LEX-share suburban home. == rmmit to share 3bdrm apt on 
Prefer nosmk prot Neer T w/2m $208 per month call 
Rts 2/128 & 12 $200/mo+ 489-1761 room w/fireplace, dini rs 
Ctry setting. Frndly, semi- ng ; 
util. 863-5732 No cigs,pets. $212 + room w/trench doors, Large 
person. Li : “ snrm, pr $325+ J 1 Prof 
house on hill, 3 blocks to bus on BRIGHTON friendly house- M MBA bus ovat 4 
$250 inci utils. Avail Feb 1 trees. and a cat. Walk to 27 CAMBRIDGE isn't so dit- 
>. a ris with 2 GM. avail. now 
inate 894-8048 Spacious, excellent apt. in 522.5826 or 738- 5402. Ask 
Ave. 4 mi. from Bos. $425+ WESTWOOD = tor Matt 
Prof. F to shr Beaut. 4 bdrm 10 shr music. $300/mo (ht+ut! incl) close 
ARL CTR W/S 25+ fr quiet $350/mo Call it apt. Friendly, indepent. sunny, ig & beaut condo w/ _— + ‘utilities, worth more. Cats —to T avail Feb 1 522-2651 i 
housp mr pond. Avail'inn  $26-5055 hsehid. Never dull moment. other Full amenities, are welcome. 282-8266 
No SMOKErS OF Pets. NO as. $175 + nr T, $285+ 369-3036, after BAKE ANP 
646-6393 WILMINGTON utils 646-9571 eves. 1/7 738-4446 BRI ATER (4 
Boston) — Looking for pret F, Porter So -2F30+ seek same 
NATICK M/F for modern 3 Looking for GWM roomate ARLINGTON BRKLN nr Cool Cor seek work prof, over 25, re- to shave house near T _ 
bed hse with 2 beds avail 30-38 to share large Colonial 1F seeks + to shr prof F 27+ to share mod 2 spacious, excellent apt. in sponsible and willing to $153+ irmmt gone by May 
washer/dryer fir Farm House on 1-acre. $250 br, 2 bath, townhouse. Cin, safe pleasant Ashmont sec- chores to share house then $230+ eves 666-1796 
+ Nice close plus half utilities. 767 3564 tion of Dorchester, | on jake in country sett Professional seeks share 
to rte 9 pikeexpress — ht & util) prkng +. No quiet, like seeks share 
$330, $290. 653-1580 — smk/pets. Be active. con- BOOKS, music. $175 375 Rest inc 
semi- + dog. no SM ements fr irg 3 
comodate child." Xpre Looking roommate? pele+ smokers ok $233ntd your apt, Bescn St. 25.40 
bus. $350 965-4274 Try the Phoenix Classifieds. 641-4429 old & new born by Dect prot or fin stb! $275- 
We get results. share apt. some food & = $47" incids of ut! avi 2/1/85 
cleaning $166 787-2261 730-0002 
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251 Harvard St. 
Brookline 02146 
Coolidge Corner 


AMATCHISA 
PHONE CALL AWAY! 


$7.00 OFF 


January Special! 
Free Gift with 
registration 
and coupon. 


734-6469 
734-6484 


Mon.-Fri. 9 a.m.-8 p.m. 


Sat. 9:30 a.m. - 5 p.m. 
Sun. 11 a.m. - 5 p.m. 


WATERTOWN F to share 
x. Near bus to 
Harvd Sq: Nice area. | have a 


$26 1875 


WINTER 


GE 
avi lor car or’ 
for winter. 244-6456 


WATERTOWN-M 24 pe 
for M/F to shere 

condo $285 htd 
after 5pm 

WATERTOWN. Non smoker 
to share 2bdrm apt near T. 


Use of piano, w , etc. 

$280+ 926-6926 

WATERTOWN nr Mt Auburn 

=. 1M/F for small rm in 
m, 2 fam hse. No smkr, 

$140 + util 926-1205 

The Boston Phoenix 
Classifieds - 


Boston's Marketplace 
for just about everything. 


WATERTOWN- prof M sks/ 


message 926-0164 


A ART: 
TRACE 
big beaut nr NEC w Stein 
grand 536-2768 


WAYWAR 
Effc’y, studios ats 
Beautifully furnished, 


WATERTOWN SQ. 2 bdrm 
lux apt 1 F w/d hdwd fis prk 
dishwasher frp! $350 + Kim 
926-5147 899-2704 


WAT M prof 32 sks M/F 25+ 
to share nice 2 bdr apt 
$300+. Avail Feb 1. Call 
924-0521 after 6 weekdays 
or on weekends 


WAT M prof 32 sks M/F 25+ 
to share nice 2 bdr apt 
$300+. Avail Feb 1. Call 
924-0521 after 6 weekdays 
or on weekends 


WELLESLY rmmt wntd to 
shr S5bdrm hse. $250mo0+ 
util. 235-8610. Avail Feb 1. 
Dean or Lewis anytime. Keep 
trying. 


WINCHESTER 2 F seek 3rd 

to bdrm house. No 

smoker: pets. $182 + 

"656-0453 or Cori 
7-385 


mid-20 non smoking, 
neat 3rd pane to share large 
3 house. 


Prof F36 =36 +older cat 3k rm in Room, room, new 
frdly, stable hse orig aptcall kitchen, fireplace, guest 
326-3008 rooms, 2 baths, fin 
t, 

EACON HILL $2757 uilities cal 721-2 154 

beaut dec apt. fill acowse inc 
. full access 

mod kit, priv roof. $375 inc OMAN TO 
all util, phone. Rick SHARE 
723-3158. Woman to — home 8 
fon mate for S136 phe COS. room and 
col Civiety tween 8 and 10 398-0698 
or W.Rox near Arboretum 


Roommate wanted 
200/300+. Gd space lo- 
cation. Jonathan 

6pm on, or 482-0008 

| ROSLINDALE-indep “M/F 
‘rmmt 25+ for quiet, clean, 


SAVIN HILL Rmmt for 2 br 
apt. Nr rd line & beach, UM- 


now $275 ht 
Peter 0. d, 282-3364 
8698 mess. 


n, 
SEASON LIFT 


TICKETS 
MUST SELL: Two 


j season lift tickets to 
lachusett Min, Mass. Cost 


2F wid for 4br w/2M. 
uti W+ D or Tufts 
irm avail Jan 1 othr Feb 1 
253-4046 623-8585 (Mike) 


Som/Camb-F wntd to shr 
mod, cin, spacious 26r apt. 1 
bik. from Inman ib. 


en SQ. need 4 
to e bright 3br nr 
Avail Can 625-6232 
Keep trying. 

WTWN-M/F for 13-rm vic- 
torian house on T $133 + ut. 


FRENCH CULTURE Hand- 
some 39 yr WM with ht a 


tng seeks a lady with ht 
erotic 


times. Box 
105 666 Bridge 
Weymouth, MA. 02191 
phone gets reply. 


Tie me up. Use rope, wire, 
chain, tape, fiendish in- 
genuity. Str WM Bx 94 Nut- 
ting Lake, MA 01865 


Wanted: S/DWM 30-45 with 
vices to match mine: 


BOX MAIL 
NOTICE 


‘Flyers and other 
unsolicited matter 
should not be 
‘directed to a Phoe- 
nix box number. 
The Phoenix is not 
required to hold, 


WANTED 


SPRINGSTEEN 
2 decent seats for 
Jan.23 show. Will trade 


for Jan.24 Show call 
472-7737 or 328-5959 
before 10 pm leave message 


SPRINGSTEEN Providence 
Tickets Wanted Call David 


‘se or 321-4710 


T.V. a/c, pool. from $170 per creativity, museums, danc- deliver or 
week. 1499 N.E. 32nd St Ft Ft ing, nature, smok 
Lauderdale FL 33334 warming up in front of the }such material. EDUCATION 
(305) 563-2385 = Must be solven 
behaved & willing to 
SEERA ALL spend time it takes to get to PETS HEALTH 
purchased, w/ cage & puisive 
SELLING YOUR CAR? training books. eating, bulimia, obesity, 
CATEGORIES Advertise in the win tor 8400/b.0. 
Riders wanted skier he Classifieds. It's guaranteed. 497-7306 from Camb.) Personal. group 
West in van looking for ie Ge be he te 475-9595 
riders to share driving and SKIING 
after ime a rental ngoing Hatha Yoga 
6pm 637-0441 MISCELLANY r'Gunstock sleeps clases. Rew series begins 
TiVING ROOM SET 90" sofa 6. VCR, fireplace, 2 baths 7. Nityananda Institute. 
w/jaccuzzi. Club house pass 497.6263. 
cottee table, Buy sep orto- BULLETINS and Wt $1200 Shiatsu, pleasant 
gether. Call 737 any- call (603)"_* 2767 body work. 628-8272 
tion. 3 bdrm 
Minora Cat Litter location, 9 bam Jott 2 MEDITATION 
w/50mm 1.4 lens vivitar ktch, stereo, private sauna. 
100 Ib. of Litter Sleeps 12. Avail wkens. 
anytime *14.00 plus tax ee Call Tony Classes in Hatha Yoga, 
i of stress man + an 
RENAULT ALLIANCE DL, tend NH White Mtns ski inn cen- meditation. ralks in- 
front_wheel drive, wat jos Struction Swami 
AM/FM cassette, lect 298-1800 wk; wkend. call ( ananand 
condition $5000 734-9666 CALL 422-2905 Institute, 497-6263. 


BNN TV-Cable Channél-A3 
: Boston Neighborhood Network : 
x 
MONDAY TUESDAY WEDNESDAY | THURSDAY FRIDAY 
8 JANUARY 7 JANUARY 8 JANUARY 9 JANUARY 10 | JANUARY 11 | 
5:30 [NEIGHBORHOOD |NEIGHBORHOOD =| NEIGHBORHOOD IGHBORHOOD | NEIGHBORHOOD 
INETWORK NEWS |NETWORK NEWS |NETWORK NEWS NEWS [NETWORK NEWS 
‘= Ted O'Brien Ted O'Brien Ted O'Brien Ted O'Brien Eileen Jones t 
6:00 [STORYBOOK HEALTH LINE INSIDE YOUR |SOUTHWEST PETER & 
EAST SCHOOLS CORRIDOR THE 
P™ TF or Children And Access Tapes Schoo! Play 
6:30. |MARYSON ACCESS PERSONAL UP FRONT 
PROGRAMMING | FINANCIAL Frank Conte a 
Puppet Show PLANNING 
7:90 |PERSPECTIVES |SMALL BUSINESS |NOVENA WALL MURALS a 
| pm ION HEALTH SPECIAL Ss People's Art In 4 
Neurofibromatosis {Choosing A Banker |At Mission Church [Boston 
7.39 [ACCESS FIRE OF SOLIDARITY '85 —|LASTING IMPRES- | IRELAND ON THE 
PROGRAMMING |PROMETHEUS SIONS Employment | MOVE trish Public 
1 Avant Garde Poets (Of Disabled People’ [Affairs ' 
WOMEN'S | RESPECT FOR THE SCOTT & MATTER OF 4 
pm MUNITY COLLEGE |GARY SHOW CHOICE Effects Of 
1 Minister Louis History Of ‘Comedy {Cigarette Smoking 8 
8:39 | SOUTHWEST THE TRIANGLE SKI WEEK EAST BOSTON 
t pm CORRIDOR THEATRE How & Where To Ski |ACCESS a 
4 Access Tapes In New England PROGRAMMING ' 
9:00 |NEIGHBORHOOD [NEIGHBORHOOD NEIGHBORHOOD [NEIGHBORHOOD [NEIGHBORHOOD 
pm NETWORK NEWS [NETWORK NEWS |NETWORK NEWS NEWS |NETWORK NEWS a 
’ Ted O'Brien Ted O'Brien Ted O'Brien Ted O'Brien Eileen Jones 1 
*PROGRAM HIGHLIGHTS* 
a Boston Neighborhood Network (BNN-TV) is available to residents and community groups | 
‘from all neighborhoods. 
a Programs on BNN-TV are produced volunteers as a public service. Public | er 
@ ~~ access programs are cablecast on a free, first come/first served basis. 1 
i] Hundreds of Boston residents and community groups now make television programs for 4 
' BNN-TV, creating a city-wide network of alternative community television. 1 
; BNN-TV is managed by the Boston Access and Programming Foundation, an ! 
1 non-profit agency funded by five percent of Cablevision’s annual revenue. : 
5 For more information about BNN-TV, call 424-7292. 1 
1 Boston Community Access & Foundation, Inc. 4 
Boston Public Library Box 286 Boston, MA 02117 (617) 424-7292 8 


BRIGHTON CENTER 1 room 


* NEW CREDIT CARDS! NO 
Also. 


| Pkng. $250/mo. 625-0154 CAMBRIDGE ZEN CENTER- 
: 926-3782 Jan 19 or Feb 1 inc heat, hot water, stove & Try the Phoenix 
{SOM DAVIS SQ_F, kosher or Huge room | electric. Victorian house, call Wei get results. ‘ Monthly 
anytime 787-4356 VISA. MASTERCARD with SEASON LIFT ‘Thursday 8pm = Call 
626-7469 (keep tying) ROOMS 961-1268 Extension 412°. TICKETS 
RENT emk. ph, near cafe even. MUST SELL: Two unlimited,  Raia-Yoga meditation. 
3bdr apt nice house F25 & Avail now $200+ 738-7104 season lift tickets to Ram Chandra Mission. 
cat sk M/F 22+ nosmk poss NOW ished Wachusett Mtn, Mass. Cost No fees 662-2624. 
$240 incls ht Betsy apt available. Call 437-7116 BRI: 2F sk mature, 4 $350. each, asking $200. 
626.078 until 11pm ice abr apt. Quiet 817-429-4242. 
SOMERVILLE 1 M sks rmmt T . message 
inc! heat 625-3122 after Spm [Ooms $05. SUGARBUSH/MAD RIVER 
125+ for pleasant sunny apt BEACO a Ig house on a quiet st 25-40, mod kit, frpic, suana, SERVICES 
near -Porter Sq. Rent N HILL close to B-Line. $180+ util priv, scenic views. Off Rte 
ek Py ae ne smok- Just renovated. 723-5680 Re call at night 254-0821 100 in Warren, Vt. Nov 15- pa writing work 
15, ks. A consultation serv- 
SOMERVILLE-for Feb t for GM 18-35 in 4 bedroom lux 2 bdrm 2bth apt 2firs ww . write. 926-1637 
to share nice 3 bdrm apt, $60-90 wk can Be deck $500 inc pret SPRINGSTEEN 1978, 776-1017 
m, cats + atl furnished or not R -P -Ri 
ties. Nonsmoking/grad/prof other amenities 437-9268 TICKETS Do not be lonely! Join us — one 
pets Serious own lodge. We ski-golf~ Mennis- services. Accutype 
please 776-53 Ont Inquiries only tivated — part of le and 
SOM-F to share 5rm apt. 5 $75/week some w/priv bath pe “wr — house, nr. lve! “THE VIKINGS” ME 
min walk to red line be 2 month.min st On 
lay w/4 weeks quiet dead end st. no more Full services for members 
clean resp 24+. $220 up front. Job and prior land- bets pis $240 + utl. for 401-946-0121 
2/1/85 666.1556 lord refs a must Re 277-6622 91/85 524-2008 meals Jevuzzi-Sauna sone’ do 
after or - Eim/Main St, Bethlehem, Y at 61 
NEWTON large 
A M/F to fill out 3 br hse on Ari- ’ NH 09574 Boylston St., (opposite the 
SOM PRTR/DAV SQ: ProtF room near T & pike kit privig 40 mins. walk trom MR. BIG’se Coll Prudential) 267-9267. 13 
wg mye SQ. 2M sk Mto Bay V down- $300+ utils. Pkg. Call TRAVEL 451-0233. lashing- 
ary + util Avail Al KETS at 
ee Ba 776-6988 Ed South —. sunny two room RMMATE wanted 1 or 2 F for pao ee ee count! Australia- NZ- sume papers and 
studio in owner occ. apt on Comm ave $245/$140 | Copy dob (eis Boylston §.Pacific-Round t matching envelopes. 
m apt in no mth. ca Congress St.. (near State Class any TWA 661-8187 lurdays. undays 
avail 2/1 $225/mo + reas 262-3772 WINCHESTER prof F as 3rd St.) 367-2738. 85 Franklin St 12-8 at 815 Boylston St. 
utils 776-6289 aft 6pm 3 br twnhoe $360 Washington St. (near Schoo CARRIBEAN SAILING thig: economy- 
SoShore-Shareabeau-3- SBASONAL phone.729-8258 n-smkr 31) 3673970 by in ot and word processing 
‘om Oe View. Ore DEMTALS at 815 Boyton st. $1000 232-9664 
- 1/3 rent wholistic — — D WANTED DRIVING TOFLORIDA, _—_1YPing-Dicta. Rush. Vol. dis- 
Ith jented. iorkin w top 40 band counts. Pkup/de! 522-7044. 
- Lowell, Lawrence need COLOR SUNDAY JAN 13. 
:30 - 9:30 am 925-1407 ast itch priv 542-9787 avg 3-4nites42wkper | COPIES LOOKINGFORFCOMP BUSINESS 
Rita yr (603) 635-2709 Lou (8 10) CALL 731-8820 BET SERVICES 
LAKE x 8AM-9AM 
UNNY LUX APT oy: From artwork, books 
couse responsible , WINNIPESAUKEE wants adult contem- ‘aides ‘T-anwt wanetere | Rider needed to LA or to c 
ind to share penthouse Pri- Season . porary high energy from same. COPY COP, 8 points in between leav- | Word processi 
vate room and bath $435 inci PRIVATE. 4 bedrooms. 10 that also likes to rock & St. ( Prodan: ing oe of Jan - ASAP on specialty \ let- 
util 266-8592 — jock Ski roll. Call 738-7313 tal ey rene Steve 566-4421 tt “9 
WALTHAM 28 2M grad stdnts end or the week. Call ranklin (near Filenes) Com Auburn 
son large room in 603-267-8130 or write J.C. to 200 bean Hewes good 
or ull Call Realty, Box J, Gilmanton, For info PO Box 83 North Even and 1/11-5/29 except MR. 
Harold 647- 2173 day. N.H. 03237 Hampton NH 03862 tele# - 3/29-4/10 $250/ea BIG’S 
WALTHAM-roommate MAINE Cozy Ocean house rT GIGANTIC 
fwrinse parking poo! tennis or longer Fre 2GD/LKNG GUYS COLOR STATS | |, GREEN TORTOISE. COPIES 
crt 288 mo heat cali place. 207-336-4408 41 Up to 11°x 16%" in 10 minutes. way to adventure Copied, reduced or enlarged to 
647-1343 hibited Bi-mi, 25-45 for fun & or redunes | @ camper bus provides 2’ x 25° or any length on bond 
————«— V1, Bromiey, Stratton, Snow good times on Cape. Race, 50% trom artwork, ob transportation and ac- paper, vellum, or brightly col- 
WATERTOWN F 36 sks M/F Vai, Mt.- Pvt condo no heavy Box 694, No. East- andes, Glossy, mane or MA veo 
eves y or ‘ 
at COPY St., (opposite the Prudential) 
$250+ util 926-07 14 Feb THE PHOENIX BWM 26 Ikg to hear from a8 8 ICO- 2 weeks- $299 from SF. 267-9267. 13 Congress St. 
those who are raised, — ——— MAINLAND MEXICO -4 wks- (near State St.) 367-2738, 85 
WATERTOWN-frun rm for F or believe in oat ta! Ctr.) 267-9267 oF Precinct} $399 from SF. WIND- Plone! 
comf cin qt 2bdrm apt w 1F CLASSIFIEDS dscpin. Send Itr and pic. § W, 13 Congress St., (near State SURFING with ae (neer = 
on bus | no cigs avial 19 1 St.) 367-2738. Open eves. and 
on GET GREAT Box 19 166 Brookine A mes $900 ine. Schoo! $t.) 367-3370. Open 


Looking for a roommate? 
Classifieds. 


208 


FOR 


REVELATIONS 


in 10 minutes. Zoom liens 
allows cri . Available 
at COPY COP Head- 
quarters, 815 Boyiston 
St., (opp. Prudential Ctr.) 
267-9267 or Precinct II, 13 

ress St., (near State 
St.) 367- 2738. Open even- 
ings and Saturdays. 


ALWAYS ON 
SUNDAY AT 
COPY COP 


Headquarters at 815 

Street ( ite 
Prudential) is now “open 
Sundays 12-8. Copying, 
binding, color copies, 
large copies, printing, 
cibachrome. Mon-Fri. 
7:30-10, Sat. 9-6. Sunday 
12-8. Call the Cops at 
267-9267 


The introductory 


for 


active men and women. 
No video or computer 


BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver, or 
forward flyers or 
other unsolicited 
matter. 


Compatibles 


Why live with PAIN, 


STRESS, HEADACHES, 
BACKACHES, ARTHRITIS 
Serv- 


FOCUS, INC. | 
COUNSELING & CON- 
SULTATION. Providing 

‘term therapy 
for individuals, groups, 
coupies & families, in- 
surance led. 

876-4488 


to stress and anx- 
. Resolve related 
with 
+ Self esteem 
* Relationships 
Sexuality 
Rebirthing available 


7) 366-6207 


SEX THERAPY 


by the only 
SPECIALISTS in 
New England 
offering 


SURROGATE 


Mature, humanistic 
female to assist Psych- 
Med team treating male 
sexual problems. 


Call 266-3444 
for info 


“The Dating 
Service 
That Cares” 
Boston 
739-6688 
Braintree 
848-9388 
631-2997 
378-4389 


(479) 7644 


7 Years of 
26 Offices es throughout the the 


Run by 
licensed social workers 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver, or 
forward flyers or 
other unsolicited 
matter. 


BOX MAIL | 
NOTICE 


The nation’s largest 
personal 
service with 47 of- 
fices. We must be 
doing something 


SELF-AWARENESS GROUP 
FOR SINGLES, men and 
women, led by mature, ex- 


DATING 


right. 

Boston 723-4244 
Hingham 749-5700 
Framingham 1 
Hit 
Wakefield 245-4667 
584-8303 
Blind dates 

yerov® 


The “Unblind 
Date” 


Blind dates are usually 
bad dates. At The 
People Network, you 
meet people who 
attract you. 
© Our acclaimed Video 
Interview Library lets 
you see, hear, and choose 
who you want to meet 


Large membership 

of business/ professional 
men and women 

© Plus private social events 
Featured in The Globe, 
Evening Magazine 


— 
matching 
7 | ROOMMATE? 
536-5390 Species int (option) at 
FROM 35 mm SLIDES 
ROOM-MATES, | (98.00) "On Raton 
| INC AEVBLATI 
The personal introduction 
We 
i iz = 
; | | | 
= = COLOR 
COPIES 
| | = = From artwork, books or 36 mm . 
| 
tal 27 8267.18 Congr St, 
(near Stete St.) 367- . 66 
| | — Franklin St., (near Filenes) 
Eves. and Saturday. 
GAY MARRIED MEN 
Pom | You are not alone. Therapy 
Be, Group forming. Call Francis 
A single, enjoyable and very 
" enlightening session can end : 
2 the problem and awaken 
i 2bdrm apt, M/F no smoking 
> no pets $350+ util More info 
“A call Jim 323-8251 eves. ; 
a student ices could heip? 
sunny 2bdrm apt w/prof M Ig pet Call us 
carp oat, 3 blocks 266-3735 
as REVERE WM wid resp Boston, MA 02116 
| 
pkg 
3 
= & utils 623-8971 
$360. each, asking $200, 
ote CAMB/PORTER SQ. need F 
617-423-4242 Leave 
Keep trying. 
= — 
S 
Sere" 
Wea 
Call 
SEXUAL THERAPY 
+ SURROGATE THERAPY 
COUPLES COUNSELING 
+ GENDER COUNSELING 
SEXUAL 
HEALTH 
CENTERS 
INTERNATIONAL, INC. 
39 Boyiston Street, 
POS LOT 
erienced Gestalt Therapist. 
| 
ail Dorothy 491-6408. 
personal introductions. Spe- 
ial rete fer women. 
ime, Box 3355, York, PA . 
7402 717-848-1408 eee 
SINGLES | 
Meet that special person 
the fast, fun, low cost way. ae )} 
Call DATIGUE now. Al 
BROCHURE boston * newton wake! 
267-4500 247-3800 
BON. MA a Ut) 


The Boston Phoenix 


Boston's Marketplace 
for just about everything. 


HEALTH & 

COUNSELING 
ASTHMATIC 
RUNNERS! 


Leading pharmaceutical 
company would like to con- 


* sider sponsoring you in the 
BOSTON MARATHON. 
Please send your name, 
dress, daytime telephone 
number and the name(s) of 
you current asthma medica- 
tion(s) to: Lobsenz-Stevens 
Public Inc., Box J, 


Relations 
460 Park Avenue South, New 
York N.Y. 10016 


Having a baby and maternity 
fees are a problem? The 
Obstetrics Clinic 
Waltham 


Hospital 
able to help you. For infor- 
mation, call 647-6426. 


ROLFING - the most trans- 
forming body work available. 
Dan Cohen, 354-3227 

Straight, legit, non-sexual, 
non-genital, (non-lic.) 


wondrft Still inter- 
ested? 254-3218 


and treatment. Private medi- 
cal office. Confidential. 
Brookline. 232-1459 


HOME 
SERVICES 
MANAGEMENT: 
paints, walipapers, 
carpets, insulation, ma- 
sonry landscaping 524-1000 
CARPENTERS 


N 
too small. Call Richerd 
542-6284 


MISCELLANEOUS 


cleans, 


MOVERS 
or dist., pianos, 


local 


HARMONIUM 


Charles River Movers. SOFA & LOVE SEAT 
SELLING YOUR CAR? $250 will sel 
sonabie rates. 496-9637. in the Phoenix senerately. 
men van fast Classifieds. It's guaranteed. ition. $200 745-7178 
1-4 men with truck or van. Clock condition 
Low rates, NYC, licensed, + solid Oak finish ecting S08 
insured Experienced, Pike RIDES or BO 479-2707 after 7pm 
ALTERNATIVE to Florida, Calif, etc. Some — 
for vie Sally. Must be 21 10% sik, brand new. $550 
we offer variatie van 
rates and ei) iinate mini- Call 267-4836 each, 596-8318, 868-1129 


mums, as well as ges 
for gas, stairs, large items 
initial time. So 
don't delay. Call 581-6299 
and save. MDPU 25162 


DAN’S VAN 
MOVERS 
MODPU License 15258 


Apts. Households 
+ Offices » Large Trucks 
* Insured * Low Rates 


GENTLE GIANT 
and lo planes 
NY. City Poe rate 864-1516 


From ‘18/hr. 
© MAXI-VANS 
© CARGO MASTER TRUCKS 
© HOMES © BUSINESSES 
© 24 HOUR DELIVERY 
SERVICE 
8 NS 


236-1848 


N 


HOWARD MOV 


THE 
BRUCE WEST 
LOCAL MOVING CO. 

az sa. 


Man + van fast rible Dave 
12/hr 254-1785 


Man & Truck $15 547-9365 


ONG DISTANCE 
EXPRESS 


Rider/driver Atianta in return 
Thanksgiving week 
617-384-8587 


MISCELLANY 
WINTER 


FLEA MARKETS 
Anta. bijar rug (w/hole) 
rd, floral ptrn — blue 
fid-sacrifice $ or Best 
367-2170 
CHROMOMETER for sale; 

ish, built approx. 1940's; 
$1 Cali 524-0093 
APPLIANCES 

Heater 35, 
-Fibergias shower base 
32x32" days 
689-3535 eve 569-2347 


MACINTOSH 128K, $1700, 
512K, $2300 tiabl 


and 

kinds. Tape swapping club. 
Why buy or rent? 
money. seif-ad- 


522-1355 after 6PM. 
Typewriter Smith-Corona 
tive-correct mint cond. 


execu 
6 months old $225 or BO Call 
262-4058 


port 
like new $125 738-4734 


BICYCLES 


ten bicycles. 
23” trame $125. 
Colombia 20” frame $75. 

Or $150 for both 723-3752 


Fuji Ten speed, Two beck 
ih sprockets included 

in deal $100 424-1431 

KLEIN bicycle, 23 in frame, 


full parts, $800, call 
5691 weekdays 


or 
ORIDA Large Van "bed hi-rise/ 
723-7807 
491-221 1 Local 8 Breyer 
N.Y., off. $1400 call Mark 
STORAGE D.C. 
Pianos, Antiques, Etc ‘BEST BUYS 
JAMES R. Weekly Snairs ea., Beautiful 
reasonable rates. Piano SHORT NOTICE rage. 
clalist & electronics. Free es- Prom, AB FURNITURE 
timetes (617) 738-0368 long dist MC VISA 321-1017. 100 Southampton St. 
ANY ress 
"ANY THING greener $750. oF 
VAN MAN 
LOCAL LONG DISTANCE days/54 nights 
$130. Set of pleatic 
1 
for Ips, books $75. 
TRUCKIN 


COAST TO COAST 
MOVING 
SPECIALISTS 


AT UP TO 25% 
LE 


TOLL FREE 


IT RUNS 
‘TIL IT WORKS 


1-800-334-1651 


THE MOVING EXPERIENCE 
we handie your 
wigare. 738-1228, 277- 


+ DISC JOCKEYS 

Whatever the occa- 
sion, we can energize 
your social function 
with music. We have 
the selection, sound, 


+ 


Hand-made pure wool 
Tibetan carpets. 3'x6'. $300. 


computer, etc. 2'x5', almost 
new. $175. 259-0137. 


Southampton Street, 

pressway-Mass. AVe. Ex- 

it. Plenty of free parking. 
AB FURNITURE) 


The Harvard Gilbert & 
Players REHEARSAL BASS GUITAR 
Auaitions for Sat. Jan 12. fer SPACE 12 bassbooks 662-2637 
the MIKADO. Telephone Sound proof-24 hrs. - Dante Pavone Famous vocal 
498-7080 to schedule an ap- security instructor to Peter Woolt and 
. -game room-low other successful rock and 
imagery Workshop: Sat 186 Brookline Ave., 
+ Tues pm, 1/26-3/1 143- | 267-4079 0r 
hr cls, $195. 268-2137 
Mark Vanderwater music DAUM LESSONS 
aies needs drums and bass to All styles and levels. 
album sow out in Bachelor of Music NE Con- 
pe dedct stores. Have gigs. 659-4610 servatory Rick Frank 


579-1121 


LEARN GUITAR in your own 
home from MM NE Con- 
servatory BM Berklee. All 
levels & styles. 524-1947 


SCHOOL OF 
stereos and TV's equipment 
sox ot org TAME ARTS MUSICIANS CONTEMPORARY 
’ used! We and sing @ must. Drums, keybds, vocals, M/F 
brands. | VOGAL COACH for actors ‘Transportation necessary. wanted to form covr/orig MUSIC 
625-7707. in Davis Sq. who é @ rehearse in Woburn. Leave — hang trom U2, Little Feat to Pri : 
Evolution 1 speakers pair in 236 4568 in 
walnut and a pair in oak, 10" o cians age 19-30 call Rob voice, theory & 
MUSICIANS & SOUNDMAN Highest qua 
both. IMF TL 
2000 AMP's tock band’ We are and travel profesional 
‘versatile plus. Call 964-4215 ] Instructors. 
pre-out break & more. Will creative musician s H 
Hoan § bend @ thoughtful biend of PRACTICE SPACES Day & Evening 
Asking $125 Cai 267-0041. ARTISTS’. and art. Scott 254 24 hr access & security neer 4 
- SERVICES etitivel Specialized 
Bass wanted immediately 542-3256 338-2171 Zed Courses In |; 
e U SED SOUND USED SOUND Prece De Re” piano tuning and 
guaranteed! 50% Quality stereos and TV's tully SISTANCE, original mod- your restoration 
price. Save $-buy used! We guaranteed! 50% off orig 401-781-1914 SPECIAL GUEST 
aiso service all brands. price. Save we INSTRUCTOR 
625-707. In Davis Sq. Folk Music tor full time Top 40 rock JAMES MONTGOMERY 
wishes to meet Dave 609 889-9067 
with Y BLUES 
AUDITIONS for jam sessions Call band lookingfor BAND 
y of arts 745-761 bassist. We deal in odd time Taking a limited 
tration/ Jan 21 Cateses: Clean aia ures and amount of students. 
ino. Steve Cropper wntd 4 R&R = Scholarship & 
ACTING seeks band w/mixed dassist. Must have trans and 24 HR. PRACTICE 
COACHING American parent equ. 54-2901 or SPACE AVAILABLE 
With Karen Ross: mono- Diz together 524 Call 267-4079 to set 
DRUMMER horn sec. soak 
ACTORS WORKSHOP. Est steady gigs. Bk/vocais, 580-1495, 744-3252. 186 Brookline Ave., 
hifi Stage Soll quiries only! Call Gene ‘AL SPACE Boston 0221.5 
provement Speech. or . Leave message nd large. comft 
eve classes. Free broch rooms at reasonable rates. 
423-7313 Or visit 40 DRUMMER 24 br access + security. Singing lessons w best 
Boylston St. Boston Solid drummer wanted Feb 1 call Time 491-7869  ‘eacher in town: Pop, bdwy, 
BARGAIN WANTED established recording dance M/T/W 2-8pm 
. band. We promise 
Rock Bands wented for VOCALISTS 
CENTER 5 mens women tor en| South Shore Club. 625-5008. Lear proven, 
Car Stereo Sneperdh for ¢ needed 4 KLEZMER Berklee seeks Working — fidence. Cert. by acciaimed 
pertormance SERVATORY BAND 15 pce and call Steve 664-8794 vocal instr. Composition & 
$25 & up’ By Audition int known Yiddish music Sax w/ vocals and arranging aveil. All levels. 
Portables Cat Eleanor Lenke group (Vanguard recording ality wid. Mature, PT, tor Serious ine. only. 437-0161 
$49 & 267-1304 prov & ear skits. Flex touring Steen Beation "339-0025. MUSICAL 
up sched. Avail immed. Steve 293-9322 6- 10pm. INSTRUME 
$20 & up Orummer wid tor MUst be w trans 
psychedelic art garage Seg. 450-8145 MARTIN GUITAR- 
Receivers Est. apace we like gun club x sid 
by act. 
Come see us for | 423-7313 Or visit 40 band call Alan ne eee 
the best Boyiston St. Boston Steve 451-1229 Tascam Portastudio W/D Bx 
prices AUDITIONS-for “Harvey” INGER WANT! THE FRONT ene 
on used compo- Next Door Theater E to Auditioning drums, pref w/ 62 Strat 1 pickup not 
nents in the area. 1/8 1/10 6:30 PM, Lin- “State Art” show Simmons. New music. Re- = great sound $950 or BO 
coin Sch., Maiden St., Re- a toes cording, video end afternoon 321-6594 
vere. Ages 18-80, M & F Contest David "206-2945 
182 Mass Ave. Bleck M “actor for Jan-Mar 262-4755 Saaeee 2 small cabs 2 12 in alt ecs in 
H some pay dir. Hurley FEMALE wanted for TRUMPET OR SAX each on consign by 
Cambridge,MA original rock/R&B bene. needed gh berkiee ma ave 
TING tor ability to narmonize band must be able to sing ACOUSTIC 
perform now 
FILM Ait’ ogee. types, tor & (004) 622-0147 ask for ay 
ODDS & ENDS races,(adults & children) 964-8101 ~ 641-4196 To USA used rarely. Three years 
sume & photo please. Phoe- LBAD WANT or 828-1392 
brand new hil size 1 nix Box 9667 equipment, demo, trans, AMPEG $178 nag per 
futon . chest Lowell, pres. Commercial 35watt 12 rf and 
$120. 547-4294 write ee top lead avg 3-4 nites 42 wk Cart or Chartie perabor accordian $145 = pert 
Grundig AM/FM Dolby course. Call for (508) 608-2708 Low Cond both et 738-61 
~ details. 745-3046. 40 piano ANOTHER BAND HAS 
cond $125; Tappan japnoy boardist contact Ron Boston ma ‘02199 BIT THE DUST 
oven cntrtp Sek Auditions ex 470-3186, pros only ALL MUSICAL EQuUIP- 
rower R /comedy to 
21 lv message ete pas gery 15 at FUNK BASS Versatile piano wiz for MUST BE 
cabaret Box is new 
REPLICA WATCHES Largo. Also. Beginning & ad- tone ease” reat le in 
est variety most — tablished recor dance 2 Ampeg SVT stack 
tigious cen band. promise hard Wanted, M lead yoc for sacks with 
brochure/prices. 665-5 work. Source Talent estab. band into FM rock & watt heads, a 50 watt head. 1 
267-4156 or orig. Must be able to sing@ = =Kramer Voyager guitar 
What's the best secret for . band Newburyport . 
$60-100 “per. Snd nme Square? "THe 4658676 46pm No time INSTRUCTION LK, 
addrs, tei Grum set (belong to Eric 
ne 200.710 W CANTAB LOUNGE 738 wasters please of KISS). Gong medium 
ton St. Newtonvite 02160. Mase. Ave. Live music uP Guitarist/Singer (lead & b.u.) JOHN HORRIGAN size. Carvin PA pro system. 
seeks top40/orig band. Heve 8 - DRUMS Anvil completety 
Pro attitude, equip. & exper piano voice bess fitted. 1 24 channei 
: UYING IMPROV WORKSHOP & Call 264-4233 So Waltham or home. mixing board. 1 snake for the 
i DIAMONDS but Orums bought sold 7703837 
. Start ei recor repro- 
]Heirtoom & Antique 651-1025 evenings TOM : ps many other thinge not 
BOSS | = 
Pocket Watches spring performance of vou { ae. ‘sks ARP 16 voice electronic pi- 
Gold Coins AGAMEMNON, Boston id vols w/dble but not nec ano mint con. $1200 78 
542-2427 lv message atso plyr strng vols PIAN STD mint 
blend ryth + rock Call Bomb Teacher 
Items - shelter eve 741-1699 Get ART-DECO 
White info-H. Myers Hyped! SS Weser con- 
 §27-3920 Keyboard & bass tor 
steady working GB car 
754-9621 nltORA HUSSEY needed; vocals a +. Good $$ 
scene study classes and 969-0659 Mike 
NATHAN’S sor BASSE 
471 Main St., available. For into call Keyboardist/arranger with Jazz, Pop, 250 watt, graphic eq, loud 
Fitchburg sense Classical and clean also, two 15 
ACTINGFOR weh $30. lbenex comp/mtr 
NEED FILM/ VIDEO. 891-5341 277-1 527 Griver/horn 
CASH? TV with noted Boston player wanted for wel LEARNTOPLAY 
Director Webb Lit Guitar, bass, drums, ; R 73 Stage 
We buy used Starts Jan 27, 267-5000” oat sax. voice. AN pro ANVIL CASE $500 Cat 
HARVARD BOOK pipe MUSIC CENTER. 491-5433 
Jan 7,8 7pm MIT stud ctr 2nd Keyboard w/ vocals & per- RHODES 
STORES fr 04 Mase Ave Camb wad. Mature, for MUSIC AND TECH- 73 keys 
Ave., Cambridge ‘Gud 253-6294 —steen, Beasties. NOLOGY CONSUL TING case $275 both for $650 Tom 
All parts inc! 10 yroldboyNo 293-9322 6- 10pm. Electronics, 942-1957 
Keys wid for working dance -MIT/BERKLEE Alumnus FLUTE HAND 
PHOTOGRAPHY /Actor to begin band. Must 437-9254 gover 
2/1/85. Should sing and do equip and sing lead. Good MC. tt Cooper scate & head 
character PIANO LESS $4000 call Cheong 492-8706 
winder $180 Kevin 770-1184 pets pref ana pis 603-474-5171, 893-9008. Pop quad 
Leicafiex camera (1966) SLR Colo nmbia Conn. 06237 PSSSSST == BERLIN rack 
on 
w/ F2. 50mm, F2.8 135mm, Small scale cable production What's the best kept secret chorus echo, mikes, 


F2.6 35mm 
617-836-7760x275. 


‘8 NOILO3S *KINZOHd NOLSOS 3HL 


Only << shutter jens, tt) view. grip. 
Vivitar flash, 
LunchDates $800 Rick 760-0082 
men 
a and women who meet one to RECORDS & tes 
oer lunch or TAPES 
: Nobody else makes all the FREE! ae 
: arrangements for you—only Thousands of FREE audio yeomas 
Sam-fpm; Tues. & Thurs. Ui 7: 
"ms old Elton, Steely ) in- MGT Co. seeks several pro = 
el $420, 232-6432 eves (business size) to: World sound, tight, stage 
& 262-9590 Tape Society, Bx 425, Acton, crew,salary, some travel. 
\ STEREOS & MA 01720 BASS & DRUMS Cali Source Talent 267-4156 
STORAGE 
GEMINI Space available for car or ; 
anytime/place 
| | | FORSALE 
MOVERS 
; LOCAL-LONG DISTANCE 
OVERSEAS 
No job too small. Fre- . 
quent trips to all New Eng- ; 
; land, New York, New Jer- 
sey, PA, VA, & oc. Also 
nationwide service. Cail 
anytime. 
‘ 364-1927 or = 
361-8185 
| ICC MC 1931 MDPU - 1498 
JUST YOUR TYPE 
Smith/Corona 110 electric a 
— = 
COMPLIMENTARY | | 
HAIRCUTS 
John Daler salons seeking hp Brit : 
models for complimentary California and ail Seagull cradie $6800 or BO 
for advanced train- | points | 745-5312, 741-1384 Mike 
ary 14. Call for ap- Specializing in 
ant and fine huniure CLOTHING 
Professional AssistantiA-Z 247-3777 Tadies raccoon coat, 1040's 
call Ben Jamin 731-2087 3/4 style 90 cond. sz 12. 
: CE es LEATHER JACKET size 40 
XpIess Aviator type with lining 
: Restensble collar. Brand new , cost 
will seit tor $75 John 
488-3: - 1448 work 
MDPU 24429 FUELS & oath 
MOVERS 
TRUCK coal burning stove. 
Top of the line. Holds 60 Ib of 
; LICENSED & PIANO insured M 25387 coal. 24 hour burn. Complete Ea, 
INSURED RIGGING 491-0004 with blowers.Used 2 sea- er 
A-1 TRANSPORT | 
.C. Van Linge inc oot 
pet 
| 
Orbit Chair W/ottoman luxu- 
adjustable reciiner wainut 
Boston to $700)call Mark 969-4040 
California ALWAYS 
or South as far BUYING | 
as Florida We buy and sell 2 
annus used furniture, a 
and collectables. Visit our 
new showroom at 100 
pi rvon 0 Seeks women actors 2U-0 
9-5  children8-15paidroles. Also CANTAB LOUNGE 738 Blowout. increase range and = Call Ro 
Cal after y 
~ yous ~ Mon-Fri _sctore unpaid roles. Send _ Mass. Ave. Live music up- technique noons 


THE BOSTON PHOENIX, x SECTION TWO, JANUARY 8, 1985 


24 


426-07: 


DRUMS 5 pc bik Grtch great 
cond 6% Ludg chr snr Zjn 
cmbis hvy dty hdwr $ 1000 
call Paul morns 8 to 11 eves 
till 1 787-0908 


GIBSON F-12: 


MANDOLIN. 

c.1976 (Kalamazoo Factory) 
virtually unplayed, in show- 
room condition w/ plush 
case, $1000. 1969 Fender 
Twin Reverb Amp 200w, un- 


used since ‘71, exc. cond. 
Rob;542-6114 or 277 


Gone Acoustic! Buy my 
brand new series 
fender stratocaster. With 
hard case, $325 or b.o. 
254-1051 
Gretch monkees model 
nay hrd shell case $300. 
Vox Pacemaker AMP $150. 
Call Barry 482-0336 
FREE-FREE 
MUSICAL 
EQUIPMENT- 
MUST BE SOLD 
IMMEDIATELY 


harmonics echo 
gether $700 or will sell 
—, for best 

595-6200 M-F morn- 


GUITARS FOR 
SALE 


Les Paul Gold Top -1968, 


Boston's Marketplace 
for just about everything. 


used $8 
Call after 5 899-4032 
SPEAKER 


weekends 


String Bass French 
150 years old beaut ‘ul 


Gast ‘Coast! 
\ \ Singles 


SINGLE 
AGES APPROX. 25 TO 45 
WOBURN RAMADA INN 


EXIT 39 OFF RT. 128 
2 MILES WEST OF RT. 93 
FRIDAY — JANUARY 11 
FRIDAY — JANUARY 25 
FRIDAY — FEBRUARY 8 
FRIDAY — FEBRUARY 15 
D.J.* HORS D'OEUVRES + 
CASH BAR+ PROPER DRESS + 
8:30 PM to 1AM* 


ADMISSION $6.00 + 
$1.00 DISCOUNT BEFORE 9 PM 
CALL: 

(617) 667-3086 (617) 374-4991 


interest in parapsychology 
sks F with interests. 


PO Box 735 Cambr 
02139 


YAMAHA CP-70B 
Excellent condition w/ Anvil 
road case $2400 or BO. Call 
anytime 324-8116 Iv msg w/ 
answ service. 


MUSICAL 
SERVICES 


MUSIC/TECHNOLOGY 


Introductions 


Straight, Lesbians, 
Gay & Bi. Singles, 


& Three- 


Most confidential 
& discreet 

'Serving all New 
England. 

Personal . attention, 
unlimited introduc- 
tions. Reasonable 
fee. 


Classifieds. It's guaranteed. 

CAREER WOMAN 

an 
ing affairs’ 

for pick-ups? Relax! Take tothe right side of the tracks. 
control! Gain exi | believe one 
writ with Qs, found person es 

le Steve Qs, time to 


call to arrange. Box 9734 
atte SWF 29 5’5” 
interested 


in aman who 
ap. lot of & ambi- 
tion. tur 2 6’ slim, 
adventurous, , verbal, 
perceptive. tly theatri- 


»>HONESTY * 
» COUNTS 


Introductions 


Serving all 
New England 


(617) 
"775-4893 4 


anytime 
Est. 1978 


discuss 
any of these. | am 40, 6’ tall. 


Write Box 9680. 
URE. 
0 ur 41 
professional, personable, 
warm, dynamic seeks 
20-25 
com- 


panionship and close 
counters in 1985. Box 
9771. 


Sensitive but strong SWM 
35, slim seeks attractive 


SWM mid 40's look younger 
Author-MD 6° well sks 


Wr serious relehip 
292 89 Mass Av Boston 


MODELING 


Nude erotic 
needed!By 
436-4533 John 


PERSONALS 


21yr old WM looking for ex- 
perience from ladies of ali 


fotogrpri 


PO Boe 142 Wakefield MA 
01880 


27 yo sensous brunette 
dancer will entertain busi- 


replies with a photo 
enclosed- non-reveali: 


BOX MAIL 


NOTICE 
Only bona fide 
replies to an-ad 
should be directed 


MAILBOXES 
‘SECURITY MAIL 


Mailbox, 89 Mass. Ave., 
Boston, MA 247-9141 


Next to Steve's ice Cream 
Confidential & Secure 
Ask About Telephone 

Answering. 


The Phoenix Classifieds get 
results. 


PRIVATE 
MAILBOXES 
D.L.D., 310 Franklin St., 


PRIVATE 


Les Paul Spec.-1955, Flying CONSULTING Box 9760 s as | 
958 reissue, Gretsch Su- instruction, spond. Box 973: to a Phoenix box 
het, Rick 12-Stri al Creative, intelligent man, 34, : oung 18+ woman for woman who needs a relief 
Strats, Teles tc. 2930 ment MIT/BERKLEE Alum- sense of humor, RELA maybe more. 60x the refine prolessions! ger 
267-6077 nus. 437-9254 By Appoint- _ tractive, slim, seeks female Video Introductions nix is not required tleman in his mid 40s give yo 
Hammond B-3 organ wih ment Only. MC/VISA. of same description. Photos Personalized Service to hold, deliver, or a body rub with my magic 
one Leslie speaker. Great cnchanged. | JEWISH forward flyers or fingers. Can stimulate 
shape. Must sell fast P.A. AVAILABLE Hyannis. MA 02601 OFFICE HOURS: desire Must be clean 
JBL stacks, state of the ari if LES matter. 
945-0751 you adore Fri.-Sat., 10-4, Sun. 12-5 must Boston - Springfield 
effects; Best rates in town. Box 9777 
KORG-POLY 61 brand new Free set-up and delivery in classical music, vonnee ous 6th issue sold out. 
with case $700 after 5 call _ Boston area. Call Ted . you'll love N. Hampshire, Maine Reserve 7th issue og Hof Ras Phin DISCREET WOMEN 
entlepeaple « Honest, initiated, tantric, Send 40¢ postage by freq visitor 
light show 359-6381 Attention Call us and believes. Bx 748 Camb. sh Single 254 Braintree 02184 de- tact this sien nonemkng 
Uprign recondivoned 738-9470, JM42, 5'6, 140, entrepeneur Service MWC sks the 
Must sell 262-4214 or No. Cambridge Studio Suite 122P tor 
267-0740 space to share 300+ sq. ft. "sat 719 Washington St. way to contact. 9765. exotic times. Limits & 
$120 mo. inc util nr Port Box 767, Framingham : } M Son ‘od. Box 417 Es 
{MARTIN GUITAR Sq. access to Darkroom 01701. ‘ } New ton, MA 01260 Attractive professional sex Stat. Boston 02112. 
HD36 acoustic  noils, music 492-5239. DO” Have we got a ple in early 40s looking for 
erty in mint condition Classifieds bliss anywhere! 1-546-6473 person for you.” the same to share Dom WM 31 sks WF into 
$1000 lifetime war- tire. are having a nice evenings and good B&D. I'm firm yet kind, de- 
ranty Hard case 254-1541 cal. rent y hr wk oF mo. PARTY male in 20's would like to wil be anewered. Box 9776 160, Bos 
meet a very attr 3 Japanese 5’ 30 
$800 phase 700B used $325, 1st Supply Stores - Box 9224 domeet You SWM 23 5'11” 170 It. ben. hr. 
Rhodechroma $3200, firroom. Pertect for studio or Liquor Outlets - 25-35, for serious rela- BOY: 26 yrs - wonder what in the world’s blue looking 
. utils. 269- agicians- etc. SWM 31 5’ 7” 150 Ibs cute aid toys - lace - leather - I'll rues ludes. | love French 
artists 8. 8. in share 
Heated avail now South End rates. |Flyers and other} write to Box 9762 write to Box biological rhythms, de- 
B.O. Call Dave weekdays 354-8669 junsolicited matter} 3464" 200 prof. with sensitivit y” ed Box 152, 291 
Should not beh diverse interests seeks allur- ‘Attr, industrious, prictly tgrd Physical” and 
PEOPLE directed to a Phoe-f female for compe. SWF mid 200 sks mature the” 
exec, (nix box number.} Box gray spe: BRIVATE 
Yamaha Dx7 with all orig in- 47 sotic |The Phoenix is not M early 50, Iks late 30s, sonal your lover 
MESSAGES giritriend to enj occasional [required to hold,j 66", Yankee gd shp; seeks Shall we make geal” sports per. MAILBOXES 
Obb pert sys 5 xtra drum COME DO RE ment in deliver or forward PO Bx 5402 Boston MA cond FRAMINGHAM 
ounge. 1 m. Ave. ‘ent . P.O. low 30s Eng’r Or'nti i ” P.O. y 
stand W/4 Tiers Steve Sunday brunch, weekday x 8511 Salem 30 ben/thy 165 OK. tam sensitive, ene'gtc, 3158 No. 620-1731 
a se ph ractor/ astrologer. cr'tve imag'tive, Creative Assistance with 02761. Please allow 3 weeks 
DEAR STFVE EXECUTIVE Well toned educated, no smoke, 02761. Please allow 3 weeks Call for information 
OBERHEIM DX $750, Teac To one ‘of love and BORED sensitive, iconoclastic, . drinker. Run techbase Tall blonde understands months reading or-$5.80 for 
144 4 tracks $250, Ovation treindehip | loved articulate, nonconformist ’ alis write c/o Box 27 Allston 02134 12 months. 1 * 
Electric Nylon String $250 au an Ba. you male exec, 32, thin, ing sincere intelligent PRR, Suite 597, 104 Charles your return address, date of- tractive slim WF 25-30 after- 
you still, and goodlooking: busy suc- M 35 old noon 
with case. 266-6927 shali without an end” all my cessful, is looking for the dotooking fora beaut month, day, and year. alltel Box 714 
P.A.+ GUITAR love, Fred fight exec women, Prefer race unimportant. Photo SWMisskgaSWF 4relats.! intelligent F well built black Needham 
6 5 led, femi- helpful. Box 2544 Prof Ri enjoy dancg & or dirty blond hair thats very NEW PHONE 
EQUIPMENT HAPPY NEW YEAR nine and att (she would prob- : films U must b sincere ali b feminine with a nice person- Erotic wid by WM 
Fender Tweeds-Super $225, David S._ Presley, Janet —_ ably hesitate to answer an . ans Bx 9742 ality for friendship or possi- FANTASY 29, sk ht corresp with WF no 
Deluxe $225: grt » Fuller, Pino Schinella like this but then | hesitated © NEEDED: Attractive female ble relationship PO Box 411 goss. FO 
“have. Hisak to place it). What little time fulltime, lifetime Haverhill, MA 01830 FOR WOMEN Box 199 Holden, MA 01520 
bese: Bote Am Danny Weld on (Aibu- we have is valuable, so let's responsibilities. as wife, by Handsome Y. Male 
- DOD 565 stereo chorus hy = 51, of Mersault. Box 9781. traditional family life. Suite mstrss sks successful gen- Call Beautiful, straw- 
ae 29 ~—CDridge. 899 2586 West, 4700 South BOX tlemen to be serious sivs; will 1-584-8299 berry blonde, 26 years old, 
degree redial horns, 3° FOR LADIES ONLY Salt Lake City, Utah 64118. | train sivs that show a sincere green 5'2", 100 Ibs, 
Surkee: ey toned ’ Handsome 24 college INQUIRIES desire to serve. Send 8.a.8.¢. Dick new to Boston. if you are a 
‘oat, SON educated, pr em- local & or phone#. Box 9706 t gentleman who likes to ex- 
pair: 4 JBL 2405 siot tweet. TO PERSON ployed seeks SWF 18-40 for BIWM 26 6'1° 165 very good _—plore. indulge, and enjoy the 
ers (2 in each cabinet) $160 casual dating and good = fot a 01730 . looking clean discreet in life, send card 
per cab. Call David ISTMATE(SWF) (een. sexual straight not into 
all day Sun and Mon Captain Looking for SWF aout, Wt soak intel inter SA for ret athletic BIWM 18-23 for FANTASY 
cent photo and way 10 con- Want to live out sexual fan- 
PSSSSST attractive to be firstmateon G A} Professional WM. 30 tact. Box 9588 tasy? I'm 6’ slim 30y Harvard 
the best kept winter to non smoker too much in- prof. Robert DéNiro-look- 
in. Central THE Islands ( idaving Feb. aboard Stor ae frnds in area. volved in his job seeks BIWM 28 6'2” 190 hand- alike, ht but . our 
CANTAB LOUNGE 738 boat all paid. terests: Arts social professional attractive some, athietic, clean, attr F & want to 
Mass. Ave. Live music up- _—‘ The Captain is SWM a bored athletics. If you 25-30 for friendship seeks a similar man 20-35 explore, lets meet, no pros 
stairs, Disco downstairs. —__ entrepreneur new to Boston, are strong gentle man with many more. phone photo Box 9755 Box 9762 
6 A 2. 100 kind of quiet ome humor Write Bx BIWM 30's 6° 165 gdik sks 
athletic interested in short 
term or long term rela- - START YOUR on men 20-40 for triendship- EROTICALL 
tionship. Let's talk over GWM prot 6, 175 Ibs, no Cambridge, MA 0: poss rel and lots of whatever! 
relationship | COLLECTION fo 6x | PHONE FANTASY 
Bought-Sold write Box 9746 w/ sincere prot TODAY! 02538 
Rented-Moved. woman photo to Bx 248, Glen, NH | First Run Adult Films women 28-38 to enjoy Vanna 427-5041 
Serviced nice man’ with at Wholesale Prices. | their one Eve 595-5649 
warmth maturity & desire for Highly educated ac- 2 NEW FILMS spirit. MRN, PO Box 328, 
Rebuilt-Tuned longterm relationship. inter-  COMplished entrepreneur. Brookline MA 02146. 267-9337 
ested in Psy/Soc issues look WEEKLY Tired MC 24 Hours VISA 
Music Travel Sports. Slimat- children, from in- 37 5" 
Grands ive Jewish Box 9748 die, 22 yre in USA. Altec: | 2 TAPES SPECIAL computer some: TO 
Uprights 48 year old childless DWM able, caring, quite liberated on Say, 
Spinets seeks marriage minded  5'7", 140ibs. Loves call PLACE 
female under 96 who le wil- theater, com- spontaneous excursions. 
ing to have a child. Box 9770. ~ movies, music, wn ap ond and YOUR 
$99 & up 84° A Bore? 85 Come Alivel family, friends, children, Monday - Friday 
Lowest W/Atrct., Vivacs., Com- animals (but not pets). Inter- 8AM-6PM life. Write DB, PO Box bodybuilder 
pasnt., Prof. SWJF 29 5'3" _—ests: Yoga, tantra, zen, world 4, Cambridge, MA 02238. 
Prices curvacs., brunett. who luvs trade/peace, socio-eco- A FANTASY We don t get off until you do ’ 
people, cuddling., intmt. nomic affairs, architecture, VACATION TOGETHER “Ask about the daily double.” 
Highest Quality | We; astrology. Sincere, ‘stable, sks wa SARA Classified 
. ography and women's 40 6ft, 175, and young 
J.D. await if'u r a SWM Far East. Non-emoner, non- Sports, quiet eves, y oun INTRODUCING 
Pay yes strng » drinker. Seeks a very attrac- Serious rel. Bx 9749 and just relaxation. L 4 SARA'S FRIENDS 
_ brit., expressive . bright, equally, March 17-31 1985. Write- 
FURST por _ SKIER WANTED and bet time to call. Al CHRISTINA PLEASE 
m Te pet t .GO4 romantic, energetic, lively F downhill skier w lodge Box 4844 S. Fram. MA 373-6216 A 
LD OUR mild man wants to meet 01701 And for you ladies. STR 59S 
& SON YEAR! Box 9757 soulmate, 25-35 years. To SWM /AS-68 | from a SEE THE 
live, play, work and possi area is funny sociable TEVE 
186 Brookline Ave LUNCHDATES travel to . Preferably 2 romantic and tall (will settle consultant JF 37, S AD 
See our ad under Dating fashion-textile merchan- for 3 out of 4) for skiing and age sailor/ FANTASY FORM 
Boston diser-buyer-designer-photo apres ski Box 9733 Fantasies do come true. Ask You owe It to yourself to call ON THE 
Air SWM 36 sks female, graphic ariist, Si 26 tall, handsome, mate/ capt who le vry attr, about our proton, panties, and 
heart + soul, 
and together occasionally Aslan ‘schotar-student of growin. Would tke to meet home w seit sold enuf | PRIVACY ASSURED- | | 
I on weekends. Am kind and Culture. x attractive, an really tender + ready to HRS. - OPENINGS Ach Alexis About «04 PAGE 
566-5901 | ter, photo, Bio, Phone to Box create the real thing it FOR OPERATORS Photos& Panties y 
comes along. 9772. @ AVARABLE. = 


Kb’s, Guitars, Amps, P.A.'s, ; ‘ 
156 St., Boston, greet con- ae) | Sat Bam - apn 
Fé 332-6857 and hurry! FOR THE DISCRIMINATING Prensa 
Vocoder . Teac 
P Simul Sync Quad deck $400 Lesbian 
ee 484-6594 Attractive young Latin 
Smell Club PA suitable for attractive bi Oriental woman 
inc photo PO. Box 273650 
and Discreet es Boca Raton FL 33432 — 
Attr clean BIWM in sin- 
nessmen in her luxury South Attr GWM slim classy 35 yr 
Shore apt. For unhurried YOUNG ikg 5’9” 140ibs educ 
rendevous send lettertoBox est sks str act/app sec/ 
9736 sncr Bi/GWM 18+ minute walk from 
— descr/phone to PO Box 865 Hall/Quincy Market. 
BIWM marr out sks G/BIWM 
best offer call Jim 536-9703 = ue professional seeks couples “PRIVATE MALBOX — fr frdshp ‘sex pos ig trm rel. 
VIBES time apartment. Will be discreet. Secure — Confidentia! ikg/actg 42 5-8 165 brn&brn 
Box 9738 + Low as $4 a month bed 
i Jenco Vibes W/motor. Old 6 ACCESS hry 
. Oo but sounds great. $500. or 40 PLUS GROUP * At the “Train” stop in activ. masc ikg 
B.O. Call Dave weekdays ROMANCE Wakefield 
956-9008 nights and week- Successful businessman, ,FORCOUPLESONLY | Tuitte street 
ends 524-7574 slim and attractive, inter- aged pow - (Train Depot) Dad 40 gives jeans dwn bare 
£ ———— ested in shows, dinner, izing swinging together. MA bttm spnkg to bad boys 
news, romance, computers, Vor of Waketield, 18-32 Box Sta 
< new hours on stage ness and proper hygene Kenmore 
id S/60D electric guitar must sell $2500 firm call We 245-8199 Boston Ma 02215 
handed); Kustom 3 lead 344-2397 respond to full information | 
led speaker cab w | MAILBOXES 
MXR Falanger; electro M 
good about who you really music, outdoors, trvt; 
are and opt for a sincere re- joy 
lationship write Box 9713 open F 
Eligible & sensitive 28 yr ol 206 Charlestown 02129. 
BIM 34 seeks 18+ slender 24 Hour 7 Day Access 
u oa (esp Asian) for gentle sex. For info. call 247-1891 
maybe we Could as tired of singies come. POBox 63 Somerville DISCREET LADIES 
| 


meeting once or a 
month at my apartment for 
fun, 
communication. Want to dis- 


BOX MAIL 


AL FEMALE SEARCHING? 
18) ie american in Are for a roman- 
mid 408 is seraching for # 1 NOTICE 
oriental beauty are you @ : We? So am |. | am WM. 
siender oriental lady who is | Only bona fide 1", 210 Ibs, bi eyes, gry 
warm affectionate sincere replies to an ad} hair, 47 yo. Pi send letter, 
tnd long tasting relationship SHOuld be directed 
Please Include recent photo [to a Phoenix box| Farle, MA 01745 

and phone # ali replies number. The Phoe- Sensuous Bi WF has sexy. 


i 
i 


nix is not required 


BIZARRE, 
EROTIC 
FANTASIES 


only limit. We are ex- 
and creative in 
all areas of the bizarre and 
erotic. Before your fantasy 
begins, a consultation will 
ensure total satisfaction. 
WHATEVER 
YOUR 
FANTASY 
YOU WILL BE 
SATISFIED 
Let us hear from you 
529-3154 


he Fee: 30°° 


Short beard, 
Seeks a wey. physi- 
cal/hormonal 
with healthy, 

ap- 
preciated, thank . Box 
69, Lynn MA 01 


-TOPLACE 
YOUR. 
Phoenix 
Classified 


BY MAIL, 


PLEASE 
SEE THE AD 
FORM ON 
THE LAST 


PAGE 


* VISA or Mastercard 


Gentile warm Prof. WM36 de- 
sires mstrss 

18+ WF student P.O. Box 
266 Stoneham Ma. 02180 


Outwardly conservative and ig hold, deliver or} consider Bi males if super 
professional by day. | preter itorward fiyers or| fing. No smokers or fats, 
ntattractve other UNSOIICited| ‘Send to bon 
couples & women 
no harm in taiking. Discre- MWM 41 seeks F 18+ for 
tion expected & assured.PO = Gavtime meetings send This WM Is seeking an exotic 
Box 1285 Boston 02104, ’ phone to Box 9728 F pen pal age 18+ no meet- 
SASE for return of photos. pros ‘all will be ens Bx 277 49 a 
BIWM, 811", husky maried or single for fun and Tough but tender SWM aks 
bid seeks preop TS or sexy good sex no pressure please = sensual SWF to share pas- LW 
TV for erotic encounter. | respond with best time to sion & pleasure! PO Box 
Love Surprises! Bx 9751 call. Bos 2054 Quincy 02269 1257 Boston MA 02236 
ADVERTISERS: Send phone # to Bx 9767 over my lap try’t PO Box 3 
Recent Feceral legislation] Sincere 136 Stoneham Mass 02180 
ibits obscene or inde- musc 
into design pol TWO FEMALE ES- 
munications with any per outdrs sks male CORTS OR COMPA- 
son under 18 of with any counterpart. Box 9741 w The Guaranteed 
other person without his succ profman seeks Active, attractive Busi- Phone in 
or her consent att who preters die- Classified 
creet aftair one man 
FANT. and social occasions. Prefer Service From 
ASHES, only Box 9745 intelligent, attractive, that 
= is not tant. We dom 4 phone. Phoenix 
MWC, 40, st, cin, & = and Ladies Box time and any other info 
diac. ph or decrp to Box 9769 Box Box 9714 CALL 267-1234 


— 


te 


GIVE ME GRK 
GWM 40 200 6’ very inex 


132 uate 01778 


GM 36 5°10" 159 blond thng 
hair, above avg looks (not 
superb) into fitness, TM, 
films, home video, r 
back rubs, sks similar, fit, 
non smkr 18 to 39, for friend, 
rel, “safe” sex (j/o) Box 
. Boston 


Nan. Box 5 
. Boston MA 


GWM 23, 5'10” 150 brn/grn 
vod ry st act/app prot 
4 


. w/ foto if 
poss to P.O. Box 575-Stone- 
ham Ma. 02180 


poss more no fems of 
pis reply P.O. Box 133 
Wakefield MA 01880 Thks 


GWM 30, 158, 5’ 10” 


. Send phone to Box 725 
Aliston MA 02134. 


GWM 26 attr 5°10" 145!b br 
hair/eyes sks attr/gdik 
sinc/honest G/BiWM 18-38 
4 L-term frnshp Box 9754 


" t to spend this cold 
io spend ins cold | INTRODUCING 
twee. in Boston with good PHOTO 
mind, we 
have a deal Box 9752 PROCESSING 
Quality processing of your 
PHANTASY personal and private disc 
110, 126, & 35mm color 
PHONE Photo ofters quick service 
734-7668 and quality print at low 
Earty Bird Special prices. 
A.M. 2 $7.20 
— 24 prints: $12.50 
GWM 306’ 160 36 prints: $18.00 
hee looked ail the wrong postage, hand- 
wrong includes 
looking here into = and Mass. state tax) 
fust, All flim processed within 
down. You 24 hours of receipt. Send 
sexy, int, os check or M.O. and flim to: 
photo/phone to 9735 P.F.C. Photo 
| 
prot Newburyport, MA 01950 
tionship. Box 4 


: 
gif 


SHELLEY 776-0830 
DELILAH 277-5160 
ANGEL 794-9843 
HONEY 921-0509 
ERICA 746-7389 
JACKIE 647-1533 


Absolutely gor tall ex- 
tremely WF escort 
24 hrs. Jil 636-9707 
ALEX & JEFF 
® € 26 male model es- 
corts 9730 
The Boston Phoenix 
is - 
Boston's 
Marketplace 
for just about 
Very ing very 
well 40° 


hungry? that is not the case at Newbury’s. Our Sirloin steaks | 
weigh at least a pound, our salad bar offers seconds, thirds and| 
fourths, the baked potato is huge, you get a loaf of homemade 
ibread with dinner, and if you are still hungry, have some of 

he free brownies for dessert. So the next time your friends get 
restless, bring them to Newbury’s and discover the restaurant | 
lwhich has kept Bostonians and their stomachs satisfied for | 
ithe last forty years. | 


NEWBURY’S 


SPECIAL NOTICE 
escort 


be verified by 6 pm Thurs- 
day evenings for your ad 
to run. To do thus. call 


267-1234 

Thank you 

by Kathy 653-1695 
only cpis welcome 


Diana outcall escort 
924-8954 


ESCORT BARRY 
Gwe 


RATED 
ESCORTS 


322-9797 


Elaine outcall escort 


soothing Cail 


11 AM 8 PM 
Weekdays 
Your 
| rantasy 
ANDREA PREOP 
} sexy way 731-6705 ok Beautiful 
94 Massachusetts Ave., Boston, 536-0184 ANGELIQUES Girls 
ESCORT: 
ane. | Available 
noon and conversa- 
OPEN NOON TO MIDNIGHT Escort: 
calls will be verified 
car io x 
MC/Vise Accepted Out Call Service 
HAVE FUN VIDE! janding, 
BIWM 35 attr st ikg WANTED. cessful, attract ive, BIWM Escort Men only 
prof. background seek your jimits of BD/SM. | am send SASE to Kindred Spir- professional SWM seeks 277-5908 Vince 321-8673 
for clean safe fun & sex 5'8 attr, disc, exp, prof Box 245 _—its Bx 52V 186 Brookline Ave woman 18-30 
140. Trim smooth body Kenmore St 02215 Boston MA 02215 who would like to improve BLACK PREOPP 
hr & eyes well end send Info ituati & Escort outcall 267-8710 . 
& pix pos Box 3017 Saxon- WATERTOWN. prof Maks? phone to Bx 9723 | Calls Verified 
ville Station Framingham —worth-Central F 24+ for 2 br BLOND/BLUE 
01701 intimate house parties for 200/mo + util leave KUNG-LING Very handsome German 
couples only. meseange 21yrs Ted 542-4128 escort The Phoenix Classifieds - 
Male 49 5'11" 175 ibs. self a K we're proven effective 
employed looking for a fidential. 1654 WELL HNG MALE 
woman 30+ to have a.good Fitchburg, Ht and heny male well endwd Yung | NORTH SHORE’S | Escort by loviey pre op Randi 
time and possible reia- has what it takes. Seeks ht e. incalt outcall 1272 
must be slim and SWINGING GROUP 4, write- phone and bgsttmeto | DOLLY PARTON 
and photo possible Join our new swinging group women call. Al POB 4844 S. Fram. Escort by pre-op 266-4355 
which Is being formed in the Women or couples, no Ma 01701 LOOKALIKE 
Boston area. Select female ales. Phone # a must. PO incall E: Escort by tall classy bionde 
Married WM 37 looking fora or_bifemale couples. No 80x. 48, Stoneham MA WF 23-36 tor | Mon-Fri 10AM-SPM 
to Will be discreet 
1st 3some fantasy with P.O. Box 397 Kenmore Sta- friend, sex. Letter ph to box ESCORT CARLA 
Box 9750 tion, Boston 02215 30 0780 be eincere. 595-3027 | Lovey Pr op in convenient 
MWM 32 seeks MF 18+ for © SWM 34 business owner sks —-‘isoreet prof sks Biwm 18-30 | 
afternoon affair. Lets meet all WF for fun & good times!  #ender smooth wel def bod POWER LIFTER Escort time call Jodi 
for cofiee end tahe from wil please you beyond your € 262-4 166 in calls out calls 
Framingham MA 01701 piace mine, no's. Your 02178 French 
Replies to: ao po y 35, ing WF, 18-45, to act as my onnection men (over 30 pref) sate clean 
The ‘ no barrier. Box 
| labls SHARLOTTE 
JET BOY,WANNATAKE | SU ALITY FANTAST 
Enjoy Come on 
travel, ng. Aftaire Prive for 
horses, . rea Ww person who 
Box 9688. oun nothing but 
the best. 
Move through the cos- 
Phone Fantasies mos to new 
Dominique perience. Put yourself 
in the hands of a truly 
right and articulate 
896-1739 ta Keep wing companion, an escort 
whose warm arn r 
AMX/MV/Viso and waiting for you... fantasy. CHANEL sonable nature will 
Call Us Now... new girl in town melt vour If you 
rench Way ... escort are a gentleman of re 
(617) 923-9629 finement and re 
s20@ 24hr. 723-8084 outcall escort. 247-0395 sources, let me wel 
24 Hrs. come vou to the world 
After us, ew rears escort. 542-9514 Si ~QN > 
is Special U2Q7177€ 
st talk. $ 00 very shapely. ing- An Inds 
lependent Escort 
call call With a Lovang Touch 
ca 
965-4493 at 1/2 price! 96-25-58" brunette 247-0603 
Ask about Gigi’s| tendy th 
z= ties and red calls verified. 289-3441 iy No hotel of pay station calle 
ot letters. BIWM 22 handsome es “deine 
= Cort heap SAM, ete need not 


Indulge 


S861 ‘8 AYWNNVE ‘OML NOILO3S ‘XINZOHd NOLSOS 3HL 


FUN-TOGETHERNE WM 26 5'7° 145 bik hr brd 
FOR guy wid Ik to mest same 
unattached male 40's wishes. - 22-32 for gd times PO Box — Ba 
ous female. We could enjoy WM 29 58° 150ib into All phone nw a 
: and play POB 921 Sandwich es, 
Rates MA 02563 i 
cuss it? Write Box 222 New- were 
‘ ton 02159. 
: ; Call G Asian 23 Boston area stu- *3 
Sexy SWM, 27, 6ft, w/ brown ae 
new short novel with 
femaie viewpoint character, 
@ literate, erotic novel of results. 
Female skier wanted for Vt. 
skiing no males P.O. Box 48 enticingly 
Stoneham, MA. 021 WELL-BUILT GUY beautiful : 
: Goodiooking clean cut werm and 
You had rd-bwn ithr jac- location or yours. Cail Billy at ladies 
Cruised, wished me Happy 254-7197 anytime. - 
New Yr-tollowed was w Outcalis 
high st Boxs- 130: Mediord va A#ACHOICE only 
Ma02 155 yrs wel defined’ body. 40" 734-2321 
socials are warm friendly get 
who want to meet. Sat. Jan ty for you 24 hrs in/out 
12 PO Box 481 Stoneham cin, disc, hot. Eric 536-4034 
02180 — call now (ovr 25 pts) 
F tall, brunette 
wishes to meet mature suc- 
cessful professional gentie- 
: man day/ evening for dis- } 
creet énjoyment can travel. 
ij or try just one in out call 
a escort 424-1565 
(cooked medium rare, of course) & salad bar & 
baked bread & baked pase & a carafe of 
(wine a slice of fudge cake and even the angriest of 
What KIND of tantasies? will toast to the Queen’s health. How often do v0 = 
Voss, the restaurant, spend $15 - $20 on a meal and still leave feeling|}| 
| DOMINANCE. | 
| | ECSTASY 
GOT A QUESTION? 
Ask it anonymously. No | 
4 ' meetings or money involved. 4 
Send for number to call. An- an 
swer 
; Ceri 
j GWM 26 attractive | 
seek’ concid reg 
typ seeks sim guy 18-28 for 
Excellent references. Com- _friend poss rela reliz met this 
: petitive salary + benefits a way diff. lets try. First time eee 
a GWM 29 5'6" 135 br/bi brd 
3 mstch attr clean discrt prof v ae 
- 
GWM 46 6' 210 discreet prof Handsome ital. M, 32, seeks Be 
; sks str act yngr 18+ discreet females for phone fantasy. oe 
Poaa70 Framingham Medford MA 02155. 
; GWM sks GM slv over 18 HEELS, HOSE : oie 
under 26 u shid b gdikg and ote 
witing 2 sry inexp ie great 
MA kids, gays ans. Box 9768 
| Handsome Bi M college wh a 
athiete sks affiuent art wise 
to make life easier. 
1686 Cambr MA 02238 ee 
STRIP TEASE ‘>i 
PLEASURE 
\ 
\ 
TELEGRAMS 
Male & Female : 
BELLYGRAMS (G) 
SINGING GRAMS . 
BALLOON GRAMS 
Birthday, Bachelor, 
Bachelorette Parties, 
etc. 
TeleTease Telegrams Area Code 617 
954-5000 Cali us now for the 
cunteldae very best erotic phone 
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Boston’s 
loveliest 
Escorts 

available 

... for the 
man who 
appreciates 
the finer 
things 
in life 


24 Hours 


Outcalls only 
All calls 
verified 

Discretion 
assured 
Escorts 


| __needed. 


ESCORT 
REFERRALS 


738-0898 
Outcalls onl 
All calls verified. 


GORGEOUS ITALIAN 
GWM ital escort clean dis- 
creet days Keep 
trying Alan 322- 


The Guaranteed 
Phone In 
Classified 

Service From 


Phositix 


CALL 267-1234 


42nd Street 


Peter masculine escort 
lean Dutch + 


biond 
Italian looks clean + healthy 
262-2434 


assured. 
24 Hrs. g 


Male escorts 
also available 


Serving entire 
Mass. area. 


and massage advertisers 
All phone numbers must’ 
be verified by 6 pm Thurs- 
day evenings for your ad 
to run. To do this, call 


SPECIAL NOTICE 
Concerning all escort 


call Jim 653-9619 


FINEST ESCORTS 
Call 620-8982 we travel An 


THREE’S COMPANY 
TWO IS BORING!! 
Together a beautiful 

orgeous brunette wi 
your wildest fan- 
tasies. 

Call 289-9556 


294 Hours 


FRAMINGHAM 
GWM will escort. Eric 


NORTH 
SHORE 
ESCORTS 


Attractive men 
and women 
available for 

singles or 
couples. 

Open 8 days 

and nights 

Outcalls only 


executive. 
482-0774 
“Call us for ” 


| 24 hrs. 


IVORY EBONY 
ESCORT 
SERVICES _ 


Incalls outcalis 


Ask About Our: 


* Special Rates 
* Panties 
* Love Letters 


Best mistresses on East Coast 
available here! 


Boston’s Finest 
Telephone 
Fantasy Service 


738-7570 
738-7572 


$20 
MC/Visa/Prepaid 


send M.O. to: 
ST Associates 
P.O. Box 611 
Allston, Ma. 02134 


To prepay, 


Attractive 
Female 
Escorts 


Available 


889-4598 


Outcalls 
Only - 


Always 
hinng 
female 

escorts = 


24hours 7days a week for 
your every desirable 
specializing B&D 889-1591 


Let a pretty girl escort you. 
Boston & Camb. 
Outcalls only. 262-2299 


John/Steve masc. cin. cut 
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Two views of T.S. Elio 


by Emma Previato 


n a universe that’s 

changing its geometry, 

we have made the ut- 
most effort to justify our 
ways of thinking and be- 
having, only to reach the 
negative conclusion (Witt- 
genstein, Gédel) that the 
totality of language cannot 
be constructed from within 
the system. Traditional 
ways of expression have 
been taken apart, and new 


by James Hunter 


n the ’50s, college under- 

graduates with literary 

ambitions used to specu- 
late among themselves 
about what they’d say to 
Eliot if they were 
introduced to him at a 
cocktail party. They 
formed the fourth genera- 
tion of Eliot fans, descend- 
ants of the students of the 
20s who, along with Ed- 
mund Wilson, thought 
“The Waste Land” was 
“the great knockout up to 
date.” In T.S. Eliot: A Life 
(Simon and Schuster, 400 
pages, $24.95), Peter 
Ackroyd describes those 
20s undergraduates as be- 
ing affected by “The Waste 
Land” much as Swin- 
burne’s first readers were 
carried away 60 years 
before: they sing and chant 
the poem, responsive to its 
dark jazz. By the time he 
won the Nobel Prize, in 
1948, Eliot was an intér- 
Continued on page 12 
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Lucinda Dickey, and Shabba- 


Boogaloo Shrimp, 


Pop corn. 


Doo: break a leg. 


Boogaloo Shrimp and Shabba-Doo give us a break 


? 


by Owen Gleiberman 


BREAKIN’ 2 ELECTRIC BOOGALOO. Directed by 
Sam Firstenberg. Written by Jan Ventura and Julie 
Reichert. With Adolfo “Shabba-Doo” Quinones, 
Michael “Boogaloo Shrimp” Chambers, and Lucinda 
Dickey. A Cannon Group release. At the Beacon Hill, 
the P: Alley, and the Circle, and in the suburbs. 


t takes no special insight to see that Breakin’ 2 
I Electric Boogaloo, the out-in-record-time sequel to 
Breakin’, is something less than a model of youth- 
movie greatness. Set, like its predecessor, in a bubbly, 
Dr. Pepper-commercial version of Los Angeles, a sort of 
rainbow-coalition fantasy land in which nobody swears, 


nobody takes drugs, and teenage boys greet teenage 
girls with soul-brother handshakes, Electric Boogaloo 
represents commercial filmmaking at its grubbiest, most 
naked extreme; the film offers such a naive, sanitized 
view of the hip-hop subculture that it might almost have 
been designed to make purists howl with betrayal. Yet 
I'm not as ready to dismiss the Breakin’ movies as some 
of my colleatues are. Watching Breakin’ last spring, I 
was aware ; the film’s dramatic shortcomings and 
bastardized sociology, but I couldn't help being drawn in 
by the friendly charisma of its stars, Adolfo “Shabba- 
Doo” Quinones and Michael “Boogaloo Shrimp” 
Chambers, by the joyously syncopated choruses of Ollie 
and Jerry’s “There’s No Stopping Us,” by the movie's 
fun-loving aura — its spirit of honest, devil-may-care 
exuberance. | felt that same spirit at Breakin’ 2. As a 
street-culture manifesto, the film may be hokier than a 
Mr. T antidrug rap, but it’s also one of the few movies 
around in which everyone on screen seems to be 
working up a mighty sweat just to give the audience a 
good time. 

Commercial success often has little or no relation to a 
film’s quality, but Breakin’ was a case in which the 
numbers did mean something. Financed by Menahem 
Golan and Yoram Globus, the shamelessly mercenary 
production team that also gave us Bolero and the Lou 
Ferrigno Hercules, the movie was a fluke, a shoestring 
quickie designed to make a fast killing on the break- 
dance craze before the Hollywood studios trotted out 
their own, spiffier models. Surprise! — Breakin’ blew 
away the big-money competition, and not just because 
the audience had overdosed on hip-hop by the time 
Harry Belafonte’s Beat Street came along. Breakin’ 
offered what the logy Beat Street so obviously lacked: 
performers who had personalities to go with their break- 
dance moves, who mixed charm and finesse in equal 
doses. With a box-office take of more than $30 million, 
the movie must have surpassed Golan and Globus’s 
most lucrative dreams. Profit demons that they are, it 
took them a scant six months to send a sequel clattering 
off the assembly line. 

Any hopes that they might have actually used some of 
their profits to buy a decent script or a first-rate director 
are quickly dashed. Breakin’ 2 has the same amateurish 
atmosphere -that Breakin’ did, the same clunky, paint- 
by-numbers dramaturgy. Having ended the first film by 
defeating the evil forces of high culture (a la Flashdance) 
and Putting On A Show (a la Judy Garland and Mickey 
Rooney), our trio of hoofing heroes now find themselves 
running an inner-city youth center known as Miracles. 
It’s the kind of place where local kids can come to 
moonwalk their blues away, and naturally, there are 
some big bad businessmen who want to tear down this 
neighborhood sanctuary so they can put up a shopping 
mall. But there’s one chance: if the Miracles kids can 
raise the $200,000 necessary to restore the place in 30 
days, their graffiti-splattered hangout will remain imtact. 

For characters, the Breakin’ movies offer up their own 
aerobicized version of The’ 'Squad.“Here, it’s one 
black, one Puerto Rican, and one brunette, and since the 
black kid — played by the scene-stealing Boogaloo 
Shrimp — is still just an adolescent sprout, the group is 
democratically balanced for age as well. Our fearless 
leader, Ozone (Shabba-Doo), is both magnetic and a 
trifle obnoxious: with his sleekly handsome features and 


Trailers 


THE FLAMINGO KID 


ure, we all know that Matt Dillon can play sullen, 
6 antisocial adolescents perfectly, but how good 

would he be at TV situation comedy? This is the 
question that seems to have been nagging television 
producer Garry Marshall (Happy Days, Laverne and 
Shirley, Mork and Mindy ), who in order to find out has 
constructed Dillon’s new comedy, The Flamingo Kid, as 
if it were a TV pilot. The answer, of course, is that yes 
Dillon can be that bad, but did you — or anyone besides 
Marshall — really want to know? 

For his second outing in the film director's chair, 
Marshall (who co-wrote the script with Neal Marshall) 
has borrowed on the nostalgia themes of his TV shows 
and set The Flamingo Kid in the early ‘60s. Although this 
decision enables him to put together a decent 
soundtrack album, it doesn’t give the movie any 
particular mood or tone; the sets and costumes are as 
period as the exigencies of the particular gag demand. 
And since Marshall films every scene in TV-like medium 
shot and close-up, any dramatic context, period or 
otherwise, becomes irrelevant. The characters float 
around in a tight little Neverland. 

Dillon is Jeffrey Willis, a poor kid from one of 
Brooklyn’s many WASP ghettos who gets a summer job 
at a Long Island beach club. Most of the club members 
— most of the characters for that matter — are obvious 
Jewish stereotypes familiar from generations of come- 
dians, from Myron Cohen to Woody Allen. Marshall has 
his cast play up the body language and speech 
mannerisms but eliminates all Yiddish or obviously 
Jewish names. Richard Crenna, the car dealer who 
tempts Jeffrey away from his plans to enter college with 
the promise of a job as a salesman, uses all kinds of 
emphatic gestures and odd syntax while going by the 
name Brody. Hector Elizondo, who I assume has a 
Hispanic background, plays Mr. Willis as if he were a 
stand-up comedian in a Catskill resort. See, Jeffrey and 
his father have a communication problem, so Mr. Willis 
spends a lot of time raising his voice, doing double- 
takes, and waving his hands in the air, just like a real 
dad. Mr. Willis is afraid that Jeffrey will throw away his 
future by going to work for the big-spending Brody. 


Actually, the decision is taken out of Jeffrey’s hands by a 
sudden and inexplicable character change that’s totally 
irrelevant to any of the film’s ostensible issues. 

There are a couple of subplots that weave unsteadily 
in and out, about gin games and Jeffrey's summer 
romance, but they are so mechanical they don’t bear 
mentioning. The Flamingo Kid isn’t even the worst 
movie of the season, it’s the worst TV show. 

— Henry Sheehan 


JOHNNY DANGEROUSLY 


hey just don’t make movies the way they used to, 

: so it’s pretty hard to make fun of the movies they 
used to make. That's the lesson of Johnny 
Dangerously, a gangster-movie parody made by a lot of 
talented young people who couldn't quite pull it off. 


Matt Dillo 


Richard Crenna, n, and Hector Elizon 


do: would you buy a used car from 


Using virtually any James Cagney picture from the 
early-to-mid-’30s as their model, the filmmakers 
vacillate between faithfully following the (seemingly) 
melodramatic patterns of the originals 4 la Stanley 
Donen’s Movie Movie and tossing off rapid-fire 
anachronistic gags 4 la Airplane. Sometimes it works, 
but ultimately the movie falls apart in shards of jokes 
and bits that don’t belong together. 

After assessing James Cagney’s initial impact as a 
tough guy, Warner Bros. knew it had the makings of a 
big investment, so the studio softened and bent 
Cagney’s persona until it became more acceptable to the 
public. This decision gave rise to Cagney’s lovable 
gangsters, bad guys who never shot anyone but other 
bad guys, who loved their mothers, who put their 
brothers through school. And that, in a nutshell, is the 
plot of Johnny Dangerously, with Michael Keaton doing 
a mild Cagney impersonation in the title role. The movie 


this man? 


— 
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ethnic-thrift-shop wardrobe (he favors matador hats, 
baggy trousers, and Indian-feather earrings), he cuts a 
striking figure, but he also has a way of coming on like 
God's gift to the underprivileged masses, a veritable Mr. 
Street Pride. As Kelly, the rich white dancer who's 
turned down her daddy’s offer of four years at Princeton 
so she can hang out with the street kids (hey, wouldn’t 
you?), the beautiful Lucinda Dickey is stuck with an 
overly symbolic role; she gets away with it by playing 
down Kelly's bourgeois-girl-turned-bohemian right- 
eousness and playing up her smiling amiability. The one 
compromise in these movies I consider unforgivable is 
that Ozone and Kelly’s hot-blooded flirtation never 
leads to: anything more than ... flirtation. It’s sad but 
true that a squeaky-clean product like this one can offer 
a message of brotherly love without so much as 
acknowledging the possibility of interracial romance. 
Breakin’ 2 says: save it for the dance floor, kids. 

_ Boogaloo Shrimp, the 17-year-old Los Angeles break- 
dance champion who plays Turbo, is Electric Boogaloo's 
secret sparkplug. He’s not only a more exciting dancer 
than his comrades (especially Shabba-Doo, whose 15- 
year-old “locking” moves look like an updated version 
of the Funky Chicken), he’s got the most relaxed screen 
presence, and his devious, downward-slanting eye- 
brows give him an air of spicy knowingness: those 
eyebrows are the only thing in Electric Boogaloo to 
suggest that an actor’s scene-shaping consciousness is at 
work. Turbo has some cloying first-love scenes in which 
he woos a curly-haired Chicano jailbait number who 
sounds as if she’d been dubbed by a cartoon character 
named Conchita Mouse. Mostly, though, he dances — 
spectacularly. In a scene that’s sure to have audiences 
bursting into applause, he breaks and shimmies up walls 
and onto the ceiling, a bit of neo-Fred Astaire magic that 
might have come off as a mere gimmick were it not a 
literalization of the very gravity-defying mystique break 
dancing so readily conjures up. There are also some 
enthusiastic group dance scenes, including one madcap 
bit in a hospital ward with gyrating patients gleefully 
tossing away their crutches. 

Of course, it’s all a far cry from rapping and breaking 
in the South Bronx — from the incendiary anger of 
Grandmaster Melle Mel, or the gritty physicality of the 
New York City Breakers. And perhaps the reason some 
nay-sayers took such a violent dislike to the first Break- 
in’ is that its commerical success helped spawn the 
very cultural homogenization — call it the sunny- 
fication of hip-hop — the film so calculatedly depicted. 
Yet is there anything so immoral about turning break 
dancing into an occasion for dumb fun and high spirits? 
The people who don’t want to see breaking marketed as 
a Southern California turn-on may be speaking out of 
their love for the form, but what they’re really saying is 
that hip-hop is A-OK — as long as you keep it in the 
ghetto_I say: if the culture has to be diluted a bit in order 
to reach every national nook and cranny, well, maybe 
that’s a worthy sacrifice. Hip-hop isn’t the first pop 
phenomenon to get plugged into the great American B- 
movie machine (Elvis Presley and disco come to mind), 
and it won't be the last. At a time when critical verdicts 
are often little more than a fancy form of cultural 
pigeonholing, these mass-market movies are sure to give 
pause to anyone who takes his pop culture just a shade 
too seriously. : 0 


offers some acute lampooning of those old conventions, 
especially when it depicts the incongruity of the 
gangster’s good works. Dom DeLuise has a funny cameo 
as a burlesque pope who assures Dangerously that as 
long as the donations keep coming in everything is okay. 
The pop-eyed Griffin Dunne plays the myopic, passion- 
ately serious younger brother who makes it all the way 
to district attorney before realizing that his brother is 
head of the city’s largest gang. Best of all is Peter Boyle's 
soft-shoe turn as Dangerously’s mentor, a master 
criminal who never hurts anyone and even has his boys 
help him wrap presents at Christmas time. 
Unfortunately, though director Amy Heckerling and 
the four screenwriters zero in on plot conventions, they 
don’t capture the feeling, the rhythm, or the look of 
those old films. Johnny Dangerously should whiz by; 
instead, it has a mellow, contemporary clip (over the 
past 50 years movies have really slowed down). And it’s 
shot in muted pastels that have no relation to the 
dynamic black-and-white of old Warners gangster 
pictures. The set conventions — crowded tenement 
streets, Art Deco nightclubs — look wrong as well; 
they're designed accurately, but they're not filmed right. 
In old movies, exterior street scenes were shot on 
soundstage sets, where the lighting could suggest dark 
city streets and where good guys and bad guys could be 
differentiated with spotlights and shadows. In Johnny 
Dangerously the exteriors are shot outdoors, in a deadly 


California sunshine that flattens out all conflicts. The’ 


anachronistic humor hurts too. Maureen Stapleton, 
whose worn, wrinkled face is perfect for Johnny's 
mother, is given line after line of vulgarisms (“This really 
sucks”) that clash with her saintly appearance. It’s such 
an obvious joke it barely works the first time, let alone 
the fifth. 

Even the actors, however talented, don’t look right. 
There’s nothing wrong with Keaton’s performance, he 
simply doesn’t have the screen stature to remind us of 
Cagney. The same is true for Marilu Henner, whose Lil 
Sheridan seems to have been named for a redhead who 
graced many of Cagney’s pictures, Ann Sheridan. 
Henner does a nice turn as a nightclub singer, but when 
she cavorts on stage, she just doesn’t have the pizzazz 
Sheridan had standing at the end of a crowded long 
shot, isolated in a spotlight, crooning out a torch song 
about her own unhappy love. They didn’t call Ann the 
“Oomph Girl” for nothing. 

— Henry Sheehan 


The great emancipator? 


State the 


Cutting the purse strings 


by Susan Orlean 


eorge Orwell was wrong. Nineteen eighty-four 

wasn’t the year of being watched; it was — at 

least as far as the arts are concerned — the year 
of being ignored. Not just casually ignored, either, but 
(by order of the president himself) officially, 
philosophically, and administratively ignored. For the 
first time since presidents started making a fuss over 
culture, we have a leader who makes no bones about his 
lack of interest. What's more, he’s successfully launched 
the notion that the government ought to get out of the 
arts business altogether, and that very few people would 
mind if it did. This was the year of wondering what 
difference the arts make, the year in which Ronald 
Reagan proved he could arm-wrestle the belief that you 
gotta have arts — and win. 

The reigning Reagan position on government support 
of culture (mainly through the national endowments for 
the arts and the humanities) is a tidy hybrid of know- 
nothingism, laissez-faire Stockmanomics, and let-them- 
watch-TV-it’s-free dismissiveness. In other words, by 
our president's lights, if you want to make art, nobody's 
stopping you; if you want to experience art, go do it. Just 
don’t sock Uncle Sam with the bill. Gone is the Great 
Society fixation on good-looking roadsides and rich arts 
endowments; gone is the liberal conviction that 
government ought to lead us to the wellspring of art and 
make us think. 

Much as it hurts to concede a point to Reagan, his 
unsympathetic assessment of the arts and their impor- 
tance to the voting public might prove to be the biggest 
benefit to culture since the tax deduction. He's forced the 
issue, and ready or not, arts in the age of Reagan are due 
for a reckoning. 


Deep pocket 

Oh, there’s been a lot of financial hand wringing 
among the culturally committed, but let’s face figures: 
even though he rode into office on a slash-and-burn 
steed, Reagan’s bite into the national arts budget has yet 
to match his bark. For fiscal 1981 (the last year of 
appropriations under Carter), the NEA budget was 
$158.5 million, and the NEH budget was $151 million. 
Granted, 1982 was Reagan's year: he choked the budget 
bloaters into a $143 million care package for the NEA 
and $130 million for the NEH. But subsequent 
appropriations have sneaked back up — at least for the 
NEA, which will have $163.60 million to spread around 
next year. (The NEH is still off its feed, with a $139.5 
million budget for 1985 — more than its ‘82 helping, but 
not a whole lot more.) 

So what happened? Simple: the president just snaked 
through another maze of realpolitik and Reaganomics. 
In other words, he managed to make his point without 
making too many enemies. His intent was to demon- 
strate through public proclamation that he wanted the 
arts out of the government trough (what could be better 
suited to his down-with-the-dole mandate?) and to 
‘notify the arts community that its support among 
taxpayers was, at best, skin deep. At the same time, he 
nicked the arts budget enough to prove he wasn’t 
bluffing, but not enough to provoke a hue and cry 
among the forward guard of culture. 


Money changes everything 

What's left is enough money in the national 
endowments to get by, along with the realization that 
unless the arts start to matter to more people, there will 
be nothing to stop an all-out attack on any arts subsidy 
whatsoever. And whether he intended it (I doubt it) or 
not, Reagan has handed the arts community the biggest 
gift of all: a reason to regroup. 

There’s no harm — and arguably a lot of good — in 
providing government support for cultural institutions. 
Without it, many groups would lose their steadiest 
income, and some would go under, or at least price 
themselves out of the reach of most people. But 
government funding can become a comfortable prop. 
Call it teacher’s-pet syndrome: everything that art's 


supposed to be can only be corrupted when it cozies up 
to the boss. The more money there is to be had, the more 
alluring the proposition of getting it. So we learn how to 
phrase a grant proposal, shape a performance, and color 
by number to win a government windfall; and the art 
that’s doled out by this process has a color-by-number 
effect on its audiences. That's a much more disturbing 
trend than erring onthe side of the people's choice — 
making art that stands or falls depending on whether it 
matters to an audience. It doesn’t have to matter to a 
huge audience, only one that’s vitally interested. This 
testing period is going to hurt, because it will allow arts 
groups that haven't managed to find a constituency to 
fall by the wayside. But why shouldn’t they? After all, 
unless culture expresses some general impulse or 
communicates to someone other than the screening 
committee of the NEA, what purpose does it serve? 
Reagan’s got the right idea for the wrong reasons — co- 
opted, nice-people art smothered by a government grant 
is something we could do without. 


Radical cheek 
Art of the ‘80s has to evolve. It can’t be window 
dressing; it can’t waste whatever money it wrests from 
Washington. In the best of all possible worlds, fear of no 
funding wouldn't send arts administrators into a frenzy 
of Congressional lobbying. It would, instead, send artists 
into radical renewal — exactly what Reagan forgot to 
consider when he threatened to cut the ties that bind. 
We're not talking about agitprop; we're talking about 
rediscovering why we care about art. If all we're doing is 
ing ancient forms, no wonder only the intimately 
involved flinched when the president announced his 
intentions. But if art becomes the active voice in an 
otherwise numbing life sentence, I dare any president to 
pretend it doesn’t matter. 


Risky business 

I suspect that Reagan supposes art will just go away. 
I'd rather we hand him a great surprise. Imagine that art, 
once bounced off its subsidy cushion, could reassert 
itself as an expression of opposition — not just pesky 
opposition to government, but opposition to tedium and 
complacency and decoration. As Walt Whitman wrote, 
we don’t need art that can decide presidential elections 
— we need art to make them irrelevant. The state of the 
art at the moment promises little and delivers less of that 
dramatic punch. Unintentionally, Reagan has given us 
reason to hope things will change. Who would have 
thought we'd end 1984 thanking Reagan for his 
contributions to culture? 


Another roadside attraction 

My favorite form of folk art — except, of course, 
wooden watermelon slices made by the Americana 
experts in Taiwan — is roadside signs. Having lived in 
Oregon for five years, where billboards are illegal, | 
realize this isn’t the most popular stance to strike, but I 
can’t help it. My favorite spot in Portland was in an 
industrial section, north of the city, called St. Johns. 
There were tire stores and junkyards, welders and 
warehouses. Smack in the middle of this ordinary strip 
was an Oriental restaurant. I didn’t catch the name, but 
it had the finest sign outside (somehow missed by the 
anti-billboard league) I have ever seen, stating, in big 
black block letters, CHINESE FOOD DANCING. I never 
went inside, so I can’t describe the way the wontons 
watusied. All I know is that I miss driving by that sign. 

But, happy to say, all is not lost. On a recent trip out of 
Boston, I passed what is a new, close second in my 
roadside-sign hall of fame. It’s out near Palmer, right 
beside the turnpike, and it declares in bright red letters: 
FREE COFFEE SHOWERS. A caffeine-addicts’ health spa? 
No, just Diesel Dan’s (LIKE TRUCKS STOPS USED TO BE. 
FREE STEAK WITH PURCHASE OF 125 GALLONS GAS). I'll 
probably never go, never get a free steak or coffee 
shower. But once again | can dream. O 
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by Michael Sragow 


We are gathered here in the sight of God and all his 
glory to lay to rest Cable Hogue. Now, most funeral 
orations, Lord, lie about a man, compare him to the 
angels, whitewash him with a really wide brush. But you 
know, Lord, and I know that it is just not true. Now a 
man is made out of bad as well as good, all of them. 
Cable Hogue was born into this world nobody knows 
when or where. He came stumbling out of the 
wilderness like a prophet of old. Out of the barren 
wastes he carved himself a one-man kingdom. Some 
said he was ruthless, but you could do worse, Lord, than 
to take to your bosom Cable Hogue. He wasn’t really a 
good man, he wasn’t a bad man. But, Lord, he was a 
man! When Cable Hogue died, there wasn’t an animal in 
the desert he didn’t know, there wasn’t a star in the 
firmament he hadn't named, there wasn’t a man he was 
afraid of. Now the sand he fought and loved so long has 
covered him at last. Now he has gone into the whole 
torrent of the years, of the souls that pass and never stop. 
In some ways he was your dim reflection, Lord; and right 
or wrong I feel he is worth consideration, Take him, 
Lord, but knowing Cable, I suggest you do not take him 
lightly. 

— From The Ballad of Cable Hogue (1970) 


ust as there were an unusual number of deaths in the 
films of Sam Peckinpah, there were also an unusual 
number of funerals — not only for the dead but for 
the living. In The Ballad of Cable Hogue, the hero is 
so curious to know what people will say of him when 
he’s gone that he demands to hear his funeral oration 
while he’s still (barely) alive. In Convoy, the Rubber 


Duck, presumed dead but hiding in a bus within earshot . 


of his mourners, is eulogized in a comical racetrack 
funeral celebration by some of the same people who've 
hounded him to his coffin. Peckinpah believed that 
there were so few individualists left in this world that 
they deserved all the stroking they could get. 

When his heroes died, it was often in circumstances 
too violent to permit a formal commemoration, but 
Peckinpah marked their passing in some of the most 
eloquent, piercing imagery ever committed to celluloid. I 
know of no more haunting sequence in all of cinema 
than the final 10 minutes of The Wild Bunch. After the 
gang led by Pike Bishop (William Holden) is killed while 
annihilating a Mexican army, bounty hunters led by 
Pike’s former partner, Deke Thornton (Robert Ryan), 
arrive to gather up their booty. The old rider walks over 
to where his friend lies fallen, pauses, and in a gesture 
full of significance draws Pike's pistol from its holster. 
Sobered by the sight of the slaughter, Thornton refuses 
to return to Texas with his men, instead staying on in 
town. He watches his pack of “gutter trash” leave, Pike's 


men slung like mealsacks across their saddles. The mass 


evacuation of the town becomes a funeral procession for 
the Bunch. The legend has begun. Minutes pass. Shots 
are heard in the faint distance. Thornton, slouched 
against the town gate, smiles. The bounty hunters, too, 
have met their fate. Even in death, Pike’s bunch are not 
caught; their bodies are retrieved by a former member 
who has taken up with Mexican freedom fighters. He 
invites Thornton to join him, and the two old comrades 
laugh, perhaps for what they consider Pike’s bitter folly, 
or perhaps for the new bitterness of their own lives. As 
they ride off, the screen fills with images of the Bunch as 
they once were. 

Peckinpah was attracted to eulogies and funerals 
because they permitted him, in the right old phrase, to 
take the full measure of a man. That's what his best 
movies were all about: defining heroes not by psycho- 
logical profiles or sociological explanations but by the 


way they attacked the world. His aesthetic pioneering . 


included the poetic use of slow motion, the use of color 
as a dramatic force, the extensive use of long lenses to 
give his frames a teeming, impacted look, and, most of 
all, the creation of (in William S. Pechter’s words) “a 
profusely edited style in which, despite the shimmering 
mosaic effect, there’s no sense of narrative fragmenta- 
tion, but rather, as much as in the long-take cinema of 
Renoir, the sense of an integral world seen wholly and of 
a wealth of detail available to the uncoerced eye.” 
Peckinpah used his techniques to see men whole, to 
capture their personalities ineverything — from the way 
they drank whiskey to the way they faced death. And 
women, too. One indelible scene in Ride the High 
Country, of a new bride (Mariette Hartley) nearly raped 


by her groom’s white-trash family, marked Peckinpah as. 


the rare Western director who could sympathize with 
women as deeply as with men: he caught the subtlest 
shifts of expression crossing over Hartley’s face as she 
grasped what the men intended. Even during the middle 
period of Peckinpah’s career, when his lead female 
characters were apt to be untrustworthy minxes, he 
displayed an empathy that knew no sexual bounds. He 
gave Ida Lupino one of the fullest roles of her career as 
the mother in Junior Bonner, and there is interplay 
between her and her estranged husband, Ace (Robert 
Preston), that says more about male-female rela- 
tionships (and with the slightest means) than people 
thought him capable of imagining. “All you are is 
dreams and sweet talk,” says the woman. “And I 
sweetened the dreams as well, if you remember,” says 
Ace. Her look hardens, despite her tears, and she slaps 
his face. “I sure as hell deserved that,” he says. “You 
surely did,” she replies. 

The greatest lesson that Peckinpah imparted to his 
best students, Walter Hill (who wrote The Getaway and 
went on to direct The Long Riders and 48 HRS.) and 


Roger Spottiswoode (who edited several Peckinpah 
films, including Straw Dogs, and went on to direct The 
Pursuit of D.B. Cooper and Under Fire), was that 
“action, if it’s to work, must be rooted ruthlessly in 
character.” In his pursuit of that goal, he galvanized 
some of the leading actors in the business into taking 
chances. “ The Wild Bunch really started something new 
for me,” William Holden told a Village Voice writer in 
1971; ‘it was the film in which | decided not to take it 
anymore — to use, or try to use, my liabilities as 
advantages: the lines around the eyes, the beer belly.” 
On Major Dundee, Peckinpah marshaled Charlton 
Heston through the rugged Mexican locations until he 
began to feel — and more important, to act — like a 
maverick cavalry officer on the run, setting his shoulders 
square against destiny. 

Yet even more crucial to Peckinpah were his perennial 
supporting players (especially the late Warren Oates and 
Strother Martin), who seemed to embody much of his 
own rage and irony and sense of the absurd. They were 
his illiterate Greek chorus, commenting on his pilgrims’ 
progress with the barbed glee of men who have no 
ambition beyond their appetites — and no sympathy for 
those who reach for more. That he could get these 
urchins to rise to humanity, and occasionally heroism, 
reflects the extent of his sympathetic imagination. If all 
his action was rooted in character, all his movies were 
rooted in his own. But when he said (as he did 
frequently) that everything he did came out of anger, he 
was oversimplifying. His anger came out of his 
reverence for the natural beauty and nobility that war or 
greed or simple daily commerce inevitably defiled. 

Sam Peckinpah is the man who made me want to 
write about movies. When The Wild Bunch opened 16 


On the set of The Osterman Weekend 


years ago, I saw it six times in two weeks; I can’t count 
the number of times I've seen it since. To this day, I can’t 
think of another film that’s had such a near-hypnotic 
holding power. It puts you in touch with the spirit of a 
man who’s tearing himself apart on screen, expressing 
whatever is in him. After seeing that film I had to write 
and persuade others that it isn’t just an essay in’ violence 
or even a magnificent Western. It is a great original work 
of art. 

Peckinpah was part of the first generation of directors 
(including John Frankenheimer, Franklin Schaffner, and 
Martin Ritt) who graduated from television into movies. 
Most of the other prominent names worked in live 
dramatic TV, and the experience they got there was in 
tactical dramatics — getting the job done quickly and 
efficiently. Peckinpah cut his teeth writing filmed 
Western TV shows like Gunsmoke before creating The 
Rifleman and then the classic The Westerner, with Brian 
Keith — a series that he directed as if it were made for 
the movies, with a visual fluency that’s rarely been 
paralleled on television and a feeling for atmosphere 
and character that heralded the emergence of an heir to 
Howard Hawks and John Ford. By the time he’d made 
his second feature, Ride the High Country, in 1963, he 
was already displaying the intuitive command over the 
expressive powers of filmmaking that should earn him a 
place in movie history not as a maker of shoot-’em-ups 
or thrillers but as the bravest, most gifted, and most 
troubling poet of the American screen. 

Peckinpah was a mere 36 years old when he made 
Ride the High Country, yet this elegy for an aging 
Western lawman was so complete in its evocation of 
fading frontier values and so mature in its classical 
storytelling and firm, understated lyricism that it seemed 
the work of a much older man. It was as if he, like Cable 
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Hogue, had come stumbling out of the wilderness like a 
prophet of old. Throughout his career, Peckinpah’s 
ambivalence was the keynote of his art, and that 
ambivalence included his vision of the Old West and 
Old Westerners. He was torn between love for the 


. Tomance of sweeping landscapes and abhorrence of the 


ruthless machinations of rail barons, the corruption of 
land and stage officers, the Puritan harshness of the 
religion that sustained the settlers. He knew that 
frontiersmen could be the most honorable and joyous of 
people, living life intensely, with untarnished pu 

and without pretense; he also knew that they could be 
even more status conscious and materialistic than their 
Eastern cousins, moving West only to gain wealth and 
respectability more quickly. The men Peckinpah 
celebrated held onto their pioneer idealism after it went 
out of fashion. In his gentler films, like Ride the High 
Country, Cable Hogue, and the contemporary Junior 
Bonner, he crystallized his ambivalence into tributes to 
men who refuse the “benefits” of middle-class American 
civilization: whether lawman. Steve Judd, who’s willing 
to take a job as a bank guard so long as he can continue 
to do good work and “enter my house justified”; or the 
desert rat, Cable, who finds a waterhole in the desert, 
builds it into a thriving business, and finds such love and 
pride along the way that he nearly forgets his revenge on 
the friends who left him there to die; or Ace Bonner, the 
ex-rodeo champ, who wants to raise sheep in Australia, 
or his rodeo-riding son, Junior Bonner, who has to “go 
down my own road.” These are by no means “soft” 
movies: their poignance cuts right through you. Steve 
Judd “going it alone” to his death, staring back to the 
high country as he sinks to the bottom of the frame, is a 
mournful image so filled with love it’s ennobling. Yet it 
isn’t only the extreme moments in Peckinpah’s work 
that are this vivid and unshakable. There’s an unsen- 
timental bittersweetness to such scenes as the one in 
Junior Bonner when Ace persuades his estranged wife to 
join him in one last afternoon of love before he leaves 
and the rickety wooden back steps of a seedy hotel 
become the stairway to a perishable paradise. Peckinpah 
was a master of the long goodbye. 

And as that partial accounting suggests, throughout 
his career he was far more than “Bloody Sam.” Still, 
there’s no question that his films increasingly reflected 
the fierce, embittered temperament which emerged in 
his third movie, Major Dundee. It looked like a coup for 
a comparatively unknown director, who'd achieved only 
a succes d’estime with Ride the High Country (which 
played out on the second half of double bills), to direct 
an epic Civil War-era Western starring Charlton Heston 
as a Northern officer who's determined to punish a 
bloodthirsty Apache even if it means crossing the border 
into Mexico and using some of his Confederate prisoners 
as soldiets. But two days. before filming started, 15 days 
were cut from the-shooting schedule. Studio executives 


hounded Peokinpah throughout filming, and eventually- 


they barred him ftom the editing room. As Hestor#noted 
in his book, The Actor’s Life, “Sam has a spectacular gift 
for making enemies, and he's already succeeded in 
arousing a good deal of suspicion and hostility on the 
part of the producer and the high Columbia brass. They 
suspected, accurately enough, that he was likely to 
prove difficult to manage.” 

According to Peckinpah, the final cut removed 
nothing less than the title character's motivation. But 
even in its butchered form, you can see that in Major 
Dundee he was trying to bring his ambivalence to the 
fore, to make a hero out of a monomaniacal son of a 
bitch. Perhaps it was this ambivalence that confounded 
the Columbia magnates who commissioned the film. 
Major Dundee is still a stirring movie, with suggestions 
of the glancing vignette style that was to explode in The 
Wild Bunch. There was never a public screening of 
Sam's version, but maybe we can guess at what the 
studio cut by comparing the studio’s “complete” version 
with the version usually shown on TV. Some of the most 
striking episodes tend to go because, however brief, they 
zero in on character and don’t appear to advance the 
plot. For example, in a characteristic Peckinpah aside, 
Major Dundee, leaning over a parapet as he studies the 
expanse of Confederate prisoners, throws a cigar butt in 
their midst. To Dundee’s sadistic pleasure, the men 
converge on it like jackals — until one of them calmly 
grinds it out with his bare heel. 

Peckinpah had displayed enough incendiary ability to 
win another assignment, The Cincinnati Kid, but he was 
fired from that film after four days of shooting, for 
reasons that to this day remain obscure. The incident 
cost him five years out of his career. Then a TV 
adaptation of Katherine Anne Porter’s Noon Wine that 
he wrote and directed for ABC’s Stage 67 put him back 
on the map. Noon Wine was itself a major accomplish- 
ment, a harrowing critique of male pride and patriarchal 
bluster. And it earned him the chance to make one of the 
most controversial movies of all time: The Wild Bunch. 

To discover The Wild Bunch in the summer of ‘69 was 
to be shocked, riveted, moved, pummeled, and finally 
reduced to awe. It was as if for two hours and 23 minutes 
(or two hours and 15 minutes, if you saw the studio’s cut 
version two weeks later) Peckinpah had managed to 
juggle and tap-dance over a minefield. The Western 
landscape beloved by directors as a “pure” canvas for 
morality plays has been transformed: Peckinpah’s 
South Texas and Mexico still have a parched visual 
grandeur, but they are filled with impurities. The Wild 
Bunch, an outlaw gang operating on both sides of the 
Rio Grande right before the First World War, are 
unrepentant thieves and killers looking for one last big 
score. The “law” is just as bad or worse. The bounty 
hunters pursuing them are ragged mercenaries working 
for the railroad. The Mexican overlord Mapache, who 
ropes the Bunch into stealing guns for his troops, is the 
worst of all, ravaging his country as he rules it. And 
Continued on page 9 
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Dustin Hoffman in Straw Dogs 
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Patti LaBelle 


The year black pop 


Crossing over to the promised land 


by Ron Wynn 


ddressing the challenges facing all Afro- 
A American communities, W,E.B. Du Bois once 


declared that the key national question in this 
century was the color-line issue. And especially in the 
Afro-American music community, resolving the pros 
and cons of crossover stardom remains a key problem. 
Having broken away from its isolated parish, black pop 
now preaches to upscale throngs, fans of ‘semi- 
mainstream” sophistication. And yet the articulate 
celebration of R&B trend setting in the last 30 years 
overlooks the hard, cold figures that prove most black 
performers have no shot at crossover’s promised land of 
mass success and expanded revenues. Indeed, 1984's 
chart results reinforce the argument that tokenism, 
rather than equality, rules the day. 

Pollyannnas will point out that Lionel Richie was first 
in 10 categories of Billboard's recent year-end survey, 
that Tina Turner followed Prince in the top two slots on 
the pop charts, and that 28 of the top 100 songs were 
delivered and/or written by black performers. But this 
superficially robust report misses out on the big story. 
Lionel Richie deserves lavish praise for becoming the 
most potent (commercial) leader in pop music, in 
particular for his songs’ flawless technical execution and 
his gracious public and private character. But as a 
performer, Richie is the safest singer around; he takes 
zero chances vocally, and his narratives have grown 
repetitive and stagnant. He makes people feel good — 
there’s nothing wrong with that, but does. anyone 
imagine his achievements open the immediate- 
crossover door to other black performers? This year, the 
bottom line is that pop-chart success can slide the color 
line back on white radio only slightly. Superb singles by 
Patti LaBelle, J. Blackfoot, Jocelyn Brown, Dennis 
Edwards. and Bobby Womack didn’t even dent the Top 
40. 

Except for noncommercial college stations, radio in 
every format was at fault in the continuation of 
exclusionary practices. The return of Top 40 stations, 
complete with idiot announcers and blaring horns, 
jingles and ridiculous contests and quizzes, signals the 
end of commercial radio as more than a measuring stick 
for the trade publications. Top 40 may or may not 
discriminate racially, but the same black performer 
turned up on the same radio stations and the same old 
patter dominated the airwaves. Urban-contemporary 
stations, reeling from big losses in chic-seeking white 
listenership, are in a quandary. A return to distinctive 
community programming and identification with demo- 
graphic sectors (black underclass youth, older black 
adults, poor Latinos, etc.) undesirable to advertisers 
means substantial lost earnings. But Urban formats can’t 
compete with the Pop 40 blasters unless they cut back 
further on biack music they now air, and that would tear 
down the facade of just wanting to expand beyond their 
core black audience. 

The sharpest blow in any year is the death of a major 
talent, particularly a premature or senseless one. The 
bizarre slaying of Marvin Gaye robbed us of a brilliant, 
upredictable, sublime craftsman, one I feel still had 


much to say. The equally tragic death of Z.Z. Hill, which 
came just as he had finally reached the peak of -his 
popularity, not only silenced a vibrant, budding soul 
man but also robbed Malaco records of its most ardent 
and convincing representative. The label will be hard 
: pressed to find or develop another personality who can 


get the national clout and exposure Hill garnered the last 
three years, though the recent signing of Johnnie Taylor 
raises intriguing possibilities. Other notable casualities 
included Big Mama Thornton, Percy Mayfield, Hammie 
Nixon, and Phillipe Wynne. 

At the center of this circle of duplicity, disappoint- 
ment, segregation, and despair was the music. And as 
always, it brought numerous moments of splendor and 
triumph, even if its presentation and the people who 
programmed and publicized it were often less than 
exemplary. Certainly Prince Rogers Nelson triumphed. 
Although I consider Purple Rain inferior to the daring, 
aggravating Dirty Mind, the new album’s panache can’t 
be questioned. Not only does it venture far beyond the 
idea of a concept LP, but it settles part of the recurring 
debate about racial identity. Prince can sing soulfully or 
rap obscenely; he can spew out the metallic riffs or lay 
down blues/gospel licks. Yes, he’s calculated, but he’s 
the most compelling pop performer active, and that 
includes Messers. Richie and Jackson. Although his 
album towered over any one male pop musican’s, there 
were a few able contenders. Bobby Womack’s The Poet 
II (Beverly Glen) had all the spice and assertiveness of its 
predecessor, and his duets with Patti LaBelle, particular- 
ly the invigorating “Love Had Finally Come at Last,” 
were classics. Dennis Edwards's début album, Don’t Look 
Any Further (Motown), was inconsistent, but the title 
track jumped. J. Blackfoot’s Taxi (Soundtown) was an 
old-fashioned R&B fan’s dream: unvarnished red-clay 
soul framed against 4-backdrop of anti-urban sentimen- 
tality. If Jeffrey Osborne ever gets an album full of 
superior tracks, he'll make the rip-roaring statement he’s 
continually hinting at; and if Luther Vandross cuts back 
his schedule in 1985 and concentrates on producing his 
own work, he may concoct another “Never Too Late.” 
But in 1984, the male vocal idiom had lots of participants 
and few stars. 

The rise of Tina Turner not only dominated the black 
women singers’ arena, it rivaled Prince and the 
misadventurous Victory tour for continuing news 
domination. Her Private Dancer(Capitol) encapsulates 
every pleasure of her music: songs like “What's Love Got 
To Do with It” and “You Better Be Good to Me” radiate 
throbbing assertion, and they're highlighted by a 
throaty, defiant voice and a haughty delivery that 
reveals an indomitable spirit. By contrast, Patti LaBelle’s 
dashing, leaping soprano and stately manner made “If 
You Only Knew” the year’s finest rendition of an 
otherwise maudlin ditty. Her I’m in Love Again (Philly 
International) had too much gloss and filler to be ranked 
as a prime record, but her shimmering delivery made it 
worth repeated hearing. Even apart from Turner and 
LaBelle, there were many more dynamic performances 
from women than from men: Jocelyn Brown’s earth- 
shaking moans on “Somebody Else’s Guy,” Shannon’s 
supreme, tension-building caress of the beat on “Let the 
Music Play,” the Pointer Sisters’ firming up their hold on 
finest-women’s-group honors through a series of chart- 
winning tracks on Break Out (RCA), the tough talk and 
down-home frankness of Denise La Salle on Right Place, 
Continued on page 8 


Cellars by starlight 
The year at home 


by Sally Cragin ; 

ineteen eighty-four was the year of the killer 
N local début, a myriad of milestones and 

tombstones for local clubs and contraceptive 
sponges for the nights spent at home. Veterans and 
neophytes alike made promising forays into vinyl — 
from the biggest (Slash’s premiéring of the Del Fuegos’ 
honest-and-chunky Longest Day) to the spunkiest 
(Stranglehold’s bolting 45, “Same All Over,” on Curtis 
A’s new Taang label). In between, I counted well over a 
dozen must-have records — a bounty compared to last 
year’s yield (in which the Upstarts’ needless “Boppin’ in 
the ‘80s” canceled out Ball and Pivot’s perky “Three 
O'Clock Jump”). Better still, most of these winners were 
keyboard-free. Synth-pop isn’t dead yet (where’s the 
album, Aimee Mann?), but phalanxes of muscle guitar 
and bash-’em percussion emerged from hardcore’s 
cuoling ashes. What happened to hardcore? Bob Cenci of 
Jerry’s Kids is in the semi-billy Rockin’ Bobcats, the 
Proletariat are working on a double LP, and most clubs 
refused to book bands with even a whiff of thrash 
(except for the Paradise, which serviced us Sunday 
afternoons). 

Speaking of clubs, we got two new ones (Down Under 
and Johnny D’s), lost two great ones (Storyville and the 
Inn-Square Men’s Bar), and watched the chronometer 
click off a decade for the Rat and 15 years for Bunratty’s 
and Jacks. The Channel brought a brace of black acts to 
Fort Point (Parliament/Funkadelic, Gregory Isaacs, the 
I-Threes, Newcleus, Black Uhuru), and the Concerts on 
the Common came through despite threats from 
neighborhood associations. But neighborhoods got their 
rock-and-roll quota in 1984 — and Jodi Goodman 
promises to book local bands in Jonathan Swift's, which 
will bring home-town acts back into Harvard Square. 
Meanwhile, here’s the cream of the pop. 

LPs 

Del Fuegos, Longest Day (Slash). A heartfelt collection 
of the boys’ craggy soul stirrers. Mercifully well 
produced by Mitchell Froom (who av vided the frequent 
Beantown curse of clumsy boardwork). 

Dogmatics, Thayer Street (Homestead). Although 


they live in a loft, the Dogmatics are anything but arty. 
They're too thoughtful to be JDs, either, but their end-of- 
the-year LP is a rebellious goof, a winning send-up of 
nuns, MTV, and domineering girlfriends — all banes of 
good Catholic boys everywhere. 

FU’s, Do We Really Want To Hurt You (Gasatanka). 
The young-whippersnapper FU’s attracted a West Coast 
label, and they serrated their edge even more. “Young 
Fast Iranians” should be broadcast throughout the Sinai 
for instant exhilaration. 

Lyres, On Fyre (Ace of Hearts). This summer’s On 
Fyre may be a few years late to make the Lyres 
groundbreakers, but it’s fertile soil, and my favorite 
album this year. And the side-one opening segue, from 
the straight-ahead “Don’t Give It Up Now” to the 
broken meter of “Help You Ann,” is still thrilling. . 

Sorry, Imaginary Friend (Radiobeat). Prickly, at times 
inchoate, Imaginary Friend would have packed a more 
potent kick as an EP, but songs like “My Word” and 
“One More Step” blister. Encouraging sign: lead 
denunciator Jonathan is still in his teens. 

Various performers, Bands That Could Be God 
(Conflict). Conflict fanzine publisher and Homestead 
Records head Gerard Cosloy assembled a diverse 
package of local hitmakers (Salem 66 are probably the 
most popular band featured — they picked up “Sleep on 
Flowers” for their EP)..Of fluctuating quality, but full of 
crust. 

Various performers, Nobody Gets on the Guest-List! 
and Let’s Breed!! (Throbbing Lobster). Occasional 
WMBR Dj Chuck Warner inaugurated the TL label with 
these two choogling compilations, which showcased a 
bevy of deserving bands, like Noonday Underground, 
the Underachievers and Scruffy the Cat. None before 
their time, either. 

Barrence Whitfield and the Savages (Mamou). Tasty 
R&B début with a venerable beat. Horns and jive 
reappear, and the hit, “Go Ahead and Burn,” had a ‘40s 
feel as fresh as chrome siding. Go ahead and boogie. 
EPs 

Willy “Loco” Alexander, Taxi-Stand Diane (New 
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The Earons 


The year R&B 


Sharing power with high-energy 


by Michael Freedberg 


he beef that dance-music fans had with MTV and 

f Top 40 has been settled. Gone, at least for now, 
are REO Speedwagon, Journey, Rush, and Styx, 

with their faint echoes of Woodstock and British blues. 
Today’s inevitables are body movers — sleight-of-hand 
performers like Michael Jackson, Cyndi Lauper, Chaka 


Khan, and Prince. Especially Prince. In 1984 he was 
everywhere. Acceptance by MTV was the final honor in 
a career that has shot up, controversially, from corner 
clubs and mobile-DJ house parties to the dance charts to, 
well, the movies. It was Jimi Hendrix all over again, 
without the voodoo, the deadly aim, the merciless 


Rose) 
Blackjacks, Basic Blackjacks (Homestead) 
Neighborhoods, Fire Is Coming (Mustang) 
Salem 66, Sleep on Flowers (Homestead) 
Not, What’s the Reason (Not Records) 

45s 
Dub 7, “Gavel Groove’’/“Federales” (Core 4) 


Barrence Whitfield 


Flies, “All Hung Up”/“How Come” (Conflict) 
Gang Green, “Sold Out’/“Terrorize’/“Taang” dub 
(Taang) 
Stranglehold, “She’s Not Leaving’/Same All Over’ 
(Taang) 
Turbines, “Wah Hey!”/“No Sure Bet” (Arf Arf) 
Continued on page 8 


sexuality. All the young girls loved the pretty boy with 
half a name, great B-sides, and a wardrobe so gussied 
you didn’t notice he was black. You hardly noticed he 
was a he, either, except that as his Clothes have become 
more like lingerie his voice has dropped from the female 
tremolo he sported on Prince and For You (then he was 
aiming just for the black charts, where falsetto’s a known 
quantity) to an undistorted tenor croon lifted from Ray 
Parker records. 

The voice isn’t important, however; the visual 
symbols are. Prince brandishes a guitar (guitar solos 
merely open most songs) as if to shock, but most of the 
time he just carries it; his typical rhythm instrument is 
the synthesizer (white technology). As a video phenom- 
enon, Prince sticks to poses, but they're poses in motion. 
In Purple Rain, which was both a major dance-music 
success and an MTV staple, he incorporates poses into 
scenery to make the ordinary seem dreamy, glamorous, 
memorable. Take away the frills and froth and Prince 
and Apollonia are Jack and Jill, the guy and girl next 
door. Still, there is all that dressing up (which in dance 
music has always been the necessary preface to acting 
up), and there are all those overplayed lewd suggestions. 
Dance music has always overplayed suggestion: it 
doesn’t leave bruises. Occasionally, Prince has threat- 
ened to leave bruises. The terrifying songs on Dirty Mind 
kicked over what was left of sex roles after disco, and 
most of 1999 pursued violence and indulged domi- 
nation. But in Purple Rain the scenery and the 
suggestion are back, insulating the occasional growl of 
the one-liners. “Maybe I’m just like my father, too 
bold/Maybe I’m just like my mother, she’s never 
satisfied” (from “When Doves Cry”) flaunts sex 
confusion and fetish — to experience both sex roles is to 
have it all. And Prince points this out to dancers via 
snippy melodies and crunchy rhythms. But the moment 
of want doesn’t linger. As one big wet dream about the 
girl next door, Purple Rain is just a wish, a won’t-happen 
that nobody need worry about. All that saves it is 
Prince's refusal to play the past (a steady gimmick in the 
video dance hits of 1984). Unlike Wham, Culture Club, 
Cyndi Lauper, or today’s Pointer Sisters, he doesn’t rev 
up old Motown, allude to rockabilly, or sing gospel to 
the latest passing hook. On his own wimpy and 
calculating terms he holds up pop as lots of brimstone 
but little fire. And because he does this without reducing 
himself to one dimension (the way Madonna, his lyric 
equal and rhythmic better, does in Like a Virgin), Purple 
Rain makes my 1984 album list, though it’s hardly 
number one. Any night, I'd rather have Tina Turner's 
Private Dancer (self-discovery shared), Run-D.M.C. 
(street teaching), Frankie Goes to Hollywood's Welcome 
to the Pleasuredome, or Evelyn Thomas's High Energy 
(flash, zap, and passion). 

In addition to those LPs, my 1984 list features Bruce 
Springsteen’s Born In the USA, |Imagination’s New 
Dimension, Paul Young's No Parlez, Jeffrey Osborne's 
Stay with Me Tonight, and Lime’s Lime III. My Top 10 
singles for 1984 are divided between high-energy and 
the new, wrapped-tight, club-oriented R&B. The latter 
group includes Shannon's “Give Me Tonight” (especial- 
ly the dub version), the Earons’ “Land of Hunger,” 
Jocelyn Brown's “Somebody Else’s Guy,” Billy Ocean's 
“Caribbean Queen,” and J.R.T.’s “Watch the Closing 
Doors.” High-energy standouts were “Break Me,” by 
Charade featuring Norma Lewis; “Assassino,” by 
Amanda Lear; “Boys Do Fall in Love,” by Robin Gibb; 
“Tonight,” by Marlene Ricci or Betty Gold (they're 
identical versions); and “Earthquake,” by the Flirtations. 
The R&B cuts will be familiar to many; the high-energy 
hits probably won't (in Europe and Montreal almost the 
reverse would be true, but this situation is about to 
change). Actually, the five high-energy hits were just 
peak moments in a year that finished with an avalanche 
of late-breaking new imports. So what is “high-energy”? 
Vinnie Peruzzi, program director of WNTN (which 
promotes the style), describes it as “superfast, pulsating, 
electronic, classical, taking you over.” And this last 
phrase is the secret of the music. Beats, rhythms, and 
melodies designed to express absolute passion and 
power take control of your body and soul (sometimes, 
but not always, leaving you character and reputation), 
causing you to surrender and call it romance. ‘Pulsating, 
electronic, superfast” recalls the Eurodisco too often 
dismissed by outsiders as mindless or as Donna 
Summer's folly. But the style has persisted and changed. 
Disco expresses the pursuit (especially a woman’s) of sex 
and self; high-energy frees the lover from freedom. With 
high-energy, to rephrase Romeo Void, a girl in trouble is 
a permanent thing, for to be in trouble is to be in love — 
at top speed. 

A high-energy fan could quote hit lyrics to prove that 
the form encourages you to give up control, but it’s the 
Flirtations who express this most succinctly. On several 
occasions in “Earthquake,” producer lan Anthony 
Stephens’s rhythm section of tympani and special effects 
blasts the lead voice with explosions and jet streaks, 
high-energy’s equivalent of sexual climax. When these 
shocks burst over her, the Flirtations’ lead singer makes 
no attempt to match them; she just stands in there (“It’s 
like an earthquake, taking control’) as if to show she’s 
not afraid to be taken. Hers is not the only form of high- 
energy response. Some songs lament falling in love, 
others run after it. Amanda Lear's “Assassino™alludes to 
Italian terrorism, giving her surrender to her killer-lover 
a wry political twist. Lear's high-energy is a kind of 
stoicism; she gives up control but not self-control. Quite 
the opposite is the music of Frankie Goes to Hollywood, 
which gloats at imposing control. This too is a high- 
energy response, as fans of Elton Motello’s ‘Jet Boy, Jet 
Girl” (“I'm gonna make you be a girl’) understand. 

Generally, high-energy records made on the Conti- 
nent emulate Summer's smooth electromance for- 
mulation in “I Feel Love” or Tantra’s technoplastic 
fantasies in “Hills of Katmandu.” High-energy records 

Continued on page 8 
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What ever happened to. . . Peter 
Dayton, Casey Cameron, wall 
mirrors in restrooms (the Rat, J.J. 
Flash), four bands a night, Katie 
the Kleaning Lady, Negative FX, 
girls wearing bandannas 
wrapped sweatband-style a la 
Olivia Neutron-Bomb, Whack 
the Cat, Mike Viola, G.G. Allin. 
Fanzines were many and much 
improved this year, with kudos 
going to T. Max’s The Noise for 
adding Wayne Podworny as 
gonzo scribe/photog. Boston 
Rock suffered a blow in the 
gossip department when Greg 
Reibman took his Nayme Draw- 
per column to the now-defunct 
Kenmore Comet. Bang! deserves 
mention for the occasional racy 
interview, Riding the Blinds and 
Conflict because they keep plug- 
ging, and The Beat for circulating 
in areas west of Waltham. 
Accidents never happen but the 
Last Call’s Chet, the Del Fuegos, 
and the Prime Movers (in Chain 
Link Fence’s van) suffered auto- 
motive injuries this year. Malade 
imaginaire: John Hovorka — a 
hoaxster called in a phony car- 
crash story about him, one that 
too many radio stations believed 
and reported. Tsk tsk. 

Showing promise and premise 
are Capture the Flag, Chain Link 
Fence, the Edge, Last Stand, No 
Idea, Red, Scruffy the Cat, the 
Underachievers, and the Vis- 


igoths. 
Still showing promise are the 
Dogmatics and the Prime 


Movers, who live in the same 
building, maintain a_ friendly 
rivalry, and still don’t sound like 
each other. 

RIP: Busted Statues, -Dogbath, 
the Flies, WMBR’s “Demi-Monde” 
(successfully resurrected in David 
Greene’s ‘‘Do the Chisel,” in the 
same Saturday-night slot),. Noon- 
day Underground, — Radiobeat, 
Stranglehold, and the Unat- 
tached, 

Censorship hip this year. The 
Blackjacks renamed ‘‘Mother- 
fuckers’ as “The  Blackjacks’ 
Manifesto” on their début, and 
the Dogmatics changed 
“Pussywhipped” to “Whipped” 
on their début (both on Home- 
stead). Maybe if Joan Jett covered 
the songs, they could reinstate 
the real names. 

Album cover of the year. Sorry’s 
Imaginary Friend sleeve, which 
depicts a naked boy-child cavort- 
ing under a lawn sprinkler. Lush 
and provocative and, in light of 
the title, perfectly apt. 
Drumhead art of the year. Scruf- 
fy the Cat guitarist Stephen 
Fredette’s Day-Glo portraits of 
Hank Williams and, later, Albert 
Einstein on Randall Gibson's 
bass drum. Clever throwaway art 
as casual as the band. 

Guest list of the year. 200 
Beantowners (from Alexander, 
William “Loco” to Zanes, Warren 
Ork Boy) were on the Neats’ 
guest list for a November gig at 
the Rat. Major-label honchos 
were rumored to be in the 
audience, so the in-the-know 
scenesters were doubly ap- 
preciative. 

Career opportunities. Gerard 
Cosloy’s move to Manhattan to 
run Homestead raised the usual 
consternation about rock critics 
going backstage, but he promised 
to put out the Flies album in ‘85. 
Also, Tami Heide left the music 
directorship of ‘MBR to be a 
weekend jock at WBCN, and 
‘BCN’s Dan McCloskey now 
crosses the river every week to 
augment ‘MBR’s “Radio  Vic- 
toria.” 

Scare of the year. The movie 
This Is Spifial Tap, which 
parodied a heavy-metal band 
expiring on the road. We 
laughed, but budding musicians 
were spotted exiting the Nickel- 
odeon ashen-faced. 

The names may change ... 
David Spring, US Rock, the 
Extreme. 
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... But their songs remain the 
same. Ball and Pivot, New Mod- 
els, November Group, Jon Butch- 
er. 
Darn, missed it. The “women of 
Wellesley College” sponsored a 
“She Bop” night at Metro. Who 
needs dancing partners? 
Graffiti, and pilfered chat: 

“MARSHALL DESERVED BET- 
TER,” which was scrawled outside 
the Inn-Square Men’s Bar and is 
still legible even after extensive 
construction on the building. 

“I used to be into jazz rock 
because I used to be into 
sophomoric displays of technical 


virtuosity.” — Turbine bassist 
Dave Shibler. 

“They worship the ground that 
I book on.” — Last Stand man- 


ager Randi Millman on their 
mutually satisfying relationship. 

“One rock cliché is that girls 
aren't supposed to be strong. 
Hell, I don’t want to carry my 
own amp. I’m happy to have help 


— bass cabinets are really 
heavy.”” — bassist Leslie Greene, 
formerly of Noonday Under- 


ground. 

“At least I felt more useful this 
year than the pope's balls.” — 
Johnny Angel, who became a 
Swinging Erudite in 1984. 

“Ace of Hearts ar en etikett 


Chain Link Fence 


med bred smak — fran Lyres 
garage via Neats moderna 
svartrock till uppnast 
konstmusik.” — Swedish clip- 
ping in the Ace of Hearts press 
package. 

Here’s to more moderna 


svartrock in 1985. O 


R&B 
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made in England, however, 
probe the sexual and political 
consequences of yielding control. 
The best English high-energy is 
turned out by a school of 
producers who do most of their 
work for Passion, ERC, and 
Proto: lan Anthony Stephens, 
Mike Stock and Mastt Aitken, 
Nigel Stock, Nolin Davis, and Ian 
Levine and Fiachra Trench. Their 
collective style sets up an exag- 
gerated, as-if-live-performance 
rhythm section — tympani in 
place of bass drums, as heart 
thump; computer tones in place 
of rhythm guitar, as_ ticklish 
effects; electronic pulses in place 
of bass, as genital desire racing; 
synthesizers playing fugues and 
Haydnesque flourishes, as the 
lover’s mannerisms of excitement 
— and lets the female lead 
respond either with unfrightened 
surrender or with a worried-sick 
love hunger. This year will cer- 
tainly bring such records closer to 
American pop charts, for all three 
British labels now have American 
licensees planning full album 


releases. Consider that as an 
import only, Charade and Norma 
Lewis's ‘‘Break Me” sold a re- 
ported 100,000 copies. 

Other 1984 British high-energy 
records I liked included Astaire’s 
“The Power of Love” and “Love 
Trap,” Hazell Dean’s ‘Wherever I 
Go (Whatever I Do),” “Jealous 
Love,” and “Back in Your Arms 
Again,” Technique’s “Heaven to 
Me” and Total Experience’s “Sev- 
en Days,” Marsha Raven's 
“Catch Me (I’m Falling in Love)” 
and “False Alarm,” Robin Gibb’s 
“Boys Do Fall in Love,” Yes’s 
“Owner of a Lonely Heart,” and 
Katie Kissoon’s “I Need a Man in 
My Life.” Other Continental or 
Montreal high-energy favorites 
were Vera’s “Love Comes Easy,” 
Fancy’s “Slice Me Nice”/“Come 
Inside,” Claudja Barry’s remake 
of Cerrone’s ‘Trippin’ on the 
Moon,” Steve Allen’s “Letter 
from My Heart,” the Paac Socie- 
ty’s “Fantasy,” Paris singer Rose 
Lauren’s “Zodiacalé,” and Eartha 
Kitt’s ‘‘Where’s My Man.” 

If high-energy is about giving 
up or imposing control, R&B is 
about being empowered by one’s 
fellows, about power sharing. 
And a tough breed of R&B bands 
thrived on dance floors in 1984. 
They dropped the soft acoustics 


of jazz fusion, gave up the 
niceties of positive role modeling, 
adopted the flash clothing of 
punk, and rapped, drummed, and 
rolled to keep break dancers and 
brag strutters moving. Although 
classic rap lost its impetus to the 
dry narrowness of its rhetoric, 
Run-D.M.C. added _battleship- 
sized beat bursts to their raps to 
toughen the gestures in their 
speech. To judge by “Ice Cream 
Castles” and “Jungle Love,” the 
Time are now the brassiest R&B 
band of all, pumping out post- 
Stax rhythms with a sure, slow 
hand. They may work with 
Prince and use synthesizers up 
front; as he does, but they're 
much more aggressive about be- 
ing black: they suggest black- 
and-white love affairs in ‘‘Ice 
Cream Castles,” and in “Jungle 
Love” they flaunt these at white 
women, saying “yes” and not 
“yeah” at the peak of their strut. 

The Time want to be bad-ass 
and slick at the same time; 
Shannon wants to be loved by 
every rhythm and every special 
effect in the world. Those are 
what remixer Chris Barbosa 
sends her in “Give Me Tonight,” 
and she sings, “It was only 
echoes ‘in the dark,” as if they 
were hot bodies and not just 
sleight-of-turntable. The Peech 
Boys’ rhythm and melody em- 
body the cultural mix of the 
Paradise Garage, the New York 
disco where their producer, Larry 
Levan, DJs; their “Come On, 
Come On,” released at the end of 
the year, features an abrasive 


tion's New Dimension, 


stroking dub rhythm entranced 
by power chants. I.R.T.’s “Watch 
the Closing Doors” celebrates the 
democracy that enters and exits a 
New York subway while ad- 
monishing subway people to 
watch out for (society’s) closing 
doors. In “Caribbean Queen,” 
Billy Ocean appears to give up 
control: he kneels at her rhythm’s 
feet and watches helplessly as (in 
sound effects) she sweeps past, 
but with the literalism that has 
been R&B’s proof of fortitude, he 
accepts her rhythms and effects 
hot as dominants but as equals, to 
be addressed with correspond- 
ingly sexy, soulful vocals. Ocean 
kept alive the idea of equality 
between those who are taken 
over by passion, and therefore 
between those who hold the 
power in society and those who 
must abide by power. In his 
world of voice-and-rhythm duets 
the power to move is constantly 
passing from player to player and 
back. How and when it passes 
makes up the drama of such 
duets. And as James Brown dem- 
onstrated, a further drama lies in 
how each player learns to ex- 
ercise power over himself. The 
lessons of R&B like Billy Ocean's, 
the Time’s, and Shannon's stand 
against the stoicism of high- 


energy, forming the two sides of a 
debate about power that’s being 
played out in dance singles that 
work just outside the boundaries 
of inevitable video. 

Many other songs and albums 
contributed to the R&B debate 
about power sharing. Imagina- 
Paul 
Young’s No Parlez, and Jeffrey 
Osborne's Stay with Me Tonight 
offered dancers a helping hand 
and heart: Imagination whis- 
pered, Young and Osborne 
shouted soul. In addition to the 
songs on my Top 10 list, these 
1984 releases were also useful: 
Diana Ross's “Swept Away,” 
Rebbie Jackson’s “Centipede,” 
(an updated crawling-kingsnake 
song), Peter Brown's “They Only 
Come Out at Night,” Ashford & 
Simpson's “Solid,” Cherrelle’s “I 


Didn’t Mean To Turn You On,’’- 


Change’s “Change of Heart,” 
Newcleus’s “Jam on It,” Midnight 
Star’s “No Parking on the Dance 
Floor,” M+M’s ‘Black Sta- 
tions/White Stations,”’ Kool & the 
Gang’s “Joanna,” Lionel Richie's 
“Hello,” Womack & Womack’s 
“Baby, I’m Scared of You,” 
Whodini’s “Friends,” InDeep’s 
“The Record Keeps Spinning” 
(though it didn’t for them), Sheila 
E’s “The Glamorous Life,” and 
RJ.’s latest arrival, “Shackles.” 
Three remixers styled most of 
these hits: Munzibai & Morales, 
John Luongo, and Arthur Baker. 
Luongo and Baker started in 
Boston. There’s at least one proof 
of the strength of our city’s 
dance-music scene. O 


Black 


Continued from page 6 

Right Time (Malaco), Alicia 
Myers’s soothing tribute on “You 
Get the Best from Me,” and the 
saucy silliness of Cheryl Lynn on 
“Encore.” 

Sheila E’s The Glamorous Life 
(Warner Bros.) was overrated but 
competent, high-drive pop, and 
the ballad from Teena Marie's 
Robbery (Columbia) far out- 
distanced her formulaic attempts 
at high-tech dance music. The 
most crippling absence was 
Aretha Franklin’s, and the most 
welcome returns were Diana 
Ross’s and Chaka Khan’s. Ross's 
Swept Away (RCA) contained far 
too many twittering electronic 
touches for my taste, but there’s 
little doubt she hasn’t sung with 
as much commitment and verve 
since she exited Motown. Even 
given the throwaway duet with 
Julio Iglesias (the Latin Engelbert 
Humperdinck), much of Swept 
Away provoked reaction, where- 
as her previous two LPs 
generated only indifference. 
Chaka Khan's clear, radiant 
booming and Stevie Wonder’s 
biting harmonica made “I Feel for 
You” tasty, though it was hard to 
tell whether Grandmaster Melle 
Mel’s background rap was meant 
to be taken seriously. Ashford 
and Simpson gave us the year’s 
best duet with “Solid.” It had all 
the lyrical insight that ‘High- 
Rise’ lacked, along with 
Simpson's enthusiastic delivery 
and Ashford’s uncommonly spry 
responses. 

The band scene was in too 
great a flux for an accurate 
reading, but it’s safe to suggest 
that the trend toward smaller 
ensembles and _ individualism 
started by rap and electrofunk 
has greatly cut the popularity of 
groups. This year brought promi- 
nence to three youthful aggrega- 
tions influenced by the Jackson 
Five: New Edition, the Force 
M.D.’s, and DeBarge. New 
Edition’s cutesy single “Cool It 
Now” not only’soared high in the 
black charts, it inched into pop 
circles; the Force M.D.s’ “Tears” 
neatly paired doo-wop innocence 
with hip-hop effervescence; and 
DeBarge maintained their niche 
with ‘Time Will Reveal,” a good 
example of corny but heartfelt 
love-tribute material. Surprise 
successes included Con Funk 
Shun, who finally got their el- 
lusive national hit with “Baby I’m 
Hooked,” Detroit's One Way, 
who moved from the second 
division to the first with their 
finest album, Lady (MCA), and 
Atlantic Starr, who furthered 
their burgeoning hit list with 
Yours Forever (A&M). Cameo’s 
She’s Strange (Polygram) 
boasted the enjoyable title track 
and their most direct piece of 
political message music in ‘“Talk- 
in’ out the Side of Your Neck.” 
Grandmaster Melle Mel and 
Cowboy, minus their former 
comrades in the Furious Five but 
with some new ones, released a 
superb album of inner-city 
chutzpah and_ skepticism in 
Grandmaster Melle Mel and the 
Furious Five (Sugarhill). The dar- 
ing duo Run-D.M.C. put lean, 
frosty rap on the burner with 
their homonymous début, and 
Trouble Funk’s angular, occa- 
sionally ponderous double LP, In 
Times of Trouble (D.E.T.T.), fea- 
tured enough hot cuts to indicate 
their go-go style has a surging 
future. The Earons’ “Land of 
Hunger” was a slashing pop- 
reggae protest number, though 
the album that followed was 
dreary indeed. Laid Back’s 
“White Horse” and _ LI.R.T.’s 
“Watch the Closing Doors” effec- 
tively stated the case for synth 
pop and electronically textured 
dance singles. 

As for reissue series, they 
proliferated. In fact, this may be 
the best time in pop history to get 
a quick course on bygone eras. 
Soul, R&B, blues, and gospel 
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were all well represented; it 
would impossible to list every 
worthwhile line of albums, but 
special praise should be given to 
the Solid Smoke and Chess lines 
domestically, to the Ace, Charly, 
and Edsel labels in Britain, and to 
Atlantic in Japan. 

It's doubtful that the identity 
conflict can be resolved in the 
near future. No one wants to 
propose a situation whereby Hall 
& Oates are banned from the 
airwaves of black stations until a 
Patti LaBelle can be heard on Top 
40. At the same time, the decreas- 
ing number of options for the 
majority of black performers 
mandates that the situation be 
changed. In 1984 there was a 
renewed and heightened sophis- 
tication and political awareness 
among Afro-Americans. The 
Jesse Jackson campaign early in 
the year and the anti-South 
African demonstrations at the 
end are signals that business-as- 
usual may be challenged; Tina 
Turner’s junket to South Africa 
caused the California branch of 
the NAACP to revoke her image 
award. Black music is this na- 
tion’s most neglected, under- 
appreciated cultural treasure-and 
black pop is the music’s most 
profitable branch. It would not 
surprise me if lingering questions 
over the conduct of crossover 
black performers and the notion 
of making white acceptance the 
measure of black music’s worth 
didn’t explode into full-blown 
controversies in 1985. - O 


Peckinpah 


Continued from page 5 

society is no more responsible or: 
cultivated than its sleazy 
citizenry: the South Texas civ- 
ilians are unable to fight for their 
own interests, and the soldiers in 
their army (which ends up pursu- 
ing both the bounty hunters and 
the Bunch) are shown as peach- 
fuzzed bumblers. You feel that 
even if the Bunch were on the 
“right” side of the law, they 
would choose not to remain 
there, because their hunger is 
insatiable. The only community 
toward which they feel any 
sympathy is a group of Mexican 
revolutionaries fighting for free- 
dom. 

The most innocent member of 
the Bunch is a Mexican named 
Angel. It is Angel who ap- 
preciates the wild beauty of his 
Mexican homeland; it is Angel 
who serenades the children and 
weeps for their rape and destruc- 
tion. When he steals guns for his 
embattled revolutionaries, he 
goes beyond the pagan self- 
interest of the Bunch. When 
Mapache seizes Angel, Pike and 
his three remaining followers 
redeem their entire misspent ex- 
istence by avenging him. By the 
end of the film we see these men 
as heroes. 

Technically, the movie is su- 
perb. The gunfights are among 
the most amazing action se- 
quences ever filmed. By combin- 
ing slow-motion photography 
with rapid cutting, Peckinpah 
achieved powerful physical im- 
agery while furthering the nar- 
rative’s developing tensions. 
When a townsman is caught in 
the opening battle’s crossfire, he 
punctuates the scene by framing 
two young children hiding by the 
side of a building, their initial 
horror at the bloodshed turning 
to overwhelming fascination. The 
conventional wisdom says that 
the grisliness of these scenes 
makes voyeurs of us all: as the 
camera records its subject, a man 
is shot full in the face, or a throat 
is slit. But Peckinpah’s techniques 
objectify the violence by first 
catching us up in its surging 
emotions and then impelling us 
to grasp the viciousness of 
slaughter. 

In any case, The Wild Bunch 
has a power that goes beyond its 
technical brilliance and im- 


passioned ambivalence. Part of 
this has to do with our seeing a 
piece of history told straight out 
for the first time. According to Jay 
Robert Nash’s Bloodletters and 
Bad Men, in the last decade of 
their existence the real Wild 
Bunch “left hundreds killed, 
wounded, and crippled.” The 
response of proper citizens 
matched the Bunch’s savagery. 
When a sheriff killed Bunch 
member George L. “Flat Nose” 
Curry, Nash recounts, the towns- 
people “took out hunting knives 
and stripped away his flesh from 
his chest. One ambitious towns- 
man made a pair of shoes from 
the flesh. Another swatch wound 
up as as a good-luck charm and 
was carried from vest to vest 
through generations of outlaw 
aficionados.” 

Peckinpah’s emotional com- 
mitment to his work prompted 
Dan Yergin, in a 1971 profile, to 
quote Saul Bellow on those peo- 
ple “who take on themselves to 
represent or interpret the old 
savagery, tribalism, the primal 
fierceness of the fierce, lest we 
forget prehistory, savagery, 
animal origins.” Yet that 
primordialism doesn’t fully en- 
compass his power either; this 
director's art is more than a mere 


entwined. Both films got their 
share of critical approval (indeed, 
reviewers relieved by Hogue’s 
gentleness gave Peckinpah his 
all-time-best notices), and Straw 
Dogs had some commercial suc- 
cess as well. But thereafter 
Peckinpah gradually fell into 
disrepute. He was blamed for all 
the hack imitators he inspired, 
and his single return to the lyrical 
mode, in Junior Bonner, went 
unnoticed. His continued fights 
with producers and studio ex- 
ecutives fueled the harshest 
aspects of his own personality; he 
was unable to do some of his 
most coveted projects, even 
when his reputation and clout 
were at their height. These pro- 
jects include Play It As It Lays (he 
was Joan Didion’s and John 
Gregory Dunne’s first pick to 
direct the project); James Gould 
Cozzens’s Castaway, a story of a 
man trapped in a department 
store that encapsulates the con- 
striction of the modern world and 
contemporary man’s paranoid 
retreat from instinct; Max Evans's 
The Hi-Lo Country, which de- 
picts the 20th-century West in 
transition, and his One-Eyed 
Sky, a story of survival among an 
old coyote, an old cow, and an 
old cowboy; and William Gass’s 


sergeant recuperates in a hospital 
and keeps seeing his own men in 
place of the patients says more 
about the insidious residue of 
war than any tame pacifist state- 
ment. And in The Killer Elite and 
the more unjustly maligned Con- 
voy, Peckinpah managed to 
create glorious hybrids. As Kael 
was the first to note, in The Killer 
Elite he expanded his hatred for 
corporate Hollywood into a con- 
demnation of the white-collar 
viciousness that dominates most 
business today; he came up with 
the Goodbye to All That of 


espionage films. And in Convoy, 


Peckinpah turned a_ trucking 
movie into a comic ode to 
American individualism. He - 


transformed trucks and drivers 
into mammoth dinosaurs who've 
lived beyond their eons and have 
somehow resurfaced in the 
American Southwest. Here the 
desert is like a blank slate that 
people of huge appetite can write 
their names on and make their 
own. 

Convoy made money in 1978, 
but its production was the scene 
of so many bitter fights, the 
industry reaction to it was so 
dismissive, and the reviews were 
so pitying or scathing, that it 
looked as if Peckinpah would 


volcanic outburst. When an in- 
stinctive artist like Peckinpah 
works all out, he touches on 
eternal mysteries. He brings us 
such a full understanding of 
tragedy that we feel both purged 
by pity and terror and haunted by 
the question “What was it all 
for?” The Wild Bunch is Peckin- 
pah’s answer. 

After this milestone he made a 
small-scale, seriocomic compan- 
ion piece, The Ballad of Cable 
Hogue, a summation of his Old 
West obsession, and then Straw 
Dogs, which examined the vio- 
lence not in professional killers 
but in present-day Cornish vil- 
lagers and an American mathe- 
matics professor who with his 
Cornish wife takes a sabbatical 
among them. Both these movies 
are acutely observed portraits 
of opposite sorts of men: Cable is 
the classical Westerner, with all 
the virtues celebrated by Freder- 
ick Jackson Turner: “That coarse- 
ness and strength combined with 
acuteness and _ inquisitiveness; 
that practical, inventive turn of 
mind ... that masterful grasp of 
material things ...; that domi- 
nant individualism, working for 
good and for evil, and withal that 
buoyancy and exuberance which 
comes from freedom.” David 
Sumner, on the other hand, is a 
portrait of the modern American 
male as an arrested .adolescent, 
and the violence in Straw Dogs 
bursts from this anti-hero’s 
repressed soul — and from 
Peckinpah’s painful sense of the 
psychic mess in people whom 
marriage horrendously 


| 


William Holden and Jaime Sanchez in The Wild Bunch 


“The Pedersen Kid,” a chilling 
poetic thriller about a search for a 
killer through a Midwestern 
blizzard, and a story known for 
its “visual purity.” 

Typecast as an action director 
and prevented from realizing his 
richest action dreams, Peckinpah 
had to try to pull off magic acts on 
limited or substandard material. 
The alchemy never again worked 
on the scale of The Wild Bunch. 
Too often, his ordered visions of 
chaos degenerated into chaos 
themselves. But if we didn’t have 
those earlier films to measure 
against the later ones, movies like 
The Killer Elite might have been 
hailed by cultural avatars other 
than Pauline Kael as the creation 
of an archetypal auteur working 
his vision into every available 
nook and cranny of a crude or 
trashy script. Indeed, with the 
exception of the studio-mutilated 
Pat Garrett and Billy the Kid 
(brilliantly explicated by Paul 
Seydor in Peckinpah: The West- 
ern Films) and_ Peckinpah’s 
craziest private fantasy, Bring Me 
the Head of Alfredo Garcia 
(which also has its defenders, 
notably Mark Crispin Miller), | 
can’t think of a single Peckinpah 
film I couldn't see again and 
again just to revel in the mov- 
iemaking. The opening credit 
sequence of The Getaway ex- 
presses more of the tension of 
penitentiary life than Brubaker 
and On the Yard put together; it 
makes you wish that Peckinpah 
had been picked to direct The 
Executioner’s Song. The section 
of Cross of Iron in which the 


never work again. He tried in 
vain to form a production com- 
pany in Mexico; he had a heart 
attack; he wrote a script from 
Elmore Leonard's City Primeval, 
and another based on a John 


Milius original, The Texans, 
which was an update of one of 
his favorite Westerns, Red River. 
But the only projects he could 
have launched were, he said, 
filled with the sort of gratuitous 
violence he detested. One of his 
old mentors, Don Siegel, put him 
back in business by having him 
work second-unit Jinxed. 
Then came the offer to direct a 
Rober Ludlum thriller, The Os- 
terman Weekend. Although 
Peckinpah hated the book, he 
thought the Alan Sharp script 
was at least a minor improve- 
ment. Most of all, he felt he had 
to re-establish himself as a work- 
ing director. So he took the job. 
And even though he_ was 
prevented from reshaping the 
script as he desired, even though 
he was barred from the final cut, 
he did remarkable things with 
the material. 

When a man | know first got 
cable television, he signed on for 
the Playboy Channel; when his 
wife canceled it, he continued to 
turn to the station anyway, trying 
to make out the nude bodies 
through the squiggly lines. When 
he saw The Osterman Weekend, 
he told me it reminded him of 
this viewing habit. I think he got 
Peckinpah’s point. For even 
though The Osterman Weekend 
had a convoluted espionage plot, 
Peckinpah turned it into a hor- 


tific black-comic jeremiad against 
the everyday pornography of a 
global village flattened out by the 
media. This combination of The 
Big Chill, The Killer Elite, and 
Straw Dogs, about a reunion of 
upper-middle-class friends that 
turns into terrorist 
Walpurgisnacht, is punctuated by 
dozens of video monitors. 
Peckinpah’s TV sets leer and 
smirk the way his 18-wheelers 
brawl and dance in Convoy. 
Seizing on what could have been 
just another gimmick in Alan 
Sharp's script — that every 
dubious government manipu- 
lation can be given credence by 
television — Peckinpah sharp- 
ened Ludlum's pulp to a 
derisive, satirical edge, and with 
the help of his craftsmen and 
performers, he conjured up a 
creepy, nightmarish aura. The 
Osterman Weekend isn't Touch 
of Evil — with Peckinpah hand- 
cuffed to Ludlum’s material, how 
could it be? But after a dreadful 
opening 15 minutes, he dis- 
pensed with the plot and brought 
the film to vital, lunatic life. The 
movie is an intriguing collection 
of kinky bits of carnage, dank 
visual coups (with John Co- 
quillon shooting in a “rum-to- 
cocoa” palette), and daring ac- 
tors’ turns (notably by John Hurt, 
Helen Shaver, and Craig T. 
Nelson). And when, in the 
penultimate shot, we see a pet 
dog gagged and chained, this 
visual sick joke registers as 
Peckinpah’s signature on the 
movie. Even his muffled bark is 
stronger than most directors’ 
bites. 

Although Peckinpah de- 
liberately made a hash of the 
narrative, The Osterman Week- 
end was his most successful 
attempt at creating a sort of 
Hallowe'en satire. He said he was 
attempting the same thing in The 
Getaway and The Killer Elite, but 
in the event his ferocious emo- 
tionality kept exploding his 
parodistic “cool.” In The Os- 
terman Weekend, the glares of 
the TV sets seem to coat the 
action in a membrane, providing 
Peckinpah with the Brechtian 
distance that he often had to 
struggle to attain. 

His last work was for TV; with 
it, his career came full circle. I've 
seen only the first of his two 
collaborations with Julian Len- 
non, yet it must rank as one of the 
simplest and most subtle rock 
videos ever made. It shows a man 
alone in a recording studio, sing- 
ing a melancholy song, with only 
one other person in view — 
probably a producer — watching 
him obsessively, maybe worried- 
ly, behind a glass booth. This is 
one producer who lets the song 
go on, who doesn’t hype it up or 
obscure its lyricism. Lennon 
looks at his own reflection, press- 
es on the piano keys, stops and 
paces, and returns, while the 
camera shifts discreetly, some- 
times retreating. Like all Peckin- 
pah’s work, this video speaks of 
the loneliness, the passion, the 
desperation — and ultimately the 
salvation — of artistic creation. 

If, unlike Cable Hogue’s 
eulogist, I've emphasized the 
man’s heroic qualities rather than 
his feral, self-destructive ones, 
maybe that’s because they were 
all so intertwined; if he partly 
provoked his fights and made his 
own power plays, he channeled 
all the energies he aroused into 
his work. The one extended 
correspondence I had_ with 
Peckinpah came in 1974, after I 
panned Bring Me the Head of 
Alfredo Garcia in New York 
magazine while Judith Crist was 
on summer vacation. | received 
the following letter: 

“Dear Michael Sragow: Thank 
you very much for your review, 
particularly the mention of Straw 
Dogs, because you captured the 
essence of that picture. Where did 
you read it? You are doing a 
magnificent job filling Judith 
Christ's [sic] boots. What else do 
you fill? If you consider it neces- 

Continued on page 11 
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GERARD COSLOY 
1) Tommy Keene — Places That Are Gone 2) 


“Slave Girl’ 4) Husker Du — “Eight Miles High" 5) Red Kross — Teen Babies from 
Monsanto 6) Folk Devils — ‘Beautiful Monster’ 7) Pandoras — ‘I'm Here, I'm 
Gone" 8) Sonic Youth — ‘‘Kill Yr Iidois'’ 9) New Christs — ‘‘Like a 
Curse” 10) Christmas — “Wilhelm Reich” 

SALLY CRAGIN (alphabetical) 

1) Julie — The Homecoming Queen's Got a Gun 2) Nick Cave — “In the Ghet- 
to” 3) Flies — “All Hung Up” 4) Husker Du ‘Eight Miles td 5) LA.T. — “Watch the 
Closi Doors” 6) Elton John — “| Guess That's Why They pay | bay tiee 7) Prince — 
“Darling Nicki" 8) Raunchhands — has it 9) Turbines — ‘Wah Hey!’ 10) Tina Turn- 
er — “What's Love Got To Do with It 

MICHAEL FREEDBERG 

1) Shannon — “Give Me ‘/Dub Me 2) Earons — ‘‘Land of 
Hunger’ 3) Charade/Norma L = “Break Me” (HI-NRG mix, UK) 4) Robin Gibb — 
“Boys Do Fall in Love” 5) Lear “Assassino”’ (Italy) 6) Billy Ocean — ‘‘Carib- 
bean Queen” 7) Jocelyn Brown — “Somebody Else's Guy 8) Gold 
(Germany) 9) 1.8.7. — ‘Watch the Closing Doors” 10) Flirtations — “‘Earth- 
quake 
Elvis Costes and Wick Lowe — 

“Baby, it's * 2) Eurythmics — 
Rain Again” 3) Hoodoo — “| Want 4) Chaka 
You" 5) Kraftwerk — “Tour de France” ab — “Time After Time” 7) M+M 
“Erotic City” 9) — “This 


— “Black Stations/White 8) Prince 
ing Man" 10) Thompson Twins — “Hold Me 


JAMES HUNTER 
1) Bruce Springsteen — “‘ 


“‘My Male Curiosity” (12- inch) 5 


— “It's Gonna Be Special” 7) ‘ Donna 
My Baby” 9) Gary Morris — “Bed of Roses’ 10) Yee — “Owner of a Heart” 
GREIL MARCUS 

an Halen — “ mp" 2) Prince — “it I'd Been 
the One” 4) A — “Big in 6) Billy 
Joel — ‘For the Longest Time” 7) Bruce Springsteen — ‘Som inthe USA” ‘/“Shut Out the 
Light" 8) Cyndi Lauper — “Girls Just Wanna Have Fun” 9) Tyrone Taylor — “Cottage in 
Negril” 10) Rick Springfield — “Love Somebody” 
DAVE MARSH 
1) Cyndi — > “Time After Time” 2) Run-D.M.C. — “Rockbox” 3) Van Halen — 
“Jump” 4) Bruce steen — ‘Born in the USA" (Freedom mix) 5) = 
“Girls Just Wanna Have Fun" Conte 6) Special AKA — ‘‘Free Nelson 
Mandela” 7) — “Jam on It" 8) John Waite — ‘Missing You" 9) Tyrone Taylor 
— “Cottage in Negril” 10) Prince — “Purple Rain" 


MILLMAN 


“When Doves Cry" /17 Days” 4) Cyndi 
Springsteen — “Pink Cadillac’ 6) Sheila 
— “Slippery 8) Lindsey Buckingham 
Coconuts — “My Male Curiousity” 


MARK MOSES 
1) Tina Turner — “What's Love Got To *. With it” 
People” 3) Kid Creole & the Coconuts — 

“Somebody Else’s Guy” 5) Prince — “17 Deve” Bonnie 
Brave New Girl 7) 
— “Eight Miles High” 


1) Run-D.M.C. — “Rock Box" 2) Husker Du — “Eight Miles High” 3) Cyndi Lauper — 
‘Time After Time" 
“Ghostbusters” 6) Tina Turner — “Better Be Good to Me” 7) T 

Not Gonna Take It" 8) Bangles — 


“Slippery People” 10) James Brown and Afrika Bambaataa — 
ROBERT POLITO 6 
1) Husker Du — ‘What's Love Got To Do with 


It" 3) Aztec Camera — “Jump” 4) Staple Singers — “Si 


— “In the Ghetto” 8) 
wood — ‘Two Tribes” 


RACHLIS (alphabetical) 

1) Bangles 
— “Erotic City” 4) Prince — ‘17 Days 
steen 


(remixes) 8) Ss 
Do with It’’ 10) 


(alpnabetical) 
1) Bangles — 


— “| Feel for You” 4) D ) Prince — “17 eye" 6) 
Springs — “Danci the own” 7) Bruce “Jersey 
Girt” 8) Tina 3 Be Good to Me” 9) Tina Turner — “What's Love Got To 
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Black — Bulldozer 3) Lime Spiders — 


Me” Elton 
3) “Out of Touch" 4) Kid Creole & the Coconuts 
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Halen — “Jump” 2) Tina Turner — “What's Love Got To Do With it” 3) Prince — 

— “Girls Just Wanna Have Fun” 5) Bruce 

“Go insane” 9) Ki 

10) Diana Ross — “Swept Away” 


2) Staple 
ly Male Curiousity”’ 4) Jocelyn Brown — 


and the Wild Combo — 
Earons — “Land of Hunger” 8) Prince — “Erotic a 9) HUsker Du 
10) James Brown and Afrike Bambaataa — Unity 


PICCARELLA 


4) Madonna — “Borderline” Parker 
ted Sister — 


“Eight Miles High” 2) Tina Turner — “ 
i 


ppery 
‘oid — “A Girl in Trouble (ls a Temporary Thing)” 7) Nick Cave 
Maicoim McLaren — ‘‘Madam Butterfly’ 9) Frankie Goes 
10) Elvis Costello and Nick Lowe — ‘Baby it's You” 


— “Goin' Down to Liverpool” 2) Husker Du — “Eight Miles High” 3) 
5) Run-D.M.c. — “Jam on it” 6) 

— “Born in the USA’ ‘(7-inch) 7) Bruce teen — “Dancing in the 
Turner — “What's Love Got To 


‘Slippery People’ 9) Tine T 
ina Turner — ‘Better Be Good to Me” 


Goin’ ‘8 Miles High" 3) Chake Khan 
5 Bruce 


urner — 
10) X — “Wild Thing” 


Do with it" 

RON WYNN 

1) Delis — “Just Can't Walk Away” 2) Patti LaBelle — “it You Only Knew 3) Bobby 

“Taxi” 5) Shannon — “Let the Music Play” 6) Ashford & — “Solid” 7) Jocelyn 
Brown — “Somebody Else's Guy” 8) Deniece Williams — “Let's Hear It for the 
Boy” 9) Earons — “Land of Hunger” 10) Force M.D.’s — “Tears” 

Mark Moses’s Top 10 LPs were inadvertently omitted from last week's list: 

MARK MOSES 

1) Run-D.M.C. 2) Los Lobos — How Will the Wolf Survive? 3) Womack & Womack — 
Love Wars 4) King Sunny Adé — Aura 5) Rubén Biades — Buscando 

6 Double Nickels on the Dime 7) Linton Kwesi Johnson — 


Making History 8) George Clinton — You Shouldn't-Muf Bit Fish 9) Kip 
Desire Develops Dancer 


And Michael Freedberg’s Top 10 LPs contained an incorrect album. Here is the correct 


MICHAEL FREEDBERG 


1) = Turner — Private Dancer 2) Run-D.M.C. 3) Frankie Goes to jo Holywood — Wel- 
come to the Pleasuredome 4) Prince — Purple Rain 5) E — High Energy 
(UK wapere 6) Bruce SR — Born*in the USA 7) imagination — New 
hay Pariez 3) Lime — Lime (Montreal import) 10) Jeffrey 


an Edge 10) Tina Turner — Private 


Motérhead: no stairway to hea ven 


MOTORHEAD: 
BEAT THE RUSH FOR 
APOCALYPSE NOW 


regular Joes recasting themselves in larger- 
than-life molds, ring up a sterling success for 
Motorhead, who play the nightriding outlaw to 


L: the heavy-metal aesthetic boils down to 


the hilt without succumbing to the lure of stylized - 


pretension. Liner credits to Smirnoff, odes to 
amphetamine, bikes and roadies — Motérhead 
plug into rock’s hoary louder/faster/harder ethos 
of outrage with an over-the-top metallic thrash 
that bears no trace of commercial calculation and 
makes no apologies for existing. And their hell- 
for-leather sonic grunge is far more cleansing than 
the gleaming, antiseptic riffs of prissy poseurs like 
Judas Priest. 

No Remorse (Bronze/Island), a thoughtfully 
packaged double-album retrospective, includes 
four songs by the new quartet line-up, obscure 
Anglo singles and B-sides, and a full dose of 
vintage Motérhead from the trio of 
bassist/vocalist Lemmy, drummer Philthy Animal 
Taylor, and guitarist Fast Eddie Clarke. Subtlety 
not being a Motérhead specialty, non- 
metallurgists might reasonably figure on being 
bludgeoned into submission by side four, but this 
relentless onslaught leaves one more invigorated 
than enervated. That's partly because the material 
is short, fleet, and altogether closer to “Blitzkrieg 
Bop” than to “Stairway to Heaven,” and partly 
because Motiérhead have never seen themselves 
as a vehicle for pedestrian guitarzan ejaculations. 
Clarke’s primary function is to add weight to the 
rampages triggered by Lemmy’s pummeled 
Rickenbacker lines and Taylor's double-bass- 
drum dementia. Even Fast Eddie’s most exciting 
solo shot — “Stone Dead Forever” — gradually 
amplifies and extends the momentum generated 
by Lemmy’s murderous undercurrent. For every 
venture into leaden post-John Bonham beat 
(‘Metropolis,” “Like a Nightmare”), there’s a track 
like the amazing Britbeat blast through Holland- 
Dozier-Holland’s ‘Leaving Here” to pick up the 
slack. The brace of songs with guitarist Brian 
Robertson features a sophisticated 
Motérhead (relatively speaking, of course), and 
the twin takes from the Head Girl collaboration 
with Girlschool add a welcome dollop of light- 
hearted lunacy. Toss in the hammer-down 
choruses of ‘No Class” and “Iron Fist’ and the 
maniacal overdrive of band anthems like “Ace of 
Spades,” “Bomber,” “Overkill,” and “Motérhead” 
and it becomes clear the most valid reference point 
for the group is James Williamson-era Stooges (“I 
Got a Right” would have been a perfect cover for 
the Clarke-Lemmy-Taylor triumvirate). The lone 
disquieting note is sounded by the four new cuts: 
“Snaggletooth” swaggers with the old assurance 
and verve intact, but the others merely suggest 
speeded-up mainstream metal-mongering. 

No Remorse meets the most vital demand of 
any compilation album: it captures and en- 
capsulates its subject in one tidy package. You 
don’t need to buy another Motérhead album after 
this one — if the much-bruited hardcore/metal 
crossover ever comes to pass, No Remorse will 
prove that Motérhead got there first. 

— Don Snowden 


TERRY ALLEN: 
LISTLESS ON EVERYTHING 


together more than 99 percent of the people 

who make records and 96 percent of the 
people I know, and since he’s made one album 
destined for posterity, I probably shouldn't rag 
him just because most of the songs on his recent 
Bloodlines (Fate) are either lies or obvious 
or boring or nine years old or some combination of 
the above. But that’s one of the hazards of record 
reviewing: after a few hours of listening to a 
passable LP, you have to pick up on all the foul- 


w ince Terry Allen seems to have his act 


ups, even if the album would be fine for eating 
lunch to, which Bloodlines definitely is. 

But you could eat lunch and breakfast and 
dinner and a couple of snacks to Allen’s 1978 
double-album humdinger Lubbock (on Every- 
thing), and there lies my beef — Lubbock had 
truckloads of phantasmagorical songs about high- 
ways and heartaches and border radio and Future 
Farmers of America and how Terry’s ego wasn’t 
his amigo anymore and best of all about art, which 
Allen knows pretty well because he sculpts and 
paints and all that stuff. Lubbock’s songs were 
propelled by the rocka-bluesa-Mexabilly bounce 
that comes from the peyote that’s a natural 
ingredient of the water down in the panhandle. 
Great record — you should steal it if you ever have 
the chance. 

But Lubbock must have been a fluke, because 
Allen’s first and third LPs didn’t equal it, and now 


his fourth doesn’t either. First of all, Bloodlines . 


isn’t that funny — I count only one song that 
makes me laugh (and that one’s only a giggle), 
whereas “The Great Joe Bob” and “Truckload of 
Art” and “FFA” and others on Lubbock guarantee 
a hefty guffaw every time out. Allen seems to be 
aiming for high seriousness these days. That's not 
necessarily bad, but if this undeniably funny guy 
has something to say, he should try to say it and be 
funny at the same time (can’t be that tough if 
Bruce Springsteen does it). Instead, he’s got all 
these sober songs arguing that people who believe 
in God are a little screwy, and that poor country 
people have it better than rich city people. 

Allen gives us three religion cuts and three 
back-to-basics ones. In the first category there’s 
“Oh Hally Lou,” one of two tunes that the notes 
say are theme songs to plays. This one is a slight 
Appalachian gospel parody/tribute similar to 
what Gordon Gane does better on the Violent 
Femmes’ shitty second album. Then there’s 
“Gimme a Ride to Heaven, Boy,” the record’s only 
kinda-funny song, a sort of Kinky Friedman’s 115th 
Dream in which a hitchhiker turns out to be Jesus 
and Jesus turns out to be a car thief. Finally, there’s 
“Our Land,” a Euro-folk sea-chantey number with 
penny whistles and fiddles but also with Warren 
Zevonesque lyrics that feature either a Catholic or 
a Protestant drooling over the rape, pillage, and 
plunder he’s going to engage in when he hits 
Ireland. Cute, but obvious — nothing that U2 or 
Stiff Little Fingers haven’t said better. After all, 
they have terrorists in their back yards. 

Allen sings about his back yard on Bloodlines, 
but he’s about as vivid as John Denver — indeed, 
if it didn’t have the word “‘breast’’ in the first 
stanza, the title track could have been written by 
Denver. Allen sings this Nebraska-like rural tune 
about his mother the mountain twice, for an 
unfathomable but I suppose conceptual reason. In 
“Manhattan Bluebird” he tells a girl from New 
York that she'd like life better in the boonies, but 
apart from the obligatory honky-tonk jukebox 
reference, the only reasons he can supply have to 
do with clothes. Given the choice, I think I'd prefer 
life amid the “silicone successfulness” of “Oh 
What a Dangerous Life,” in which the Me Gener- 
ation yuppies smoking dope in the jacuzzis 
don’t wear clothes at all. | mean, give me a break 
— self-righteous drivel like this belongs on a T- 
Bone Burnett album. 

That's six out of eight songs (seven out of nine if 
you count both versions of “Bloodlines”). The two 
left over were written in 1975, and they happen to 
be the ones that prattle on about how being an 
outlaw can be fun. So what's the point? I’ve 
learned more about the USA, which is one reason 
I listen to pop music, by watching the Great 
American Bike Race on TV, or even by reading Bill 
Lee’s book on his baseball career. If it doesn’t 
make me laugh, if it doesn’t teach me anything, if 
it doesn’t convert me, if I can’t dance to it, if all I 
can do is eat lunch to it, what good can it be? 
Maybe Allen, who I’m sure is a neat guy and 
probably would be a riot if | ever met him, will 
think about these limitations before he makes 
another record. Just trying to help, you know. 

— Chuck Eddy 
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Peckinpah 


Continued from page 9 

sary to reply to this letter please 
reply to James Aubrey or Doug 
Netter somewhere in Nevada. 
Yours sincerely, Sam Peckin- 
pah.” I wrote back to Sam care of 
his production company, saying 
simply, “When you make good 
movies, I back them,” and enclos- 
ing my reviews of The Wild 
Bunch and The Ballad of Cable 
Hogue. | received the following 
reply: “Dear Mr. Sragow: I can be 
wrong. That is my saving grace, I 
was reaching maybe too far with 
Alfredo. But if you don’t reach, 
how do you learn? I'd like to do 
better, I don't know if I can. 
Kindest regards, Sam Peckin- 
pah.” O 


Bush 


Continued from page 1 
1921, “Cubism is not licence, 
but an attempt to establish ORM 
order.” And in a society nou 
longer human-centered, the poet O 
has had to redefine his function, OFF 
at the cost, as Eliot put it, of @ 
getting “beyond poetry.” Musthe With Thomas McKittrick, 1896 , 
be difficult and indirect in order 
to dislocate our expectations of period is impersonal, that Eliot's landers, such as Ralph Waldo leaves there” and descend to the 
discourse and liberate the reality password is “a continual extinc- Emerson, Matthew Arnold, “surface of the unconscious” that 
behind speech? Or is it his task to _ tion of personality,” Bush points George Wyndham, Henry Adams __ Eliot leads his own fight against 
_ exercise “qualities ... of ordon- out that he slips into praising (escapism into a dream world). rhetoric — that and by stretching 
nance and precision,” in order to honesty and nakedness of feeling His Puritan background leads his poetry's tools in two direc- 
“take a word and derive the in his critical work, and that the him to identify with the latterand tions: one, the recovery of “ac- 
world from it, squeezing and meaning with which he uses the then chastise himself with cents of direct speech” and the 
squeezing the word until it yields word “personal” is traceable to sarcasm (‘‘Cousin Nancy,’’ concentrating of its attention up- 
a full juice of meanings”? the influence of Remy de Gour- “Burbank,” “Gerontion’). But on “commonplace objects”; the 
Between these two poles, T.S. mont, for whom (in Bush's _ this is no straightforward matter other, the release of halluci- 
Eliot articulated his own explo- words) “personality as we ordi- _ either: Eliot manages to whiptwo nations by which the author (be 
ration in irreconcilable directions; _narily conceive it is nothing more __ sides of his temperament at once he Jonson or Swinburne) pre- 


S. ELIOT: A LIFE 


MT. 


ruthlessly revised, hig ethicaland than a potentially suffocating — the one escaping from reality sents his inner world as a com- 
aesthetic tenets resisted organiza-_ shell, a cortex of received (Nancy), the other frowning at plete, logically consistent unity. 
tion into a hierarchy, however responses, attitudes and ideas Nancy, refusing to acknowledge These aspects. inter- 


attractive this might have been to that has nothing to do with life. _ the “pastness of the past’ (Emer- communicate, as is suggested to 
him (he pointed out that what Our real life takes place on the son and Arnold, the “army of Eliot by the way Dosto- 
“matters most” is “unity in a ‘surface of.the unconscious....” unalterable law”). And his am- yevsky created ‘‘ptojections, 
lifetime’s work’’ and that Thus, “to write out of one’s  bivalence toward self-dramatiza- continuations, of the actual, 
Shakespeare’s work is “one personality is to express one’s tion allows him to incorporate the observed” by “fastening up- 
poem ... united by one signifi- conditioned self and write styles that the Imagists were on the accidental properties of a 
cant, consistent, and developing clichés; in this sense, to achieve _ forced to reject. As Bush subse- critical situation” and exaggerat- 
personality”). The pervasive ele- ‘an impersonal point of view’ isto quently points out, the precision ing their importance. And they 
ment of his literary career is avoid second-hand sentiment.” of the later poetry is “imperiled are, to Eliot, best exemplified by 
nothing but Eliot (“an emotional This attitude anticipates Eliot's by two psychic forces — from drama, or rather by a series of 
unity, let the emotion be what- lifelong struggle against rhetoric. below by excluded feelings, and scenes or dramatic monologues 
ever you like”). And the unity At Oxford (1914) he contrasts the from above by defensive anti- held together by a “dominant 
behind the changes in his de- rhetoric of the Elizabethans, such romantic postures.” It’s by fol- tone.” It is particularly enlighten- 
termination to be a poet, despite as Marlowe and Shakespeare lowing Gourmont's invitation to ing to learn that in 1917 Eliot 
his family’s opposition and his  (self-dramatization), with that of ‘“‘cleanse the personality, to wash praised the Noh play Awoi No 
compulsion to atone for the “sin the Victorians or the New Eng- _ it of all the stains that education Uye, which inverts the usual 
of language,” grew out of his 
desperate search for sincerity, 
which resulted in an exfoliation 
of successive selves, a renuncia- 
tion of the falsehoods of rhetoric, 
and a discovery of the paradox of 
silence as the ultimate goal, a 
silence that was achieved 
. through poetry by letting the 
words shape the space around 
them. 

It’s the goal of Ronald Bush’s 
T.S. Eliot: A Study in Character 
and Style (Oxford, 287 pages, 
$25) to trace this journey. Bush 
aims to explain how the poetry of 
“The Waste Land” turned into 
that of Four Quartets, and how 
the change echoes the rise and 
fall of modernism. And his the- 
ory is that “whereas Eliot’s poetic 
and critical allegiances had been 
consistently divided before 1922 
between romantic honesty and 
classical order, internal mono- 
logue and controlling myth, in‘ 
1922 that balance began to shift.” 
It’s this shift, in his view from the 
first to the second, that he sees as 
defining Eliot's work. 

We begin with the under- 
graduate Eliot of Jules Laforgue 
and J. Alfred Prufrock, the poet 
who tries in vain to reconcile 

_ feelings with abstract thinking, 
surrendering instead to an ac- 
quired self that fixes him “in a 
formulated phrase” and plunging 
into self-mockery. We then pass 
to the graduate (Harvard, 
philosophy) Eliot of F.H. Bradley, 
who suggests that all selves or 
points of view are an abstraction 
from experience and as such 


inst sincerity. But lest - 
wo tak at ae peer of this With his second wife, Valerie, on board the Queen Elizabeth, 1961 


representation by giving to reali- 
ty the consistency of a dream: 
unlike Hamlet or Macbeth, this 
play enacts the ghost and ob- 
serves, or infers, the outer world 
from within the dream. 

With this Bush arrives at “The 
Waste Land.” He fits the poem's 
sequence of nightmares into 
Eliot’s nervous breakdown, chas- 
ing the “commonplace objects” 
upon which attention fastens 
through Eliot's private anxieties 
(objectified by life's emptiness for 
the London crowd), his love- 
hatred relationship awith litera- 


ture (the literary thefts aren't’ 


perpetrated for their own sake, or 
for the sake of self-mockery, as in 
“Prufrock” or “Gerontion”: 
there's a sincere nostalgia for the 
past), his romantic yearning and 
consequent self-loathing (the 
potential or real corpses of 
betrayed women provide a link 
to the earlier poetry and perhaps 
also to his first wife, Vivien, and 
his sense of guilt for failing to 
satisfy her). The last two sections 
of the poem (release and re- 
covery) offer Eliot a new, more 
abstract way of reaching into the 
unconscious. Out of his hyper- 
sensitivity to noise he carves the 
poetic of incantation: sprung 
from childhood memory in the 
“water-dripping song” of “The 
Waste Land,” this propensity will 
push him more and more toward 
a musical quality, one that he will 
exercise, as he had earlier put it in 
speaking of Joyce and Milton, “at 
the expense of the visual.” In so 
doing he joins fellow modernists 
Yeats, Joyce, Lawrence, and 
Woolf. 

This movement is, for Eliot, 
complicated by his interest in 
drama and his reception into the 
Anglican Church, in 1927. The 
transition between the two forms 
of poetry takes place under the 
aegis of metaphysical poets, 
chiefly Dante. Bush compares 
closely Eliot's reading of the Vita 
nuova with some poetical frag- 
ments that will contribute to 
“The Hollow Men,” fragments 
that lead from the emotions of 
adolescence to a higher love 
attained by renunciation and ex- 
pressed in a style that emphasizes 
what the poet sees and not the 

t himself, thus dispensing 
with Prufrock’s  self-mockery 
while preserving feeling. By 
framing the poem within the Guy 
Fawkes tradition, Eliot reveals his 
interest in drama and his belief 
that it is essentially ritual, and he 
inaugurates the function of the 
chorus. From here on, he explores 
ever more profoundly the possi- 
bilities of meditative poetry; to be 
natural is “painful and un- 
pleasant, ,because sincerity is 
always painful and unpleasant”; 
but on the road to Four Quartets 
it will, in Bush's words, “be a 
development in which Eliot 
forces himself to introduce new 
modes of discursiveness, symbol- 
ism and incantation, tests their 
limits, and finally reimposes the 
control of an expended authen- 
ticity.” 

During the ‘20s, though, Eliot is 
revising his rapport with words 
and syntax. In Bush's view, he 
“no longer needed the psycho- 
logical resonance of his former 
verse. What he did need, he 
began to see, was to master 
words that rigorously denote 
ideas even as they reveal the bias 
of the thinking mind. He would 
also have to master the kind of 
syntax that, without malforming 
the intellectual arguments it ad- 
vances, suggests inflections of 
hesitation, sudden conviction 
and last-minute doubt.” He 
praises Lancelot Andrewes’s 
“precision in the use of words,” 
together with his “relevant in- 
tensity” in trying to reconcile the 
denotative power of language 
with a struggle for sincerity. 
Rhetoric is now fought in the 
form of oratory: public speech is 
claptrap, whereas liturgical ex- 
pression is a means of (im- 
personal) emotional stability be- 
cause it belongs to shared ex- 
perience, to ritual, as in “A Song 

Continued on page 12 
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for Simeon.” Thus Eliot's difficult 
elaboration of a_ philosophical 
poetry entails progressive de- 
tachment from the Imagists: “It is 
the-words that matter, not the 
feeling about them. When I read 
poetry myself | put myself in a 
kind of trance and move in 
rhythm to the rhythm of the 
piece in question.” Feeling, ac- 
cording to Eliot, is a by-product 
of thought; when he eliminates 
from his poetry what Bush terms 
the images trouvailles of the 
emotional self, his poetry be- 
comes evocative of an outer 
world. What Bush rightly calls a 
“long-time weakness for parallel 
constructions,” Eliot's readings of 
his work (“he tended to chant his 
verse’), his own translation of 
St.-John Perse’s Anabase — all 
contribute to -the incantatory 
power of his verse. 

The poetry of this period cul- 
minates in “Ash-Wednesday,” a 
work in which we hear, all too 
explicitly, a man “reasoning with 
himself in solitude” on the happi- 
ness of uncorrupted desire — 
only to find himself still inade- 
quate to accept conversion and 


redemption (‘affirm before the 


world and deny between the 
rocks”). Subterranean tensions 
abound: the happiness of child- 
hood (with its image of the 
garden — the Mary Institute's, 
next door to his house in St. 
Louis); the fragmentation of the 
(initially impersonal) “I’’ of the 
poem; the emergence of the silent 
sister with her mysterious offer- 
ing of what could be “both 
purgation and liberated desire”; 
the “place of solitude where three 
dreams cross.” There are two 
distinct directions before him 
when Eliot, quoting Mallarmé, 
sets out to “purify the dialect of 
the tribe’: the concern with what 


Seamus Heaney calls the “music 
of what happens” on the one 
hand, and the social ‘function of 
poetry and drama and com- 
monplace language on the other. 

This brings us to “Burnt Nor- 
ton” (Four Quartets is not a 
homogeneous creation: the 
clustering of the other three 
around ‘Burnt Norton’ was 
almost accidental). Its genesis is 
related to Eliot’s 1932-’33 home- 
coming to New England: initially, 
the voice is still that of a man 
reasoning with himself in 
solitude, but through a technique 
(postmodern, as Bush points out) 
that gives, as Eliot said of 
Mallarmé, “the word, each word 
by itself ... absolute value,” or 
more precisely, in Bush’s words, 
“by de-creating speech, by giving 
each new word the power to 
disrupt dramatic continuity,” we 
begin “‘hearing two discourses at 
once: the voice of a man 


searching for the meaning of his’ 


life, and intimations from a ghost 
who has passed beyond our 
hesitations.” It is thus that Eliot 
finds in the garden of “Burnt 
Norton” a vision of grace that has 
roots in his childhood. The final 
lines color the poem with hesi- 
tation and pessimism: words can 
“reach/into the silence” only. 
Still, the reality of the vision is 
not denied. 

The next three poems, how- 
ever, grow out of the dejection of 
wartime and seem to react 
against this “private vision of 
grace.” Bush glosses over the 
obvious motifs that link the three 
later poems to one another and 
back to “Burnt Norton” (history 
vs. human failure: “As ‘East 
Coker’ had exploded the wisdom 
of the elders, so ‘The Dry 
Salvages’ destroys the myth of 
American progress and ‘Little 
Gidding’ an illusory faith in the 
sanctuary of sacred places”; re- 
ligious meditation: inspired by 
George Herbert, Eliot concludes, 
in “Little Gidding,” that the fire 


and the rose are one, that love 
and pain are inevitably inter- 
twined, and that, in Julian of 
Norwich’s words, “All shall be 
well”) and focuses instead on the 
difficulties that Eliot had in fitting 
(especially) “Little Gidding” with 
the others. By presenting success- 
ive revisions of the “compound 
ghost” episode he interprets the 
metamorphosis of Ser Brunetto 
into Yeats as turning Inferno into 
Purgatorio and thereby taking 
Eliot's poetry to its highest point. 
He reads into Eliot’s growing 
respect for Yeats a form of self- 
criticism, which particular 
rescues whatever of the repeti- 
tious and the facile has infiltrated 
into the framework of Four Quar- 
tets. In his appreciation of Yeats, 
Eliot stresses the points of major 
concern to himself: “In gaining 
simplicity and directness, in 
avoiding the poetical, in approx- 
imating to normal unaffected 
speech, [Yeats] has also gained 
intensity. ... If, as I believe, one 
of the characteristics of a major 
poet is capacity for lifelong de- 
velopment, Yeats had this sign.” 
It is by working unflinchingly in 


‘these two directions that he 


finally attains a third kind of 
“impersonality,” the first two — 
renunciation of private ex- 
perience to reach the surface of 


.the unconscious and renuncia- 


tion of the self to attain the divine 
goal — having proved unsatisfac- 
tory. It is by asking Yeats that 
Eliot, ‘with the drawing of this 
Love and the voice of this Call- 
ing,” moves out of Hell and into 
Purgatory. 

There are a few problems with 
this book. For one, it fails to 
achieve Eliot's goal of “control- 
ling, of ordering, of giving a 
shape and a significance.” Bush is 
more concerned about preserving 
the open-mindedness of the 
poetry than with having it fit into 
a pattern; the result reminds us of 
the quality he attributes to “The 
Waste Land”: “complex sensa- 


tions that have not been homog- 
enized into a univalent pattern.” 
It’s especially frustrating that he 
does not think to track any of 
Eliot's leitmotifs: the themes of 
the Demon, of silence, of the 
wind, of revisions, of poetry as 
incantation; the reappearance of 
the garden; the withdrawal at the 
threshold of redemption; 
elimination (of the self, roughly 
speaking), stillness, the sea, the 
use of “I,” with all its different 
nuances, and the use of “they.” 
The theme of “wind” would have 
afforded a particularly good idea 
of his emotional curve: “I am an 
old man/A dull head among 
windy spaces” (‘Gerontion”); 
“The wind/Crosses the brown 
land, unheard. The nymphs are 
departed” (“The Waste Land”); 
“Meaningless/As wind in dry 
grass” (‘The Hollow Men”); “For 
only/The wind will listen” 
(“Ash-Wednesday”); ‘Whirled 
by the cold wind/That blows 
before and after time” (“Burnt 


‘Norton”). But Simeon (“A Song 


for Simeon”) tells us, “My life is 
light .../Like a feather on the 
back of my hand.” Then, 
augmenting the simile, he figures 
his life first by “Dust in sunlight” 
and then by “memory in corn- 
ers,” both of which wait “for the 
wind that chills towards the dead 
land.” Life is empty, and yet 
paradoxically there is hope as- 


sociated with vacancy: three in- . 


complete fragments of a former 
unity — the feather, the dust, and 
memory — are the first objects to 
feel the wind’s force. 

Neither does Bush explain the 
choice of a “new master” for each 
direction of investigation. Eliot 
himself says that “some of my 
strongest impulse to original de- 
velopment, in early years, has 
come from thinking: ‘here is a 
man who has said something, 
long ago or in another language, 
which somehow corresponds to 
what I want to say now; let me 
see if I can’t do what he has done, 


in my own language — in the 
language of my own place and 
time.’ Apart from referring to 
Hugh Kenner’s T.S. Eliot: The 
Invisible Poet and commenting, 
“Images borrowed from other 
writers serve the same purpose as 
images found in everyday life — 
they provide nuggets of the 
objective world charged with 
feelings and untarnished by the 
deadening, conventional rhetoric 
of Eliot's personal will,” Bush 
doesn’t ask why Eliot strews his 
work with other people’s voices. 

Lastly, I disagree with Bush’s 
claim that after “The Waste 
Land” Eliot withdraws from 
modernist poetry because he can- 
not afford to dare his demon any 
further (“Eliot now wanted to 
order psychic events, not simply 
to ‘record’ them, and to escape 
from the self rather than to 
excavate it’). Eliot always 
chooses the harder way; he can 
not settle for beauty, ecstasy, the 
solace of poetry. His poetry is a 
means of denouncing — in 
himself — all expedients by 
which human kind tries to escape 
reality: love (“For love would be 
love of the wrong thing”), com- 
panionship (“In a world not of 
persons/But only of contaminat- 
ing presences”), history (“And 
the dreamer is no more real than 
his dreams’). The beast has to be 
looked straight in the eye — “Life 
is very long.” All the way 
through enlightenment: “A con- 
dition of complete  simpli- 
city/(Costing not less than every- 
thing).” 


Ackroyd 


Continued from page 1 

national literary celebrity such 
as the world has not seen 
since. That year, an Esso ad 
featured the words “Time future 
contained in time past”; in 1956 
14,000 at the University of 
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Minnesota filled a _ baseball 


stadium to see and hear Eliot 
speak on “The Frontiers of Criti- 
cism’’; in 1958, in Rome, where he 
was collecting another of his 
honorary degrees, people lined 
the streets crying, “Viva Eliot!” 
He was a star. 

From the ‘fastidiously dressed 
1906 Harvard matriculant with a 
“clean-cut ‘listlessness” to the 
happy old man in London in 1963 
leaning on two canes and smiling 
goodbye to Allen Tate, Ackroyd 
etches Eliot with an exceptional 
eloquence. Drawing, out of ne- 
cessity, upon published journals 
and memoirs and unpublished 
letters held in British and 
American university libraries 
(Eliot wished for no biography, 
and Valerie Eliot, his widow, 
therefore declines to cooperate 
with researchers), Ackroyd de- 
picts bleak scenes from Eliot's 
harrowing first marriage, to Vi- 
vien Haigh-Wood, elucidates the 
poet’s monumental need of and 
search. for order, and quietly 
outlines a quest for fame that was 
by its nature mainly unconscious. 
It is this last direction that makes 
his book more than painstaking 
work and prose. 

To harsh, fussy, elitist TS: 
Eliot, Ackroyd imputes the 
tenacious natural instincts of a 
popular artist. “There seems to be 
a law in human behaviour,” he 
writes of Eliot in the ‘50s, “that 
people, in the end, get what they 
want, and there can be little 
doubt that Eliot would not have 
acquired the eminence which he 
now enjoyed unless on one level 
he had sought it.... Many ob- 
servers noticed the force and 
weight of his presence; it might 
be called dedication, or ambition, 
or it might have been something 


below the level of consciousness . 


which propelled him forward.” 
From his opening chapters, in 
which he notes the young Eliot's 
fondnesses for comic books and 
boxing matches, Ackroyd is 


animated by his sympathy for 
this 


this elusive ~“something,” 
vested and horn-rimmed drive. 
Of the first meeting between 
Eliot and Ezra Pound, in London, 
he says the two Midwesterners 
were both there seeking “‘tra- 
ditional cultural authority”; this 
is vastly different from introduc- 
ing them as a couple of arty 
young men who wanted to save 
poetry from the simpleminded- 
ness of Edwin Arlington Rob- 
inson and Edward Lee Masters. 
Flashing, rarely, what Wyndham 
Lewis called his ‘“Gioconda 
smile,” Eliot was the consum- 
mate snob, and well before he 
aged into a breathing institution, 
he was drunk on his own views. 
At a 1932 dinner in his honor in 
Boston, he commented, in the 
presence of Robert Frost, that 
Scotland had produced no worth- 
while poetry except for William 
Dunbar’s “The Lament for the 
Makaris.” Frost asked whether an 
exception couldn't be made for 
Robert Burns. Eliot refused. Per- 
severing, Frost suggested that 
Burns amounted to, surely, a 
good songwriter. “One might 


grant,” Eliot acquiesced, “that 
modest claim.” Frost was not 
amused. 


Although Virginia Woolf once 
complained that Eliot lacked 
spunk, Ackroyd conceives of him 
as deeply careerist in ways not 
proscribed by his aristocratic re- 
serve. That well-known detach- 
ment, Ackroyd thinks, may have 
symbolized the man V.S. 
Pritchett called “a company of 
actors inside one suit, each twit- 
ting the others,” a man 


scrupulously playing himself, 
always, behaving in life, as on 
stage, for maximum intended 
effect. 

In the late ‘20s, Eliot opted for 
the professional clout of Faber 
and Gwyer over the small-press 
delicacy of original “Waste Land” 
publishers the Hogarth Press, a 
move that prompted Woolf to 
enter him into her diary as 
“shifty.” And he solicited insights 
into mainstream English literary 
and dramatic tastes from bestsell- 
ing veteran Arnold Bennett, 
something that encouraged the 
other young, snooty writers _of 
Bloomsbury to consider him crass 
and frivolous. Ackroyd believes 
this selfishly literary cognition 
deprived Eliot's plays of the 
creative visual sense they 
needed, and that his contribution 
to early-20th-century English 
drama resides in his poetry. 
“What the age demanded was the 
assumption of authority and the 
assertion of significance, and this 
Eliot was able to provide, 
employing that rhetoric which, as 
he said on more than one occa- 
sion, he had inherited from 
ancestors involved in the church, 
law and politics.” This is 
Ackroyd’s assessment of Eliot's 
star quality. Unlike older and 
more removed commentators, he 
cannot conceive of Eliot without 
it. 

Ackroyd makes a lot of the 
Nightmare Marriage; indeed, he 
himself falls more than a little in 
love with Vivien Haigh-Wood, 
the wan and “parrot-voiced” 
young woman Eliot met through 
a Harvard friend in London in 
1915 -and in whose face he 
doubtless glimpsed his revered 
England with vivacious eyes and 
fair skin. Seen, later, by Virginia 
Woolf as “very nervous, very 
spotty, much powdered” and by 
Lady Ottoline Morrell as a “silly 
little woman,” Vivien, according 
to Bertrand Russell, married Eliot 
in order to stimulate him but 
could not do so. It’s a disturbing 
tale, this awful union between 
two skittish, high-strung souls 
seduced by the notion of mar- 
riage but ignorant of its smallest 
realities; Eliot finally finished it 
by sailing to America and putting 
nonstop lecturing and an ocean 
between himself and his increas- 
ingly unbalanced and dependent, 
forever ill wife, who often 
smelled of ether. Two years 
before Eliot left her, Ackroyd tells 
us, W.H. Auden, calling at the 
home of his new Faber editor, 
announced to the Eliots that he 
was glad to see them. “Well, 
Tom’s not glad,” squawked Vi- 


‘vien. She had become a constant 


embarrassment to her husband, 
an unnerving reason not to go 
out; and the attention her various 
sicknesses required of him began 
to stand in the way of his career. 

By 1933, Vivien was rumored 
to be roaming the streets of 
London with a carving knife in 
her purse, perhaps to avenge the 
affairs she came to think her 
husband had or was having with 
both Woolf and Morrell (Maurice 
Haigh-Wood, her brother, ex- 
plains that the knife was a 
retractable rubber one). Ackroyd 
suggests that Eliot was now 
justified in leaving her, but it’s 
clear he feels the poet could have 
found a better way to disentangle 
himself from her debilitating grip 
than by surreptitiously disap- 
pearing to America with vows 
never to lay eyes on her again. 
We're left with a man 
pathologically afraid to face his 
wife — when she learned where 
he was, Vivien wrote to him and 


offered to join him abroad; he 
said he experienced her letter like 
“electric shock” — and an aban- 
doned woman, redecorating her 
apartment, certain her husband 
will come home. When Eliot did 
return to England, he refused to 
see Vivien, and she refused to 
stop trying to see him. In 1935, 
accompanied by their dog, Polly, 
she tracked him down at one of 
his public-speaking engage- 
ments, a Sunday Times book 
exhibition. “This was the con- 
frontation Eliot most feared; Vi- 
vien went up to him and said ‘Oh 
Tom’; he seized her hand and 
said ‘How do you do, in a loud 
voice.” Afterward she asked him 
to come back to her; he refused. 
She handed him three of his 
books; he autographed them and 
then walked off. It was their last 
meeting. Eleven years later Vi- 
vien died in a private mental 
hospital in north London. 

During the Nightmare Mar- 
riage, though, Eliot wrote all his 
major poetry except Four Quar- 
tets; for those who want the work 
interpreted with reference to the 
life, Ackroyd’s portrait may 
prove valuable beyond morbid 
biography. It’s wrong to regard 
his book as just the sensation- 
alized home of the revelation that 
T.S. Eliot, in the spring of 1922, 
his thinking doubtless set ajar by 
the bizarre sensibility he'd mar- 
ried, apparently went along with 
Vivien’s theatricality and showed 
up a few times at dinner wearing 
pale green face powder. Ackroyd 
illuminates the intellectual pat- 
terns of a brilliant kid from the St. 
Louis upper classes, a literary 
genius with the ability to “see 
himself everywhere,” who went 
to Harvard, engaged his mind, 
went to London, engaged his 
gifts, and became an academic- 
based star of the sort only he and 
his times could have tolerated or 
supported. And how, at 68, he 
discovered the romantic content- 
ment he had long desired by 
marrying his 30-year-old secre- 
tary. The author proposes that 
Eliot — with his ambitions to 
write commercially viable drama 
and to augment his poetry with 
aural drumbeats, with his love of 
the London music hall and his 
wont to be neither completely 
conservative nor completely radi- 
cal — managed something of a 
coup in an age when the cultural 
pressure to be solidly highbrow 
or lowbrow was more intense 
than it is now. This theory is 
accompanied by the provocative 
corollary that Eliot might have fit 
better into the artistic scheme of 
things if he had been born 50 
years. later. 

But his need for order would 
scarcely have been less intense. 
Ackroyd shows that Eliot’s con- 
version to the Church of England 
was consistent with his life-long 
disposition (he points out that a 
writerly Parisian scrappiness ill 
suited the young Eliot, as “such 
natures are not meant for restless 
drifting because they are 
destroyed by it”) and with his 
cravings for stillness, withdrawal, 
peace, as well as his dramatic 
appreciation of spectacle. “In 
poetry, belief need play no part; 
and, within Eliot’s own work, the 
structure of orthodox faith and 
the language of devotion are 
broken apart in order to make 
room for something much 
stranger and more tenuous, like 
the sound of someone crying in 
an empty church.” Ackroyd has 


. dramatized and organized Eliot's 


great “something” with a com- 
pelling drive not that far from the 
poet’s own. 


Start the New Year 
with new friends. 


We are not suggesting you dump your old friends, 
but you might be missing cut on a terrific new 
friendship. (Who knows, you might even meet that 
very special person.) 

How do you meet them? In a tried and true way: 
through the Phoenix Person-to-Person Classifieds. 
You describe the kind of person you are, and the 
kind of person you'd like to meet. And, like many of 
our satisfied (and happy) customers, you'll get replies 
from just the kind of people you most want to meet. 
It's fun, it’s safe, and it’s inexpensive. 

Don't be lonely. Call us today at 267-1234 to place | 


your ad. 
THE BOSTON 


MASTERCARD, VISA OR AMEX ACCEPTED. 
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The haircut 
you want 


is the haircut 
you get. 


We guarantee 
it. 


has helped make us Amencas 


At Supercuts, weve been 
most popular harcutters. 


trained to cut hair perfectly So 
no matter how you like your hair Which onty goes to prove that 
Cut, youre going to get the cut when you give people exactly 
you like. Every time whal they want, they just keep 
ey it, of your coming back for more 
Anda ts $8. 


We're changing the way America cuts its hair. 


Open Sunday in selected locations. Please call store in your ares for hours 
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“Shampoo and biow dry at cost 


COMEDY CLASS 


8 Week workshop on comedy writing 
and acting for aspiring professionals, 
led by Johnny Mench, former musical 
director at Chicago's Second City. 
Learn the improvisational techniques. 
of Saturday Night Live and SCTV per- 
formers. Write and perform finished 
comedy sketches and audition for a 
new comedy troupe. 


277-2816 
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SECTION THREE, JANUARY 8, 1985 


THE BOSTON PHOENIX, 


Hot 


SATURDAY 


9:00 a.m. (56) Star Trek, “Errand of Mercy.” 

11:00 a.m. (56) Tarantula (movie). John Agar and 
Leo G. Carroll star in a tale of a giant tarantula, its 
escape from captivity, the harm it does, and (we 
assume) its ghastly demise. 

) WonderWorks: A// Summer in a Day ano 
Danny's Egg. Repeated from last week. Two stories. 
The first based on a piece by Ray Bradbury about a 
girl trying to explain summer to natives of a planet 
without sunshine. The second about an Australian 
boy who finds an egg and determines to hatch it at 
any cost. 

12:30 (56) Monster on the Campus (movie). The 
biography of John Silber, starring John Agar and 
Leo G. Carroll. 
1:00 (2) Diamonds in the Sky: Changing the World. 
A series devoted to air travel and how it’s changed 
the world we live in. Today a look at the effects of 
planes on primitive cultures. To be repeated on 
Moriday at 10:30 p.m. on Channel 44. 
1:00 (7) Basketball. North Carolina State vs. 
Kentucky. 
2:00 (2) Nova: Sa/mon on the Run. Repeated from 
last week. A look at new technology in the salmon- 
fishing industry 
2:00 (4) Tennis. Final-round play in this AT&T- 
sponsored tournament. John McEnroe and Jimmy 
Connors are in the field. 
3:00 (2) Nature: The Missing Monsoon. Repeated 
from last week. A look at the Indian wilderness after 
the ng finally came following a year or so of 
drou 
8:00 ry ‘Ingrid. A career recap of Ingrid Bergman, 
featuring clips from her best films, off-screen 
Sore and interviews with her famous friends. 
8:00 (56) The Red Auerbach Telethon. Trust 
Channel Pia to announce a telethon without 
mentioning the cause it’s meant to benefit. Red 
Auerbach doesn’t need the money. Must be some 
worthy charity. Tune in and see. Or call the 
promotions office at WLVI (after school hours only). 
Anyway, whatever this is, it will feature a rebroad- 
cast of last season’s seventh championship-series 
till it hurts. 

(2) The Hindenburg: 
dramatic re-enactment of the ons May 6, 1937, 
Lakehurst zeppelin disaster intercut with actual on- 
the-scene news footage. To be repeated on Sunday 


terpiece Theatre: The Jewel in the 
Crown, part three. Repeated from last week. 
Actually, we heard that Channel 2 ran this episode 
by accident when it meant to repeat part two. So 
some of you may be having a little trouble following 
a gees here. Part two was the wrong episode to 


miss. 
11:00 (2) Monty ’s Flying Circus. 
11:00 (38) The tt Zone, “The Quality of 


Mercy 

41:30 (2) The Prizes: An Early Life. Tom 
Conti heads the cast of this truly fabulous series by 
Frederic Raphael that follows the fortunes of a 
group of Cambridge University chums through lives 
of moral dilemma. Each episode is self-contained, 
so WGBH could show them in almost any order with 
little harm except to the overriding chronology. 
Midnight (38) Sherlock Holmes and the 
Weapon (movie). Rathbone and Bruce again as 
Holmes and Watson again, battling the Nazis again. 
From 1942. 


SUNDAY 


Noon (38) Roustabout (movie). The first in a series 
of three Elvis movies slated for your viewing 
pleasure this afternoon. Here the king of rock and 
roll stars with Barbara Stanwyck as a hot- headed 
young singer who joins a carnival. 

12:30 (4) Football. The Miami Dolphins vs. the 
Pittsburgh Steelers in the AFC championship game. 
2:00 (2) The Great Chess Movie. A strange 
compilation of animation, news film clips and 


by Clif Garboden 


snatches from H — all on the topic 
of chess. Featuring Fischer, Viktor Korchnoi, 
and Anatoly Karpov. 

2:00 (38) Gi Blues foot. it's Elvis in Germany, 
Prowse. From 1 

3:20 (2) The Hindenburg: Ship of Doom. Repeated 
from Saturday at 9:25 p.m. 

4:00 (7) Football. The San Francisco 49ers vs. the 
Chicago Bears in the NFC championship game. 
4:00 (38) Blue Hawaii (movie). Elvis as a returning 
soldier (see above) who takes a job with a tourist 
agency against his parents’ wishes. Co-starring 
Angela Lansbury. From 1962. 

5:00 (4) Elvis Memories. Elvis buddy George Klein 
narrates this collection of interviews and rare 
performance clips. Also featured are Jerry Lee 
Lewis, Carl Perkins, Merie H d, Barbara 
Mandrell, Ronnie Milsap, Rufus ‘‘Funky-Chicken” 
Thomas, and Jerry Reed. 

5:00 (44) Dance in America: Balanchine. Repeated 
from last week. A profile of New York City Ballet 
founder George Balanchine, from his early life in 
Imperial Russia to his large-scale choreographic 
success in the States. 

6:30 (5) Time, Tides, and Tuning Forks. A science 
special presented by Harvard math and physics 
prof Michael Guillen. The topic is rhythms. We've all 
got ‘em. 

8:00 (2) Nature: Resurrection at Turk Lagoon. Said 
lagoon was the major supply depot for the 
Japanese fleet during World War Il. This show looks 
at how nature has reclaimed the tangle of 
decommissioned armaments and turned it into 
postwar underwater marine-life architecture. 

8:00 (5) The Thorn part one. AR 
Chamberlain and Rachel Ward decorate this heavy- 
handed saga of forbidden love and unbridied 
passion in Australia. Well acted. We can say that 
much for it. Worth watching? Well, you won't hate 
yourself for it, and the scenery is | tanger Also 
starring Piper Laurie, Christopher 

Simmons, and Barbara Stanwyck. 
8:00 (38) The World of Mother Theresa. Following 
the Nobel Prize-winning nun through her ministries 
in India. 

9:00 (2) Masterpiece Theatre: The Jewel in the 
Crown, part four. Teddie’s Car is stoned er route to 
his wedding. But it'll be more interesting than that. 
To be repeated on Tuesday at 10 p.m. on Channel 


44. 
0:00 (2) Mystery: tha Christie’s Part in 
rime One tery. tory. tern 


10:00 Ask the 

manuscript had been lost in a fire, would the world 

be a safer or a more dangerous place? 

11:30 (4) The Big Sleep (movie). it you liked Robert. 
Mitchum as Raymond Chandler's generic private- 
eye tough guy in Farewell, My Lovely, you'll hate him 
in this 1975 disaster remake reset in England, 
where Philip Marlowe would be as on of place as 
Miss Marple in Tijuana. 


MONDAY 


8:00 (2) WonderWorks: Hide and Seek. Another 

show in this fine series of dramas aimed at pre-teen 

and early teens. Two students battle it out with a 

computer that develops a mind of its own. 

= (4) Basketball. The Celts vs. the New York 
nicks. 

8:00 (38) Bret Maverick: The Lazy Ace (movie). A 


recently attempted revival of the best of the Warner. 


Brothers’ Westerns, starring James Garner as the 
legendary cardsharp who wins big. enough to 
consider buying a ranch and settling down. Also 
with Stuart Margolin, who followed Garner over 
from The Rockford Files. 

9:00 (2) American Pudd'nhead Wilson. 
Ken Howard stars in this dramatization of Mark 
Twain's yarn about pre-Civil War prejudice in 
America. A slave woman trades her light-skinned 
infant son for her master's baby. 
9:00 (5) The Thorn Birds, part two. The saga 
sweeps on. 


. If the Beowulf 


Warren Beatty and Julie Christie in 
McCabe & Mrs. Miller: looking for a- 
manger 


TUESDAY 


8:00 (2) Nova: Garden of Inheritance, A profile of 
19th-century Augustinian friar and selective 

egor Mendel, who the unraveling 
of the double helix. hg repeated on Thursday at 


Action (movie). Sidney 


center. 

9:00 (2) Frontline: Give Me That Big- Time Religion. 

A repeated Frontline report on the video ministry of 
pray-for-dollars preacher Jimmy Lee Swaggart. To 
be repeated on Thursday at 8 p.m. on Channel 44. 

9:00 (5) The Thorn Birds, part three. The message 
begins to emerge. Muddled though it may be. To be 
concluded on hursday at 8 p.m. 


9:00 (7) Night Shift (movie). oye A Winkler and 


Michael Keaton star in a cornedy about 

attendant and a hearse jockey out for fast bucks. 
10:00 (44) Masterpiece Theatre: The Jewel in the 
Crown, part four. Repeated from Sunday at 9 p.m. 
10:30. (2) Lili. The story of pianist and Bart6k 
disciple Lili Kraus, who had to rebuild her concert 
career after spending World War Ii in a Japanese 
prison camp. 


WEDNESDAY 


8:00 (2) Smithsonian World: A Desk in the Jungle. 
Like all Smithsonian Worid shows, this one will be 
fascinating but will have no uni theme. 
Featured will be an ocean descent to feet to 


study whatever the heck lives down there, David 


McCullough in Panama studying howler monkeys, 
and an interview with former Smithsonian Institute 


Something Special. 
Variety American style with Mandrell and guests 
Roy Acuff, Lee Greenwood, Bert Remsen, and 
Reverend Alexander Hamilton and the Voices of 
inspiration. 
8:00 (38) Hockey. The Bruins vs. the Toronto Maple 


Leafs. 
9:00 (2) First Contact. A look back at the 1930 


i 


in the Sky: Changing the 
ited from Saturday at 4 p.m. 


THURSDAY 


8:00 (2) Mystery: Praying Mantis, part one. Two 
lovers contrive to eliminate their unwanted 
spouses. Cherie Lunghi and 


8:00 (38) MeCebe & Mrs. Miller (movie). We can't 
heap too much praise on Robert Altman’s 1971 
existential Western. starring Warren Beatty and 
Julie Christie. ee already knows it’s good, 


9:00 (2) When the 
Sandier directed this American Film Institute 
presentation based on a John L'Heureux story 
about a teenage girl in a small-town conflict with her 
widowed father over her need for romance. 

10:00 (44) Nova: Garden of inheritance. Repeated 
from Tuesday at 8 p.m. 


FRIDAY 


8:00 (38) The Shadow Riders (movie). Sam Elliott 
and Tom Selleck star in a 1982 Western about two 
brothers who return from the Civil War to find their 


9:00 (2) The Shakespeare Plays: King 

Bard's power play, in which poor King John has to 
fend off the French army, the clergy, and pushy old 
Constance, who wants to put her son on the throne. 
Claire Bioom stars with Leonard Rossiter. 
and silly pictures from Huey Lewis and the News, 
Tina Turner, and Rod Stewart, 

12:30. a.m. (5) The Van (movie). ane ees 

on the California highways, as 

discovers 


~ 

The 525th line. \t'll be a warm day in December . . . 
make that a cold day in July ... when Channel 38 
has to look over its shoulder and worry about 
Channel 56. If there were going to be a local UHF 
sucker punch, it would be thrown by Channel 68, 
which has tuned in to the peculiar needs and 
loyalties of the Boston audience far better than 56 
has in years (56 bought those Bogart and Clint 
Eastwood movies and pretty much let it go at that). 
WAQTV (68) may not be making it big yet, but it’s 
the right idea. And in line with that, starting this 
week, it's scheduling a series of vintage comedy 
shows for Saturday nights. And ones worth reviving, 
too. At 8 p.m. it'll be The Honeymooners, followed 
at 8:30 by The Jack Benny Show. After that (from 9 
to 10 p.m.) there'll a mixed bag of ligh int TV 

, memorable series, and minor marks 


classics 
_ to include Mr. Peepers (most of which were live-and 


therefore lost, we believe), One Step Beyond, vo 
Howdy Doody Show, ne Ed Sullivan 

The Trouble with Father (with Stu Erwin as a nigh 
school principal; it ran from 1953 through ‘55 and 
wasn't especially memorable). A nice try for some 
ratings on Love Boat night, and no real 
because the station is doing well with The 
Honeymooners already. 

Oh, and our 1984 “You Said It, Not Us” Award 
joes to the copywriter who a certain 
loreign automaker to admit, “It's not a car; it’s a 

Volkswagen.”’ We always suspected there was an 
essential difference. 


WAVES.» 


SATURDAY 


11:15 a.m. (WEE!) Around Boston. A weekly report 
on the Hub's after-dark entertainment scene. 
Noon (WGBH) The Web. ‘The Story of Orpheus 
and Eurydice."’ 

12:30 (WGBH) Folk Heritage (live). Harvey Reid, 
mastermind of the infamous “Third-Hand Capo.” 
1:00 to 5:00 (WHRB) The Best of Flatt and Scruggs. 
Includes ‘The Ballad of Jed Ciampett.” 

2:00 (WCRB) Metropolitan Opera. Andrew Davis 
conducts Richard Strauss’s Ariadne auf Naxos, 
with Norman, Rolandi, Cochran, and Duesing. 

8:00 (WBUR) Historic Recordings. This program 
includes Schumann's Piano Quintet in E-flat and 
Beethoven's Symphony No. 1. 
8.00 (WCRB) Boston Symphony Orchestra (live). 
Kurt Masur conducts Rachmaninov's Rhapsody on 
a Theme of Paganini, with pianist Cécile Ousset, 
and the Incidental Music from Grieg's Peer Gynt, 
with the Tanglewood Festival Chorus and narrator 
Friedheim Eberle. 

10:00 (WGBH) American Music Now. Features 
selections by Frankie Mann, Julia lebentritt, 
William Boicom, Jerry Hunt, and Frederic Rzewski. 
11:00 (WGBH) The Cabinet of Dr. Fritz. Part six of 
Ishmael Reed's Mumbo Jumbo. 


SUNDAY 


6:30 a.m. (WROR) American Focus. Defense expert 
Sam Nunn discusses the numbing costs and the 
efficiency of the US military build-up. 

8:00 a.m. (WAAF) Live Wire. This morning's show 
features a discussion of preventive car mainte- 
nance with Craig van Battenburg and a look at 
chiropractors in the ‘80s with Dr. Ephraim 
Rademaicher. 

8:00 a.m. to 1:00 (WFNX) Sunday Jazz Brunch. Jeff 
Turton hosts a morning of jazz. 

8:00 a.m. (WROR) Sunday on ROR. Hugh Riley of 
the Barbados Board of Tourism talks about the 
history of the islands and the Caribbean as a 
vacation paradise. 

Noon (WCRB) Carnegie Hall Concerts. Gerard 
Schwarz conducts the Y Chamber Orchestra in 
Beethoven's Piano Concerto No. 5 (Emperor), with 
Alfred Brendel. 

1:00 (WFNX) Strictly Reggae. Three hours of roots, 
rockers, and reggae, with host Michael Perkins. 
1:00 to 3:30 (WGBH) Salzburg Music Festival. 
Marc Andreae conducts the Mozarteum Orchestra 
in the world premiére of Urbanner's Concerto for 
Flute and Clarinet; also on the program are 
Mozart's Serenades Nos. 6 (Serenata Notturna) and 
4 


1:00 (WTTP) Ragamalika. Indian music. 

2:30 (WICN) Afternoon at the Opera. Otto 
Klemperer conducts the Philharmonia Orchestra 
and Chorus in Beethoven's Fidelio, with Ludwig, 


Vickers, Frick, and Berry. 

3:00 (WCRB) New York Philharmonic. A 
Beethoven program: Rafael Kubelik conducts the 
Piano Concerto No. 5 (Emperor), with André Watts, 
and the Symphony No. 3 (Eroica). 

3:00 (WERS) Live at Passim. Suzanne Vega and 
Frank Christian. 

3:30 (WGBH) The Territory of Art. ‘It's Not Rock 
and Roll But | Like It’: some of the interesting, nay 
Outrageous, music of our time. 

4:00 (WGBH) Forum from the Institute of Politics. 
“Prisoners of Conscience: Non-Violent Dis- 
sidence.” 

7:30 to 9:30 (WBRS) The Black Star Liner. Artist 
profiles, interviews, and a historical exploration of 
reggae and Jamaican culture. 

8:00 to 10:00 (WFNX) Boston Rocks. Deb Brady 
hosts two solid hours of virgin vinyi, session tapes, 
and local classics. 

8:00 (WHRB) Sunday Night at the Opera. Eugene 
Bigot conducts the Felix R Chorus and 
Orchestra in Charpentier’s Louise, with Vailin, Thill, 
Pernet, Lecouvreur, and Gaudel. 

8:30 (WATD) Vox Foxi and a Shot of Rhythm and 
Blues. New Orleans rock and roll. 

8:30 (WCRB) Sunday Opera House. Georg Solti 
conducts the Vienna Philharmonic Orchestra and 
Chorus in Wagner's Las Rheingold, with Flagstad, 
Svanhoim, Kuen, London, and Leidlinger. 
Midnight (WROR) Boston Forum. 
Joe Warren interviews Riccardo Millet, the ex- 
ecutive director of the Roxbury Multi-Service 
Center. 

1:00 a.m. (WROR) Mass Communications. Don 
Latulippe talks with Max Winchester, deputy travel 
commissioner of the New Zealand Travel Office, 
about winter and summer sports on the other side 
of the world. 


MONDAY 


6:00 a.m. (WHRB) Arnett Cobb. Welcome to 'HRB's 
Winter Orgy period! This is a iribute to the wild man 
on tenor sax, including an unreleased live benefit 
concert from his home town, Houston. 
9:30 a.m. (WUMB) Food for Talk. Would you believe 
antibiotics in your meat? 
11:00 a.m. (WUMB) Morning Pro Musica (live). A 
conversation with conductor Kurt Masur 
Noon (WHRB) The Big Beat: Art Blakey and the 
Jazz Messengers. The beginning of a three-day 
Blakey-fest spanning his lifetime contributions and 
achievements. 
2:00 to 4:00 (WERS) Fuse Box. A weekday show 
and blues, jazz, and rock. 

) The Big Beat. Biakey/Silver col- 
6:30 (WMBR) Rainbow Tales. Jack tales with Dorris 
Smith and Bedford students. 
8:00 (WGBH) Eric in the Evening. Selections from 
some of Eric’s 25 most-aired albums of 1984. 
8:30 (WMJX) Magic Artist Spotlight. Motown 


Monday, featuring the Temptations. 

9:00 (WCRB) Detroit Symphony. Herbert 
Blomstedt conducts Beethoven's Piano Concerto 
No. 1, with Rudolf Buchbinder, and Brahms’s 
Symphony No. 1 
9:00 (WHRB) Big Beat. The Jazz Messengers in the 
‘50s, part one. 

2:00 a.m. (WHRB) Blakey's early 
work, from Eckstine to 


TUESDAY 


6:28 a.m. (WBZ) Ski Reports. Providing skiing 
updates for New England skiers four times daily: 
6:28 and 10:28 a.m., 5:28 and 9:28 p.m. 

7:56 a.m. (WEE!) Ski Reports. More snow stuff. 
Weekdays: 8:56 a.m. and 2:56 and 7:56 p.m. 
Saturdays: 6:56 and 8:48 a.m., throughout the 
winter season. 

10:00 a.m. (WHRB) The Big Beat. Part two of the 
Jazz Messengers in the '50s. 

Noon (WGBH) MusicAmerica. New sounds from 
records and compact discs. 

12:30 (WBUR) Concert Music. This program 
includes Milhaud’s Sonatina for Flute and Piano 


‘and Sonatina for Oboe and Piano, Beethoven's 


Mass in C, and Lalo’s Namouna. 

the '60s. 

7:00 (WMBR) ’MBR Playhouse (live). A half hour of 
live comedy with Such a Headache. 

8:00 to midnight (WGBH) Eric in the Evening. 
Vocalist Arthur Prysock from Las Vegas. 

Reggae Mukasa. Music from Jamai- 


9:00 (WCRB) PN Symphony. Mark Elder 
conducts Dvo?aék's Othello Overture, Muldowney’s 
Piano Concerto, with Peter Donohoe, and Rachma- 
ninov'’s Symphony No. 3. 

2:00 a.m. (WBUR) All Night Long. Kenny Ciarke 
and Dick Nixon. 


WEDNESDAY 


(WHRB) The Jazz 
in the '70s and 


Messengers 

11:00 a.m. (WGBH) Morning Pro Musica (live). 
performance by composer/pianist William ‘Morght 
4:00 (WHRB) The Big Beat. A Blakey review. 

9:00 (WHRB) The Big Beat. The Blakey bash winds 
with listener requests. 

9:00 (WCRB) Cleveland Orchestra. A Blossom 
Festival concert: Gerhardt Zimmermann conducts 
Hanson's Elegy in Memory of Serge 
Beethoven's Piano Concerto No. 4, with Horacio 
Gutiérrez, and Prokofiev's Symphony No. 5. 

9:00 (WHRB) The Big Beat. The Biakey bash winds 
down with listener requests. 

2:00 a.m. (WBUR) All Night 
Buddy Johnson, Willie Dennis, and 


THURSDAY 


6:00 a.m. (WHRB) Don Byas: An American in Paris. 
A 12-hour orgy covering the years 1939 through 


Koussevi tzky, 


1972. 
11:00 a.m. (WGBH) Pro Musica (live). A 
cee by Ars Antiqua, a trombone trio. 

6:00 (WHRB) Sibelius Orgy. Twenty-four hours of 
music by this Finnish composer on his 120th 
birthday. 

8:00 (WUMB) From the Source Special. ‘Writers 
Speak" features poet, novelist, and playwright 
Linda Hogan, associate professor of American 
Studies at the University of Minnesota, who focuses 
on Native Americans. 

8:30 (WMJX) Magic Artist Spotlight. The greatest 
San Francisco artists. 

9:00 (WCRB) New York Philharmonic. Zubin Mehta 
conducts Dvofak’s Symphony No. 9 (From the New 
World) and two excerpts from Wagner's Gdt- 
terd’ammerung: Siegfried’s Rhine Journey and 
Funeral Music and BrUnnhilde’s immoiation. 

11:00 (WCRB) Music from ireland. Hosted by 
Hubert Valentine. 


Midnight (WGBH) NightAir. A complet a 
formance Romeo and Juliet. 
FRIDAY 


12:30 (WBUR) Concert Music. Vivaidi's Concerto in 
C for Two Trumpets and Orchestra, Lalo'’s Sym- 
y in G minor, and Shostakovich's Piano 
Quintet in G minor. 
2:00 to 4:00 (WERS) Fuse Box (live). Featuring a 
local 
3:00 ( ) Contemporary Folk. Rory Biock, 
: 4:30 (WGBH) Star Wars. “Force and Counter- 
lorce.” 
6:30 (WGBH) Jazz Decades. Bobby Hackett (1950); 
Golden Eagle Jazz Band of LA (1982); Dave 
Nelson's King Men (1930); Bob Chester (1940). 
8:00 (WCRB) Concert Hour. Raymond Leppard 
conducts the English Chamber Orchestra in Han- 
s Water Music. 
8:30 (WMJX) Magic Artist Spotlight. Elton John's 


Chateau. 

9:00 (WCRB) Boston A 
Tchaikovsky program: Kurt Masur conducts the 
Violin with Silverstein, and the 

Symphony No. 5. 
11:00 (WGBH . “The Writer 


) Cambridge 
Against the World”: Chaim Potok. 
11:30 (WGBH) Biues After Hours. The zydeco 
music of John Delafoe. 


WATD 95.9 FM WHRB 95.3 FM 
WBCN 104.1 FM WHTT 103.3 FM 
WBOS 92.8 FM WICN 90.5 FM 
WBRS 91.7 FM WMBR 88.1 FM 
WBUR 90.9 FM WMFO 91.5 FM 
WCRB 102.5 FM WMJX 108.7 FM 
WEE! 590 AM WRKO 680 AM 
WERS 88.9 FM WROR 98.5 FM 
WFNX 101.7 FM WTTP 1060 AM 
WGBH 89.7 FM WUMB 91.9 FM 


Leahy brothers’ expedition to find in New 
a Guinea. What the Leahy brothers was a 
group of primitive people living under Stone Age ; 
conditions and unaware that there was anyone else 
9:00 (7) The Red-Light Sting (movie). Beau Bridges 
and Farrah Fawcett star in the story of a federal 
gangbuster who poses as a whorehouse owner in 
eee tg a order to get the mob out of prostitution. 
10:30 (4) Lobel Live. WBZ sportscaster Bob Lobel 
braves a half hour of live TV recapping the week in 
in this three-part adaptation from the novel by 
8:00 (5) The Thorn Birds, part four. in which we 
learn what good and what else come from breaking 
8:00 (44) Frontline: Give Me That Big-Time 
= families have been kidnapped by rebel guerrillas. 
8:00 (38) A Piece of the 
a) Poitier and Bill Cosby star in a com- | 
Wes edy/mystery about two Chicago con artists forced 
2 to do time working in a decrepit rehabilitation 
at 3:20 p.m 
sleepless N 
. 
| } 
head S. Dillion Ripley 
| 
; 
| 


SATURDAY 


For 10 years the best local antidote to the 
Christmas glut of junk-food filmmaking has 
been “Magic Movies,” the Off-the-Wall 
Cinema & Cafe’s salute to “the best in 
international animation.” After you've sat 
through an earthbound blockbuster, taking in 
a Magic Movie or two can help you rediscover 
your imagination. The gifted artists on the bill 
of animated short subjects (this year includ- 
ing the USA’s John Cannemaker, the UK’s 
Paul Vestor, and China’s Hu Jinquing) take 
the essential trick of animation — its defiance 
of the observed laws of the universe — and 
put it to sophisticated uses. When they work 
miracles of childlike playfulness, they not 
only delight kids, they also unclog the sense 
of wonder from banality-plagued adults. The 
program shows at 6, 8, and 10 p.m., with 
weekend matinees at 4; it’s playing through 
the 31st. Call Off the Wall, 15 Pearl Street, 
Cambridge, at 354-5678 for details. 

Kurt Masur, guest conductor of the Boston 
Symphony Orchestra, has a busy week. 
Tonight and Tuesday, he leads a new version, 
in English, of Grieg’s Incidental Music to Peer 
Gynt, with Friedham Eberle (as the narrator 
and Peer Gynt}, soprano Shari Saunders, and 
the Tanglewood Festival Chorus; it’s 
preceded by Rachmaninov’s Rhapsody on a 
Theme of Paganini (with pianist Cécile 
Ousset). Ther, om Thursday, Friday, and 
Saturday, Masur conducts Shostakovich’s 
Symphony No. 1 and Brahms’s Symphony 
No. 2. All performances are at 8 p.m. — except 
for Friday’s, which is at 2 p.m. — at 
Symphony Hall, 301 Massachusetts Avenue, 
Boston. Tickets range from $5 for rush seats 
(and the line forms an hour or two before the 
rush-seat sale opens) to $33.50; call 266-1492. 


SUNDAY 6 


The ability of San Pedro’s Minutemen to 
compress their three-man improvisations into 
jagged one-minute gems is as astonishing as 
their knack for giving political confusion a 
clear voice. Today they're overestimating the 
reach of an all-ages audience at the Channel 
(25 Necco Street, 451-1905). Tickets are $6; 
doors open at 4 p.m. 

Although we spend a fair amount of this 
season surrounded by good books and wool- 
blend garments, at times, in those wintry Jack 
London moods, we can still hear the call of 
the wild. Today that urge to shake off 
civilization can be catered to in comfort at the 
wilderness fair up in Phillips Academy, 
Chapel Avenue, Andover. Such groups as 
Outward Bound, the National Outdoor Lead- 
ership School, Audubon, Interlocken, 
American Youth Hostel, Earthwatch Expedi- 
tions, Oceans, and the School for Field 
Studies demonstrate programs ranging from 
field research to survival camps to holidays 
abroad. The fair runs from noon to 5 p.m, and 
it’s free; call 475-3400, extension 192. 


MONDAY 7 


Adapted by J.M. Barrie, edited by David 
Lean, directed by the celebrated stage director 
Paul Czinner, and starring Elisabeth Bergner 
(Czinner’s wife) as Rosalind, the 1936 produc- 
tion of As You Like It is remembered mostly 
for the intense comedy of its uproariously 
serious Orlando — the almost-too-handsome 
young Laurence Olivier — and thus is a fitting 
kickoff to the Boston Public Library's series 
“Sir Laurence: First Knight of the Cinema.” It 
starts tonight at 6:30 at the BPL in Copley 
Square, Boston, and it’s free; call 536-5400, 
extension 316. 


TUESDAY 8 


American Ballet Theatre's repertory for its 
Boston tour leaps about like its dancers. In the 
opening tonight, there’s Raymonda, Duets, a 
pas de deux, and the Boston premiére of Great 
Galloping Gottschalk. Tomorrow and Thurs- 
day, some of these are accompanied by 
George Balanchine's Donizetti Variations and 
Paul Taylor's Airs. And Friday through 
Sunday there’s Sergei Prokofiev's Romeo and 
Juliet. The performances are at 8 p.m., with 2 
p.m. matinees Saturday and Sunday, at the 
Wang Center for the Performing Arts, 270 
Tremont Street, Boston. Tickets range from — 
$10 to $32; call 482-9393 for details. 


Sunday the 6th: to the wilds of Andover 


Saturday the 5th: Kurt Masur sets the beat at the BSO. 


edited by Lisa Deeley Smith 
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WEDNESDAY 9 


Sam Shepard certainly had the right stuff as 
he starred in films that played across the 
country, but this is a man whose humble 
beginnings were as a Pulitzer Prize-winning 
playwright. And the New Ehrlich Theatre has 
chosen Shephard’s Pulitzer winner, Buried 
Child, as the third production of its fifth 
anniversary season. The play's about a family 
whose guilty secret (as guilty secrets are wont 
to do) comes out; it opens tonight at 8 at the 
Boston Center for the Arts, 539 Tremont 
Street, Boston, and runs until February 23. 
Tickets range from $6 to $11; call 482-6316. 

If you're letting those New Year's resolu- 
tions lapse already, you're ripe for Thomas 
Schelling’s lecture topic “Can We Control 
Our Own Behavior?” Schelling focuses on 
the making and breaking of the nasty habit of 
smoking (he’s the director of the new Institute 
for the Study of Smoking Behavior and 
Policy), but he also touches on the varieties of 
good we will not do and the evil that we 
would. His 8 p.m. talk is the first of the 
January lectures of the Cambridge Forum at 
First Parish in Cambridge, 3 Church Street, 
Harvard Square, Cambridge, all of which are 
free; call 876-9644. 


THURSDAY 10 


Cape Breton is part of Nova Scotia, which 
means New Scotland, so that’s reason enough 
for the Boston Scottish Fiddle Club to sponsor 
a concert by Cape Breton fiddler Joe Cormier 
— that and Cormier’s winning of a 1984 
National Heritage Fellowship in folk arts. The 
concert begins at 8 p.m. at the Blacksmith 
House, 56 Brattle Street, Harvard Square, 
Cambridge; it's followed by a workshop 
where sheet music will be available for 
playing along. Tickets are $6; call 965-7869. 

All this year women and girls connected 
with Cambridge's Oral History Center have 
been making “Stories in Fabric,” narrative 
quilts that piece together fabric as one does 
one’s life. Today’s the last day to catch them 
on display at the Harrington School, 850 
Cambridge Street, Cambridge, from 9 a.m. to 
5:30 p.m. Call 498-9014 for details. 


FRIDAY 11 


The various merits of Mozart and Salieri 
have been discussed on stage and screen in 
Amadeus; but the merits of their operettas is 
on trial tonight as the Boston Lyric Opera 
performs Mozart's The Impresario and 
Salieri’s First the Music, Then the Words. This 
section has been less than enthusiastic about 
the Boston Lyric Opera's previous production, 
but its new conductor Royston Nash and the 
appearance of Robert Honeysucker and Jayne 
West in Salieri’s work makes us hopeful. 
Performed in English, the works open tonight 
at 8 p.m. and Sunday at 3 p.m. at North- 
eastern University’s Alumni Auditorium, 360 
Huntington Avenue, Boston. Tickets range 
from $8 to $15; call 267-1512. 


SATURDAY 12 


Having given us the rock-and-roll début of 
1984, the Del-Lords are howling out blues 
jolted into punk locomotion, rockabilly 
stripped of bravado — the sound of working- 
class fears being cornered and tossed around, 
at least for a few short hours of Saturday- 
night release. They're at the Rat, 528 Com- 
monwealth Avenue, Boston, tonight; call 
247-8309 for details. 


SUNDAY 13 


The Newton Arts Center's Sunday Family 
Theatre series on dance is geared toward 
children, but lots of adults would benefit from 
Danceworks’ lecture/demonstration on “How 
Dance Works.” Dancers Lynn Modell, Cheri 
Opperman, and Carlo Rizzo perform excerpts 
of dances, point things out, and answer 
questions. It begins at 2 p.m. today at the 
Newton Arts Center, 61 Washington Park, 
Newtonville; tickets are $3.50 for adults and 
$3 for children. Call 964-3424. 


(Carolyn Clay, Mark Moses, and Michael 
Sragow helped with this week's column.) 
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formerly BEACHCOMBER 
797 Wollaston Beach Bivd 
Quincy — 479-8989 


WEDNESDAY & THURSDAY } 


FRIDAY thruSUNDAY  .- 


AL HALLIDAY & |, 
HURRICANES 


PROPER ID & DRESS REQUIRED 


1106 Boylston St. 
Boston, Mass. 
247-2238 
Boston’s Best Alternative 
Record Store 
New « Used « Rare 
Records bought « sold - 


Traded» 
TOP $ PAID 


listings 


To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Monday before the Saturday when it should 
appear; each issue's listings run from that 
Saturday to Sunday of the following weekend. 
We can't take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. Include the 
time, date, place, and nature of your event, and 
how much it costs. (If it’s free, specify “free” or 
“no charge.) Without price information we 
can’t print your listing. Theater listings are 
separate; send them to ‘Play by Play,” c/o Scott 
Rosenberg. Classes, courses, workshops, and 
seminars are not listed here: call Phoenix 
Classifieds at 267-1234 to take out an ad under 
“Instruction.” We welcome photographs for 
possible — but can’t be responsible for 


Records « Tapes « Video 


e Low prices « Great selections 
¢ Unmatched service 


Canton: N. Dartmouth: Brookline: 
Village Malt Smith Mills Shop 487 Harvard St. 
828-4533 999-6898 566-3444 
Walpole: Foxboro: 

Walpole Mall Foxboro Plaza 

668-3133, 762-3345 543-4533 

Newton Natick: 

Marshall's s Shopping Ctr. Sherwood Plaza 

969-3445 653-6555 


Thursday 

WFNX Night with 
DJ Tom Lane 
13UP: Bradley J 


Friday 

Dance Party with 
DJ Bob Kranes 
13UP: Bradley J 


Saturday 

Burn down the House 
with DJ Jony V 

13UP: Willey 


Coming 

From England Sec 25 
of Factory Records 
fame 


Wednesday 
FREE with Spit Card 
DJ Albert O. in 13UP 


Tuesday 
Sei, Sei, Sei 
DJ Steve Strick 


262-2437 


13 Lansdowne St. 


NOTE: LISTINGS DEADLINE IS 
MONDAY AT 5 P.M. 


ID 


BOSTON POLICE:911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 ~ 
BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 

SOMERVILLE FIRE: 623-1500 


MEDICAL 
EMERGENCIES 
BOSTON-BROOKLINE: 911 


POISON: information Center, 232-2120 
SUICIDE: Samaritans 247-0220 


_ METRO AMBULANCE: 288-6700 : 


CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 

MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 424-5000 

BETH ISRAEL HOSPITAL: 735-3337 

BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 

ST. ELIZABETH’S HOSPITAL: 782-7000 


Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for 
them in our Jan. 29 issue. 


HILDREN 


BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston, presents films and storytelling for 
Preschoolers at 3 p.m. Free; groups must make | 
reservations. Jan. 8: A Boy, a Dog, and a Frog, 
Curious George Goes to the Hospital, The Giving 
Tree, The Mole as a Painter, and A Story, A Story. 
CAMBRIDGE YWCA (491-6050). 7 Temple St., 
Cambridge, presents “Movies and Splash," film, 
games, and a swim, Jan. 12 for ages five-12 from 
1-4:30 p.m. Admission $6; preregistration re- 


quired. 

CHILDREN’S DISCOVERY ‘MUSEUM (264- 
4200), 177 Main St., Rte. 27, Acton. Tues., Thurs. 
and Fri. 1:30-4:30 p.m., Wed., Sat., and Sun. 10 
a.m.-4:30 p.m. Admission $4, children $3. 
Continuing exhibit: “Chain Reactions.” 
CHILDREN’S FILM FESTIVAL Sat. at 1:30 p.m. 
at 51 Walden St., Concord; 369-5879. Admission 
$1.50. Jan. 12: Winnie the Pooh and The Ugly 
Duckling. 

CHILDREN’S MUSEUM (426-8855), Museum 
Wharf, 300 Congress St., Boston. Tues.-Sun. 10 
a.m.-5 p.m., Fri. till 9 p.m. Adults $4, children and 
seniors, $3; Fri. 6-9 p.m. free. 

DETOURS, excursions for kids 11-16, sponsored 
by the Children’s Museum. Advance reservations 
required (426-6500, ext. 240). Each trip $4. Jan. 
12, 10:30 a.m.-2:30 p.m.: Japan Karate Associa- 
tion of Boston. 

DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Call 
552-7 148. 

EAST BOSTON BRANCH LIBRARY (569-027 1), 
276 Meridian St., East Boston, presents science- 
fair ideas and research techniques for children 
ages nine-14 at 3 p.m. Jan, 10. Free. 

FIELDS CORNER BRANCH LIBRARY, 1520 
Dorchester Ave., Dorchester, presents children's 


films at 3:30 p.m. Free. Jan. 11: “Leopold the 
See-Through Crumbpicker,” ‘Foolish Frog,” 
and “The Ransom of Red Chief.” Also, the 
children's book-of-the-month club reads funny 
and scary poems and makes rice-paper poetry 
Jan. 9 at 3:30 p.m. Free. 

FRANKLIN PARK ZOO (442-0991) is open daily, 
10 a.m.-4 p.m. Admission free. Zebras, ante- 
lopes, camels, llamas, birds. Lecture series 
Sundays at 2 p.m.; admission $1, children and 
elders 50¢. Admission to Children's Zoo $1. 

LE GRAND DAVID and His Spectacular Magic 
Company perform Jan. 6 at 3 and 8 p.m. at the 
Cabot St. Theatre, 286 Cabot St., Beverly. Adults. 
$6, under 12, $4; call 927-3677. 

HIGGINS ARMORY MUSEUM (853-6015), 100 
Barber Ave., Worcester, presents a name-the- 
dog contest for the museum's boarhound Jan. 
12, noon-5 p.m. for children up to age 12. Free; 
winner announced Jan. 31. 


HYDE PARK BRANCH LIBRARY (361-2524), 35 - 


Harvard Ave., Hyde Park, presents children's 
films “Squirrel on the My Shoulder,” “It’s So 
Nice To Have a Wolf Around the House,” 
“Fourteen Rats and a Rat-catcher” at 2 p.m. Jan. 
5. Free. 

LOWER MILLS BRANCH LIBRARY.(298-7841), 
27 Richmond St., Dorchester, presents children's 
films at 3:30 p.m. Free. Jan. 10: “Free To Be You 
and Me.” 

MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Broadmoor Wildlife 

(655-2296), 280 Eliot St., S. Natick Drumlin Farm 
(259-9807), South Great Rd., Lincoin. Tues.-Sun. 
9-a.m. Admission $3, under 15 and seniors, 
$1.50. Hayrides Sundays 1-3 p.m., 50¢ extra. 
Sunday programs at 2:30 p.m. are no charge 
above admission fee. Jan. 6: dinnertime in the 
barn. 

MUSEUM OF FINE ARTS (267-9300, ext. 300), 
465 Huntington Ave., Bcston, offers children’s 
activities Wed.-Fri. 3:30-4:45 p.m. Museum 
admission $3.50. Jan. 9-11: “Go Van Gogh.” 
MUSEUM OF SCIENCE (742-6088), Science 
Park, Boston. Tues..-Thurs. 9 a.m.-4 p.m., Fri. 9 
a.m.-10 p.m., Sat. 9 a.m.-5 p.m., Sun. 10 a.m.-5 
p.m. Adults $5, students $4, over 65 and under 
17, $3; Fri. evenings after 5 p.m., half price. 
Through Jan. 13: “Confiscated!”’, illegal traffick- 
ing in wildlife. Through Jan. 20: “A Touching 
Experience” and “In Touch: Printing and Writing 
for the Blind.” Through Feb. 23: underwater 
photographs by Chris Newbert, fish rubbings and 
nature prints. Through Feb. 24: “Romancing the 
Dinosaur.” Through Feb. 28: Bronte the Bron- 
tosaurus. Permanent: sun lab. In the planetarium: 
“Stars of the Season,” “Death Stars and 
Dinosaurs” (through March 17); admission 50¢ 
extra. Sat. 9 a.m.-2 p.m.: computer “Drop in 
Time.” Sun. from 1-4 p.m.: computer “Fun 
Time.” 

MUSEUM OF TRANSPORTATION (522-6140), 
Larz Anderson Park, Brookline. Thurs.-Sun. 11 
a.m.-6 p.m. Admission $2.50, children, students, 
and elders $1.50; call 522-6547. 
NEWBURYPORT SCREENING ROOM 
(462-3456), 82 State St., Newburyport, presents 
children’s events Sundays at 2 and rr p.m. 
Admission $2.50 adults, children and the elderly 
$2. Jan. 6: Judith O’Hare’s “You and Me 
Puppets,” Jan. 13: “Tales from Planet Earth.” 
NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Holiday hours Dec. 22-30: Mon.-Thurs. 9 a.m.-6 
p.m., Fri. 9 a.m.-9 p.m., Sat., Sun., 9 fa.m.-6 p.m. 
Admission $5, under 15, $3, students and elders 
$4. Jan. 4-March 29: free admission to adults Fri., 
4-9 p.m. Currently: “The Coral Reef,” aquatic 


ington Park, Newtonville presents Sunday Family 
Theatre series at 2 p.m. Tickets $3.50 adults, $3 
children. Jan. 13: Danceworks explains “How 
Dance Works.” 

ORIENT HEIGHTS BRANCH LIBRARY 
(567-2516), 18 Barnes Ave., East Boston, 
preesnts children’s films at 4 p.m. Free. Jan. 8: 
“Granny Lives in Galway," “The Story of the 


Highwayman.” 
PARKER HILL BRANCH LIBRARY (427-3820), 
1497 Tremont St., Roxbury, presents children's 
films at 3:30 p.m. Free. Jan. 9: “Ant and 
Grasshopper,” “Harold's Fairy Tale,” “Shoe- 
maker and Elves,” “Really Rosie,” “Legend of 
Johnny Appleseed.” 
PEABODY MUSEUM OF SALEM (745-1876), 
East india Sq., Salem, presents an African 
workshop for children at 10:30 a.m. 
Jan. 12. Admission children $1.50, accompany- 
ing adults free. 
PUPPET SHOWPLACE (731-6400), 32 Station 
St., Brookline Village, presents puppet per- 
formances Sat. and Sun. at 1 and 3 p.m.; 
admission $3. Jan. 5-6: “The Captain Dan and 
Conrad Show,” by Dan Ritchard. Jan. 12-13: 
“The Raven in the Village Without Light,” by the 
Two Headed Cow Puppet Theatre. 
SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
presents preschoolers’ films at 10:30 a.m. Free. 
Jan. 10: “John Brown,” “Rose and the Midnight 
STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. Gorillas and orangutans, 
tigers, lions, and zebras. Free parking. 
TRAILSIDE MUSEUM (333-0690), 1904 Canton 
Ave., Milton, offers nature activities for children. 
Admission $1, children 50¢. Jan. 5-6, 10:30 a.m.: 
storytime; Jan. 5-6 and 12-13. 10 a.m.-4 p.m.; 
“Winter Detectives.” 
WEST ROXBURY BRANCH LIBRARY 


Free; registration required. Jan. 11: “The Mit- 
ten.” 


LUBS 


BACK BAY HILTON (236-1100), Dalton & 
Belvidere Sts., Boston. Thursdays: One o'Clock 
Jump, vocal swing band. 

BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston. in the Dining Room, Thurs.: 
Arthur Lee Orchestra. Reservations suggested; 
jacket and tie required, jeans forbidden. 
BOSTONIAN HOTEL (523-3600), Faneuil Hall 
Marketplace, Boston. Makoto Takenaka plays 
solo Sun. 4-9 p.m., and in a duo Thurs.-Fri. 5-9 
p.m. and Sat. 6-9 p.m. 

CAFE AT THE ATRIUM (491-3749), 50 Church 
St., Cambridge. Piano music in the Atrium 
Lounge: Sun., 7-11 p.m., and Wed., 8:30-12:30 
p.m.: Lou Silvestri. Mon.-Tues., 6-11 p.m.: 
Makoto Takenaka. Wed.-Fri., 5-7 p.m.: Rebecca 
Levinson. Thurs., Fri. Sat., 8:30-12:30 p.m.: 
Rachel Nicalozzo with Bruno Raberg, bass. 
CLUB 125 (374-9529), Rte. 125, Haverhill. Jan. 
9-13: Hawkeye. 

COFFEE KINGDOM COFFEEHOUSE 
(755-8936), Richmond Ave. & Pleasant St., 
Worcester. Jan. 7: Duke Levine. Jan. 8: Scott 
Smith. 

COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. in the Calé Promenade, jazz 
pianist Richard Friedman plays Tues.-Fri. 
7:30-10 p.m., Sat. 7-11 p.m., and Sun. 11 a.m.-2 
p.m. In the Bar at Zachary’s, Sir Charles 
Thompson plays Mon.-Thurs. 5:30-7 p.m. 
COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Tues.: D.J. Hanard Show. 
Wed.: Best of Boston. Thurs. and Sun.: 


(742-8360). Every Wed. and Sun.: J.D., Billy and 
Ken, oldies; no cover. Sun. brunch at 3 p.m., with 
White Heat Swing Band. 

COPLEY PLAZA HOTEL (267-5300), Copley 
Sq., Boston. No cover, proper dress required. in 
the Plaza Bar, pianist Dave McKenna performs 
Mon.-Sat. 9 p.m.-1 a.m., pianist Neil Olmstead 
performs Mon.-Sat. 5-8:30 p.m. 

CRICKETS (227-3434), 101 Faneuil Hall Market- 
place, Boston. Piano music, Mon.-Fri. 5:30-11:30 
p.m., Sat. and Sun. 6:30-11:30 p.m., with Bob 
Talalla, Brian Walkley, Jim Hayden, Phil Harding, 
and Peter Golemme. 
DEVON ON THE COMMON, 150 Boyiston St., 
Boston. Tues.-Fri.: jazz pianist Bob Winter. Sat.: 
jazz pianist Jeff Lass. 

DURGIN-PARK AT COPLEY PLACE (266-1964). 
Fri. and Sat., 10 p.m.: New Elements, jazz. 
BURKE’S (566-9267), 808 Huntington Ave., 
Boston. Jan. 5: Memphis Rockabilly. Jan. 11: 
Luther “Guitar Jr.” Johnson. 

EPHRAIM’S (443-537), Rte. 27, Sudbury. No 
cover. Every Sunday: Stan McDonald's Blue 
Horizon Jazz Band. Jan. 7-12: Suzanne Perel 


Quartet. 
GATES OF DAWN COFFEEHOUSE (359-4602), 


_at the Church of the Advent, 26 Pleasant St., 


Medfield. Admission $4. Jan. 5: Frosty Morn, 
benefit for the Needham Committee for a Nuclear 
Weapons Freeze. 

THE GROG (465-8008), 13 Middle St., New- 


Camb. Gunde 11 pm: Classic Swing 


Wed.-Sat., 8 p.m.-2 a.m. pianist and vocalist 


JONATHAN SWIFT'S (661-9887), ‘20 JFK St., 
Camb. Jan. 6: Jorma Kaukonen. Jan. 7: Break- 
fast in Bed, Pleasure Point. Jan. 10: Roger 
McGuinn. Jan. 11: Del Fuegos. Jan. 13: Girls’ 
Night Out. 

LANDMARK CAFE (227-9660), 300 North Mar- 
ket Building, Faneuil Hall Marketplace, Boston. 
Sat. and Sun. brunch, 12:30-2:30 p.m.: Debbie 
THE MALL at Chestnut Hill. Jazz at 2 p.m. at the 
Foot of the Grand Staircase. Jan. 5: Paul 


110 Huntington Ave., 
vocalist Daniel Boone Jr. 
MARRIOTT HOTEL LONG WHARF (227-0800), 
296 State St., Boston. On the Harbor Terrace, 
harpist Felice Pomeranz performs Tues.-Sat. and 


revue; $15 includes dinner and unlimited beer or 
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: Professional Comedy Showcase. 
2 } Sy, e THE COMMONS at Copley Place, Boston 
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Preacher Jack. Jan. 10: Little Malcolm and the 
ee organisms as seen through the Scanning Elec- Malfunctions. Jan. 11-13: Them Fargo Brothers, 
tron Microscope; new dolphin and sea-ion Tom Joseph and his Country Connection. 
shows; ‘Animal interviews,” films. HOTEL MERIDIEN, 250 Franklin St., Boston. in 
; NEWTON ARTS CENTER (964-3424), 61 Wash- Café Fleuri, Sat: Arthur Lee Orchestra. Sun.: 
David Crohan. Mon.-Wed.: Jim Dempsey. Thurs. 
~ . Fri.: David Sparr. in Julien, Sat.: David Crohan. 
re Mon.: Kurt Laurence. Tues.: Sabby Lewis, Kurt 
Po Laurence. Wed.-Sat.: David Crohan. 
JACKS (491-7800), 952 Mass. Ave., Camb. Jan. 
x 5: the Schemers, Julie & the Flashers. Jan. 6: i 
Aw Quazgaa. Jan. 7: the Flips, Turtles Under Fire. 
; ee | Jan. 8: UXB, Mirror Image. Jan. 9: Target, the 
> .: oe Cruise. Jan. 10: Nevard. Jan. 11: the Drive, 
Drumm McDowell. Jan. 12: Lou Miami and the 
Kosmetix, Pleasure Point. Jan. 13: the Space 
: ‘EEE David Graham plays jazz and contemporary 
JOHN HENRY’S HAMMER COFFEEHOUSE, at 
' First Unitarian Church, 90 Main St., Worcester. 
Jan. 12: Cathy Winter, Marcie Boyd, benefit for 
ay 
Broadnax. Jan. 12: Ray Santisi. 
at 
: (325-3147), 1961 Centre St., West Roxbury, McMAHON’S LOUNGE (782-5060), 386 Market 
presents pre-school story hour at 10:30 am. St., Brighton. Thursdays and Fridays at 7:30 
| 


wine. Saturdays: Jim Plunkett. 

METRO (262-2424), 15 Lansdowne St., Boston. 
Live and recorded music, video, more. 
METRO WORCESTER (757-005 1), 266 Chandier 
St., Worcester. 

MODERN TIMES CAFE (354-8371), 134 Hamp- 
shire St. Camb. Live music Fridays; $2 cover. 
Jan. 11: Cheryl Honenemeyer. 

NAMELESS COFFEEHOUSE (864-1630) at Uni- 
tarian Church, 3 Church St., Harvard Sq., Camb. 
Fri. and Sat. evenings, 7:30 p.m.-midnight. Free 
entertainment and refreshments. Jan. 11: Doug 
Waterman, Saint James Gate, Elijah Wald, Bob 
Martin,Bill Morrissey, Willie T & Red Line 
Cruisers. Jan. 12: Martin Luther King tribute, with 
Abraham’s Seed, Janis Allen, Brother Blue, 
RuthAnna. 

NEWTON MARRIOTT HOTEL (969-1000). 


~ Comm. Ave. and Rte. 128, Mass Tpke., Newton. 


Proper dress, no cover. Sun.: Good Timers. 
Mon.: Techniques. Tues.-Sat.: Double 

NICK’S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. Fri. at 9:15 and 11 p.m.: Steve 
Sweeney; $5. Saturdays at 7:30, 9:15, and 11 
p.m.: Don Gavin; $5. Sun. at 8 p.m.: Improv with 
On the Spot Players. 

O’SHEA’S RESTAURANT & PUB (321-1337), 
270 Medford St., Maiden. Thurs.: North Shore 
Accapelia. Fri., Sat.: DJ “Kissing” Ken. 

PALM COURT AT CRICKET’S (227-3434), 101 
Faneuil Hall Marketplace. Proper dress, no 
cover. piano music nightly. Mon. and Thurs.: Phil 
Harding. Tues. and Sun.: Brian Walkley. Wed. 
and Sun. brunch: Bob Talalla. Fri. Jim Haydn. 
Sat.: T.P. Perkins. 

PARK PLAZA HOTEL (426-2000), 50 Park Plaza. 
Boston. in Café Rouge, Sun., 11 a.m.-3 p.m.: 
Deborah Feld. 

PEASANT STOCK (354-9528), 415 Washington 
St., Somerville. Classical music in the back room 
Mon.-Thurs., by reservation only. Jan. 7: pianist 
~ Dragana Bajalovic plays works by Bach, Busoni, 
and Brahms. Jan. 8: pianists Leslie Amper and 
Randall Hodgkinson play works by Bach, 
Schubert, and Strauss. Jan. 9: Suzanne Stumpf, 
wooden flute, and Robert Strizich, guitar, play 
19th-century works. Jan. 10: tenor Jerry Pierce 
and pianist Dragana Bajalovic perform Gay 
Nineties works. 

PLAY IT AGAIN SAM (232-4242), 1314 Comm. 
Ave., Brighton. Every Fri. and Sat.: the Comedy 
All-Stars. 

PURCELL’S (523-2725), 25 School St., Boston. 
No cover, casual dress. Monday-Fri., 5-9 p.m. 
and Sat. 6-10 p.m.; pianist Ray Stiles, ’40s swing. 
RAMADA INN (569-5250), 225 McClellan Hgwy, 
E. Boston. Tues.-Sat., 9 p.m.-1:30 a.m., through 
Jan. 5: Diane Dexter, pianist/vocaiist. 
RITZ-CARLTON HOTEL (536-5700), 15 Arling- 
ton St., Boston. In the Café, Mon.-Sat.: harpist 
Carol Kulzer. In the Dining Room, Mon.-Sat.: 
pianist John Domurad. Sun.: pianist Gary Casuc- 
ci. 

RYLES (876-9330), 212 Hampshire St., Inman 
Square, Camb. Live jazz nightly. Downstairs: 
Sun: Rebecca Parris. Mon: David Kikoski Trio. 
Wed.: Billy Thompson Quartet. Thurs.: Mike 
Metheny Quartet. Fri.-Sat.: Herman Johnson 
Quartet. Upstairs; Thurs: ImprovBoston, com- 
edy; $5 and one-drink minimum. 

SATURDAY NIGHT IN MARBLEHEAD in the 
Church of St. Andrew, Lafayette St., Marblehead; 
631-4951 or 741-1264. Admission $3. Jan. 5: Leo 
Kretzner. Jan. 12: the Short Sisters. 

SCOTCH 'N’ SIRLOIN (723-3677), 77 N. Wash- 
ington St., Boston. Dancing, no dress code. Sun., 
9 p.m.-1:30 a.m.: Hush. Tues.: DJ ‘Beacon 
Nelson. Wed. and Sun.: JD, Billy & Ken. Thurs. 
and Fri.: Jim Sands (oldies). 
SHERATON-BOSTON (236-2000), Prudential 
Center, Boston. in Apley’s, Mon.-Wed. classical 
guitarist Lance Gunderson. Thurs.-Sat.: harpist 
Robin ‘ 

SPIT (262-2437), 13 Lansdowne St., Boston. 
Dance to P/NW, rock, and reggae. Open Wed.- 
Sat. 10 p.m.-1:37 a.m. 

STARLIGHT ROOF at the Howard Johnson's 
Motor Lodge, (267-3100), 575 Comm. Ave., 
Boston. Mon. 6-11:30 p.m. and Tues. 5-8 p.m.: 
John & Marshall, guitar, vocals, and cello. Tues.- 
Sat., 9 pm.: Vicki von Eps trio. Wed. from 8 p.m..: 
Vicki von Epps, plus magician Jim Vetter. Thurs.- 
Fri. from 8 p.m.: guitarist Van Gilbert. Fri.-Sat., 
from 9 p.m.: Rooftop jazz series. Jan. 5: Rebecca 
Parris. Jan. 11-12: Chris Connor. 

STITCHES (254-3939), 969 Comm. Ave., Boston. 
Comedy Tues.-Sat. Tuesdays: Steve Sweeney, 
Kevin Meany. Cover $3-$5. 

STOUFFER’S BEDFORD GLEN HOTEL 
(275-5500), 44 Middlesex Turnpike, Bedford. In 
Haviland Restaurant, Sun., 11 am.-3 p.m.: 
harpist Susan Robinson. Mon.-Thurs., Sat.: 
pianist Jeffrey Moore. Fri.: pianist William Fer- 
rara. In J.P.T.’s Lounge, Mon.-Sat. the Nightside 
Quartet. 

TRADER ALAN’S FIFTH WHEEL (388-1696), 
Rte. 495 and Rte. 150, Amesbury. Jan. 5: Boosey 
Hawkes. Jan. 6-11: Mac McNeal and Soultown 
Country. Jan. 13: Bushwack Country Band. 
TRANSFIGURED NIGHT COFFEEHOUSE 
(782-1690) at the Allston Congregational Church, 
41 Quint Ave., Allston. Jan. 13: Chris Waugh, 
Patty Clark, Donald Zook. 

T.T. THE BEAR'S PLACE (492-0082), 10 
Brookline Ave., Camb. Fri.-Sat.: Gary Jones and 
Caliente. 

WESTIN HOTEL in Copley Place (262-9600), 10 
Huntington Ave., Boston. In the Lobby Lounge: 
pianists Mary Carol Comune, Sun.-Thurs., and 
Geoff Hicks, Fri. and Sat. In Turner Fisheries: 
Sun.-Mon., Art Matthews Trio, Tues.-Sat., 
Ruthie Ristich Quartet. 
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PARTICIPATION 


SATURDAYS 
BEGINNING IRISH STEP DANCE with Patty 
Abner, 11:30 a.m. at international Academy of 
Continued on page 22 


Sun. Jan 6 Thurs, Jan. 10 


RICK LARRAMORE | BEAT SURRENDER 
BAND ».;C-STREAT STORES 


Sat., Jan. 5 
BOB Quanrer 


BUNNY SMITH SUNSET SERIES 
— by Chet Paul Vino 


MUSICIANS: JAM SESSION 
VER MOONEY 


ORGAN TRIO 


BAND 
BOSTON? 


Advertise your club or band 
in the Boston Phoenix 


Cambridge St. Inman 
Cambridge 354-8030 


QUEENSBERRY 
IN THE FENWAY... BOSTON 


SONCERT LINE 536-2509 


Sat., Jan. 5 Wed., Jan. 9 
LYNN LaPRAD BAND 
ery D Thurs., Jan. 10 
UMP TRUCK 
ALEXANDER — CONDO PYGMIES 
LAST STAND Uzi 
HUMAN 
ROCKIN’ RICK SWITCHBOARD 
and PEER PRESSURE with LIFEBOAT 
Free Flowers to TEMPLE DOGS 
Mon., Jan. 7 Sat., Jan. 12 
SORRY 
THE PLAYERS 
VOLCANO SUNS &) 
4 
Tues., Jan. 8 
Down AVENUE 
A 
THE eND BEAT SURRENDER 


Thursday, Jan. 10 
Farewell party for Bob & Shelly 


BAMBOO GANG 


Saturday, Jan. 5 
CBS Recording Artist 


DIGNEY FIGNUS 


F day, dak 11 
THE MERCY SEAT 
featuring Gordon Ganno 
of the Violent Femmes plus 
Outlets Giuons 


Monday, Jan. 7 
Fresh Sounds 
Substitute 
Slim and the Sarcastics 


NAUTILUS AEROBICS DANCE 


e LOOK GREAT, FEEL GREAT! 
GET THE BEST WORKOUT IN TOWN! 
@ MAKE YOUR MOVE NOW! 

CALL TODAY— 


KENMORE FITNESS CENTER 
542 Commonwealth Ave/Kenmore Squere 
also in Cambridge, Watertown, Wellesley, Medford, New York City 
_WE GUARANTEE THE BEST VALUE IN TOWN! 
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tt 186 HARVARD AVE., ALLSTON 
G 254-9808 
BODY POLITICS. |__| GONE DADDY GONE ESO 
TRA | GONE DADDY GONE 3008 RESERV CALL 
| | 
thurs: 
ve SWE 
- JOY SPRING 
COMEDY | | 
iy (formerty with George Benson) 
N ent on st. 30 
YEAR, 
&g 
O Positive Beginners On 
 DELLOROS. 
Scruffy the Cat 
Second Generation Comi aie 
TR CO WR 


SAVE $67! 


SAVE $401 pr! 


$1199 


Walsh 4 floor-standing 2-way speaker drive 


JENSEN 


SAVE $60/pr! 


$40 ea. 


Jensen 6”x9” TRIAX® 3-way speakers 


SAVE $41! 


SAVE $100 pr Si 


$180 ea. 


AR 2-way speaker w/walnut vinyl finish 


SALE ENDS SA 


$119 


JVC quartz-locked fully automatic, direct-drive turntable 


95 First Street, Cambrid 

870 Commonwealth Ave., E 

182 Massachusetts Ave., Car 

38 J.F. Kenneday Blvd., Harvard Sc 


tech 


SAVE $217! | S1 29 


Akai portable AM/FM stereo cassette w/2 shortwave bands, graphic equalizer 


= 
ij 

i tt deck with Dolby 
Technics 2-motor cassette 
' 
. 
; | 


Walsh driver and super tweeter, real oak finish 


SAVE $72 pr! SAVE $64/pr!_ paresouna 


$89 ea. $60 ea. 


EPI top-rated 2-way speaker, woofer Parasound 2-way mini-speaker includes 
1” dome tweeter with wainut vinyl finish mounting brackets 


SATURDAY! 


imbridge 354-7617 

Ave., Boston 566-3100 

2., Cambridge 864-4434 

ard Sq., Cambridge 876-4434 


SAVE $13! 


$26 


Panasonic stereo cassette player with lightweight headphones 


Items in this offer were selected far in ad\ Due to unt ail items may not be in stock is all stores. We 
will be happy to issue rainchecks (or offer a comparable item at equal savings) on out-of-stock items not labeled “limited quantity” 
Thank you for your patr and 1g. Power ratings into 8 ohms, 20-20kHz. Illustrations may not be exact. Regular 
prices based on mir's. nat’l i adv. value or those charged by full-price retailers; they do not necessarily represent Tech Hill's price. 
We reserve the right to correct misprints. At participating Tech Hifi stores. 
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Sat., January 5 
THE ZONE/BODY POLITICS — BUNRATTY’S, 186 
Harvard Ave., Allston (254-9804) 

BIG CITY TWISTERS — CiTYSIDE, Faneuil Hall, Boston 
(742-7390) 

SOMEONE AND THE SOMEBODIES/ SONS OF 
SAPPHO/TEMPLE DOGS — CHET’S LAST CALL, 
Causeway St., Boston, 523-9160 

JULIE AND THE FLASHERS/ANTENNA 
FARM/MOULIN ROUGE — JACKS, 952 Mass. Ave., 
Cambridge (491-7800) 

JIM PLUNKETT — JONATHAN SWIFTS 30 J.F.K. St. 
Harvard Square (661-9887) 

BOB STOLOFF QUARTET — JAZZ CLUB 1369, 1369 
Cambridge St., Inman Sq. (354-8030) 

AL HALLIDAY & THE HURRICANES — JUMBO’S 1133 
Broadway, Somerville (623-8177) 

WILLIE LOCO ALEXANDER /LAST STAND/COWBOY 
BLUE — JUMPIN’ JACK FLASH, 88 Queensbury St. Boston 
(536-2509) 

NARROW LAND STRING BAND — KINVARA PUB, 34 
Harvard Ave., Allston (254-9737) 

PAT HAMEL TRIO — O'BRIENS, 3 Harvard Ave., Allston 
(782-6245) 

THE SHANANIGANS — PURPLE SHAMROCK, 1 Union 
St., Boston (227-2060) 

SUZANNE VEGA/FRANK CHRISTIAN — PASSIM, 47 
Palmer St., Cambridge (492-7679) 

THE DEL FUEGOS/THE NEIGHBORHOODS /PBS — 
SCOTCH N SOUNDS, Westgate Mall, Brockton (584-1694) 
LITTLE FRANKIE AND THE PREMIERS — THE TAM, 
1648 Beacon St., Brookline (277-0982) 

KATY ROBERTS DUO — TURTLE CAFE, 1271 
Cambridge St., Cambridge (354-8599) 

ONE PEOPLE — THE WESTERN FRONT, 343 Western 
Ave., Cambridge (492-7772) 

RICK DELLARATTA GROUP — WILLOW JAZZ CLUB, 
699 Broadway, Somerville (623-9874) 


Sun., January 6 

RICK LARRAMORE BAND/C-STREAT — 
BUNRATTY’S, 186 Harvard Ave., Allston 254-9804) 
PANAMA, THE JUDGE AND PREACHER — CITYSIDE, 


- Faneuil Hall, Boston (742-7390) 


QUAZGAA — JACK’S, 952 Mass. Ave., Cambridge 
(491-7800) 

BUNNY SMITH SUNSET SERIES — JAZZ CLUB 1369, 
1369 Cambridge St., Inman Sq. (354-8030) 

SUZANNE VEGA/FRANK CHRISTIAN — PASSIM, 47 
Palmer St., Harvard Sq. (492-7679) 

JORMA KAUKONEN — JONATHAN SWIFTS 30 J.F.K. 
St. Harvard Square (661-9887) 

ROCKIN RICK /PEER PRESSURE — JUMPIN’ JACK 
FLASH, 88 Queensbury St., Boston (536-2509) 

SEAN SANDS — KINVARA PUB, 34 Harvard Ave., Allston 
(254-9739) 

MOVIES — O’BRIENS, 3 Harvard Ave., Allston (782-6245) 
THE SHANANIGANS — PURPLE SHAMROCK, 1 Union 
St., Boston (227-2060) 

11TH HOUR — THE TAM, 1648 Beacon St., Brookline 
(277-0982) 

RICK DELLARATTA GROUP — WILLOW JAZZ CLUB, 
699 Broadway, Somerville (623-9874) 

REGGAE DANCE PARTY — WESTERN FRONT, 343 
Western Ave., Cambridge (492-7772) 


Mon., January 7 

TBA — BUNRATTY’S, 186 Harvard Ave., Allston 
(254-9804) 

NARD’S ROCK ’N ROLL DJ — CITYSIDE, 262 Faneuil 
Hall ‘Marketplace, Boston (742-7390) 

THE FLIPS/TURTLES UNDER FIRE — JACKS, 952 
Mass. Ave., Cambridge 491-7800 

MUSICIANS JAM SESSION WITH GROVER MOONEY 
— JAZZ CLUB 1369, 1369 Cambridge St., — 
(354-8030) 


BREAKFAST IN BED/PLEASURE POINTE — 
JONATHAN SWIFTS, 30 JFK ST., Harvard Square 
(661-9887) 

SORRY /THE PLAYERS/ VOLCANO SUNS — JUMPIN’ 
JACK FLASH, 88 Queensbury St., Boston (536-2509) 
MOVIES — O’BRIENS, 3 Harvard Ave., Allston (782-6245) 
TOM O’CARROLL — PURPLE SHAMROCK, 1 Union St., 
Boston (227-2060) 


’ JOHN PAYNE AND THE SAX CHOIR — THE TAM, 


1648 Beacon St., Brookline (277-0982) 
MITCH KESSLER QUARTET — WILLOW JAZZ CLUB, 
699 Broadway, Somerville (623-9874) 


Tues., January 8 


RUN 21 — BUNRATTY’S, 186 Ave., Allston 
(254-9804) 

TREMENDOUS RICHARD — CITYSIDE, 262 Faneuil Hall 
Marketplace, Boston (742-7390) 

UXB/MIRROR IMAGE — JACKS, 952 Mass. Ave., 
Cambridge (491-7800) 

JOY SPRING — JAZZ CLUB 1369, 1369 brid: 

Inman (354-803 30) 
“SPIN — JONATHAN SWIFTS 30 J.F.K. St. 
eet 

STRAIGHT AWAY/MOULIN ROUGE — JUMBO’S, .. 
1133 Broadway, Somerville (623-8177) 

TAX COLLECTOR/THE WHAY/THE END — JUMPIN’ 
JACK FLASH, 88 Queensberry St., Boston (536-2509) 
MOVIES — O’BRIENS, 3 Harvard Ave., Allston (782-6245) 
TOM O’CARROLL — PURPLE SHAMROCK, 1 Union St., 
Boston (227-2060) 

T. BLADE & THE FABULOUS ESQUIRES/SCOTT 
“THE CAT” ANDERSON — THE TAM, 1648 Beacon St., 
Brookline (277-0982) 

RICK BEATO QUARTET — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 


FILTERS: 15 mg. “tar 


Lights 


LIGHTS: 9 mg. “tar”, 0.8 mg. nicotine av. per cigarette by FTC method; 
", 1.0 mg. nicotine av. per cigarette, FTC Report MAR. ‘83. 


Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 
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€ 1963 REYNOLDS TOBACCO COMPANY 


Wed., January 9 


' NEW MAN/CHORDUROY — BUNRATTY'S, 186 
Harvard Ave., yey (254-9804) 
NORTH SHORE ACAPELLA — CITYSIDE, Faneuil Hall, 
Boston (742- 70) 

TBA — CHET’S LAST CALL, Causeway St., Boston, 

- 523-9160 

TARGET / THE CRUISE — JACKS, 952 Mass. Ave., 


Cambridge (491-7800) 

THE DESPERADOS — JAZZ CLUB 1369, 1369 
Cambridge St., Inman Sq. (354-8030) 

FAT CITY — JONATHAN SWIFTS 30 J.F.K. St. Harvard 
Square (661-9887) 

LAST STAND/JORDAN AND THE HALF 
TRANSPLANTS — JOHNNY D’S SOUND & SPIRITS, 85 
Harvard Ave., Allston, (254-9629) 

SIDE STREETS/STEEL MAITE/THE CONNECTION — 
JUMBO’S, 1133 Broadway, Somerville (623-8177) 

LYNN LaPRAD BAND — JUMPIN’ JACK FLASH, 88 
Queensbury St., Boston (536-2509) 

THE McTAGGERTS — PURPLE SHAMROCK, 1 Union 


St., Boston (227-2060) 
O’BRIENS, 3 Harvard Ave.., Allston 


TOM GLADSTONE — 
782-6245 
THE FALCONS — THE TAM, 1648 Beacon St., Brookline 
(275-0982) 
VICTOR MENDOZA — TURTLE CAFE, 1271 Cambridge 
a. Inman Sq. (354-8599) 

THE DRIVE — SCOTCH ’N SOWNDS, Westgate Mall, 
Brockton 584-1694) 
SPACE PIONEERS — WESTERN FRONT, 342 Western 
Ave., Cambridge, (492-7772) 
THE FRINGE — WILLOW JAZZ, 699 Broadway, 
Somerville (623-9874) 


Thurs., January 10 


BEAT SURRENDER /THE STORES — BUNRATTY 'S, 
186 Harvard Ave., Allston (254-9804) 

MISSION IMPOSSIBLE /THE CHOIRBOYS/ THE 
UNDERACHIEVERS — CHET’S LAST CALL, Causeway 
St., Boston (523-9160) 

DEVON SQUARE — CITYSIDE, Faneuil Hall, Boston 
(742-7390) 

NEVARD — JACKS, 952 Mass., Ave., Cambridge 
(491-7800) 
DUMP TRUCK /CONDO PYGMIES /UZI — JUMPIN’ 
JACK FLASH, 88 Queensberry St., Boston (536-4800) 
TBA — JAZZ CLUB 1369 Cambridge St., Inman Sq. 
(354-8030) 

ROGER McGUINN/JOHN HAMMOND — JONATHAN 
SWIFTS, 30 J.F.K. St., Harvard Square (661-9887) 

ROCK N ROLL WITH ARK 5 — JUMBO’S, 1133 
Broadway, Somerville (623-8177) 

PROVINCETOWN JUG BAND — KINVARA PUB, 34 
Harvard St., Allston (254-9737) 

NORTHERN TIER — O’'BRIENS PUB, 3 Harvard Ave., 
Allston (782-6245) 

THE McTAGGERTS — PURPLE SHAMROCK, 1 Union 
St., Boston (227-2060) 

SALLY AND THE SOPHISTICATZ — THE TAM, 1648 
Beacon St., Brookline (277-0982) 

MIKE TURK /GREY SARGENT — TURTLE CAFE, 1271 
Cambridge St., Inman Sq. (354-8599) 

JAH SPIRIT — WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 


Fri., January 11 
BRUCE MARSHALL AND THE CLUE/WHITE 
LIGHTNING — BUNRATTY 'S, 186 Harvard Ave., Allston 
(254-9804) 
THE INCREDIBLE CASUALS/MEN & VOLTS — 
CHET’S LAST CALL, Boston, (523-1960) 
THE DRIVE/DRUMM McDOWELL — JACKS, 952 Mass. 
Ave., Cambridge (491-7800) 
LONNIE SMITH ORGAN TRIO — JAZZ CLUB, 1369 
St., Inman Sq. (354-8030) 

DEL FUEGOS — JONATHAN SWIFTS 30 J.F.K. St., 
Harvard Sqare (661-9887) 
ROCK N ROLL WITH ARK 5 — JUMBO'S, 1133 
Broadway, Somerville (623-8177) 
HUMAN SWITCHBOARD /LIFEBOAT / TEMPLE DOGS 
— JUMPIN’ JACK FLASH, 88 Queensbury St., Boston 
(536-2509) 
MARDI GRAS — KINVARA PUB, 34 Harvard Ave., Alliston 


(254-9737) 

BRIDGE — O'BRIEN’S PUB, 3 Harvard Ave., 
Allston (782-6245) 
ELLEN McILWAINE / JUDY WALLACE — PASSIM, 47 


Palmer St., Harvard Sq. (492-7679) 

THE McTAGGERTS — PURPLE SHAMROCK, 1 Union 
St., Boston (277-2060) 

JONATHAN EDWARDS/SPECIAL GUEST — SCOTCH 
*N SOUNDS, Westgate Mall, Brockton (584-1694) 

YOUNG NEAL AND THE VIPERS —THE TAM, 1648 
Beacon St., Brookline (277-0982) 

DAN WEINER / JEFF HARRINGTON — TURTLE CAFE, 
1271 Cambridge St., Inman Sq. (354-8599) 

DONALD BROWN SEXTET — WILLOW JAZZ, 699 
Broadway, Somerville (623-9874) 

CONFRONTATION — WESTERN FRONT, 343 Western 
Ave., Cambridge (492-7772) 
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Sat., Jan. 5 
MEMPHIS 
ROCKABILLY 


Fri., Jan. 11 


LUTHER 
“GUITAR JR.” 
JOHNSON 


808 Huntington Ave., Boston 566-9267 


(nr. Brookline Village) 


oyrple Shay, T THE BETTER CLUBS; 


x A 
Boston's irish Music Pub IN TOWN. 
A 1 Union SOUND SYSTEMS * 
DESIGNED, INSTALLED % 
THE SH ANANIG ANS * ANDMAINTAINED BY * 
Sat. & Sun., Jan 5 & 6 Afternoon SID STONE 
JACK HICKEY i 
Mon. & Tues., Jan 7 & 8 SOUND LABS, INC 
TOM O’CARROLL 262-2470 * 
145 Ipswich Street, Boston, MA 
PRO AUDIO SALES, 
THE McTAGGERTS RENTAL, SERVICE. + 
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952 Mass. Ave.. Camb. 
491-7800 


Free Admission Before 8:30 
Half Price Admission Before 9:30 


Sat., Jan. 5 
JULIE AND THE FLASHERS 


ANTENNA FARM 
plus 
MOULIN ROUGE 


Sun., Jan. 6 


QUAZGAA 


Mon., Jan. 7 


THE FLIPS 


TURTLES 
UNDER FIRE 


Tues., jan. 8 


‘UXB plus 
MIRROR IMAGE 


Wed., Jan. 9 


TARGET 51. 
THE CRUISE 


Thurs., Jan. 10 


NEVARD 


Fri., Jan. 11 


LOU MIAMI & 
THE KOSMETIX 


Sun., Jan. 13 


THE SPACE 
PIONEERS 


THE LISTENING ROOM 
47 PALMER ST., HARVARD SQ. 492-7679 
Tues,-Thurs., Jan. 15-17 
eaturin A 
Sat. & Sun., Jan. 5& 6 NOVICK & VAN DUSER 
SUZANNE VEGA pius and DARING & STAHL 
FRANK CHRISTIAN Fri. & Sat., Jan. 18 & 19 
BOB FRANKE 
Thurs., Jan. 10 plus PEARLY GATES 
SALLY ROGERS and DAVEY LEE VINE 
and Wed., Jan. 23 
HOWIE BURSEN SAINT JAMES GATE 
Thurs., Jan. 24 
Fri.-Sun., Jan. 11-13 PATTY LARKIN 
ELLEN McILWAINE plus Fri.-Sun., Jan. 25-27 
JUDY WALLACE JON GAILMOR and 
GEORGE RUSSELL 
Listen to Live at Passim Every Sunday | 
3-5 p.m. on WERS 88.9 FM 


~ 


Washington’s 
Birthday 


More Home 
Electronics Equipment 
will be sold on 
Washington’s Birthday 
than at any other time 
during the year... 


Don’t Be Left Behind! 


Issue Date — February 12, 1985 
Space Reservation Deadline — February 4, 1985 
Contact Andy Fruit (617) 536-5390 Ext. 280 


Continued from page 47 
Ethnic Dance, 595 Mass. Ave., Central Sq., 
Camb. Admission $3; call 491-1122. 


SUNDAYS 
SCOTTISH COUNTRY DANCE, 6:30 p.m. at 
Church of Our Savior, 23 Monmouth St., 
Brookline. Admission $1.50; call 864-8945. 
FOLK DANCING with Marianne Taylor, 3 p.m. at 
Boston Center for Adult Education, 5 Comm. 
Ave., Boston. Admission $6; call 267-4430. 


MONDAYS 

SCOTTISH COUNTRY DANCE, 8:15 p.m. at the 
YWCA, 7 Temple St., Camb. Admission $2.50 
includes instruction, all welcome. Call 491-6084. 
NEW ENGLAND SQUARES AND CONTRAS, & 
p.m. at Concord Scout House, 74 Walden St., 
Concord. Music by Yankee Ingenuity, caller Tony 
Parkes. Admission $4; call 275-1879. 


TUESDAYS 
NEW ENGLAND SQUARES AND CONTRAS, 
8:15 p.m., or 7:45 p.m. for beginners, at 
Cambridge YWCA, 7 Temple St., Cambridge. 
Live music. Admission $3.75; call 354-1340. 
Sponsored by the Country Dance Society. 


WEDNESDAYS 
INTERNATIONAL FOLK DANCE, 7:45 p.m. at 


call 872-4110. Sponsored by Framingham Folk 
Dancers. 


ENGLISH COUNTRY DANCE, 8:30 p.m. at the 
YWCA, 7 Temple St., Camb. Music by Bare 
Necessities. Admission $4; call 354-1340. Spon- 


7:30-10:45 p.m. at Christ Church, 0 Garden St., 
Camb. Admission $2; call 491-4195. 
HUNGARIAN FOLK DANCE, 8:30-10 p.m. at inti. 
Academy of Ethnic Dance, 595 Mass. Ave., 
Central Sq., Camb. Admission $3; call 491-1122. 
SWEDISH FOLK DANCES, 8 p.m. at the 
International institute, 287 Comm. Ave., Boston. 
Admission $1; call 862-5327. 


DANCE TOGETHER at the Actors Institute, 731 
Harrison Ave., Boston. Admission $4; call 
EXPERIENCED INTERNATIONAL FOLK 
DANCE, 8:30 pm. at First Unitarian Church 404 
Concord Ave., Belmont. Admission $3.75; call 
491-6084. Jan. 10: turning dances. 

NEW ENGLAND SQUARES AND CONTRAS, 8 
p.m. at VFW Hail, 688 Huron Ave., Camb. Live 
music, caller Tod Whittemore. Admission $3.50; 
call 926-3023. 

DANCES OF THE NEAR EAST from 5:30-7 p.m. 
at International Academy of Ethnic Dance, 595 
Mass. Ave., Central Sq., Cambridge. Admission 
$6; call 492-7535. 


FRIDAYS 
BASIC INTERNATIONAL FOLK DANCE, 8 p.m. 
at Brimmer & May Gym, Middlesex Rd., Chestnut 
Hill, with Conny & Marianne Taylor. Admission 
$3.50; call 491-6084. Sponsored by the Folk Arts 
Center. 
DANCE FRIDAY, 8:30-11:30 p.m. at Joy of 
Movement, 23 Main St., Watertown. Freestyle 
barefoot dancing to all kinds of music. Admission 
$3; call 924-9548. 
SWING/BALLROOM DANCE, with free instruc- 
tion 8:45-9:30 p.m. and dancing to recorded 
music from the ‘30s, ‘40s, and ‘50s 9:30 
p.m.-12:30 a.m. at the Church of Our Saviour 
Parish Hall, 25 Monmouth St., Brookline. Ad- 
mission $5; call 277-1139. 


SUNDAY/6 
SCOTTISH DANCE PARTY begins at 6 p.m. at 
Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $3; call 864-8945. 
CONTRA DANCE begins at 7:15 p.m. at First 
Church Congregational, 11 Garden St., Cam- 
bridge. Various callers; music by Ed Peariman, 
Mary Lea, and Peter Barnes. Admission $3.50; 
call 354-1340. 
SCANDINAVIAN DANCE begins at 2:30 p.m. at 
St. Paul Lutheran Church, 929 Concord Turn- 
pike, Arlington. Admission $3; call 738-8385. 


TUESDAY/8 
NORWEGIAN FOLK DANCE begins at 8 p.m. at 
the Norwegian Home, 1205 Centre St., Roslin- 
dale. Admission $3; call 738-8385. 


FRIDAY/11 
BALLROOM DANCE PARTY for singles begins 
at 8:30 p.m. at St. Mary's Church Hall, 8 Inman 
St., Cambridge. Tickets $5; call 875-1007. 
SQUARES AND CONTRAS begins at 8:30 p.m. 
at the Unitarian Church on the Green, Carlisle. 
Walter Lenk, caller; music by O'Connor's Mob. 
Admission $3; call 369-1232. 
CONTRA DANCE begins at 8:30 p.m. at First 
Unitarian Church, 90 Main St., Worcester. Cindy 
Green, caller; music by Union Reel. Admission 
$3.50; call 799-4671. 
INTERNATIONAL FOLK DANCE PARTY begins 
at §:15-p.m. at Christ Church, Zero Garden St., 
Cambridge. Music by Cambridge Folk Orchestra. 
Admission $4; call 272-0396. 


SATURDAY/12 
CONTRAS AND SQUARES begins at 8 p.m. at 
Church of Our Saviour, 23 Monmouth St., 
Brookline. Jacob Bloom, caller; live music. 
Admission $3; call 776-7579. 


at Scout House, 74 Walden St. Concord. Ted 
Sannella, caller; live music. Admission $3.50; call 
275-0090. 


SUNDAY/13 
EXPERIENCED CONTRAS AND SQUARES 
begins at 8 p.m. at Scout House, 74 Walden St., 
Concord. Tony Parkes, caller; live music. Ad- 
mission $4; call 275-1879. 


the Museum of Our National Heritage, 33 Marrett 
Rd., Lexington. Free; call 861-6559. 


TUESDAY/8 


deux in various combinations today through 
Thurs. at 8 p.m., angy@rokofiev’s Romeo and 
Juliet Fri. through Sumeiat-8 p.m., with 2 p.m. 
matinees Sat. and Sun., at the Wang Center for 
the Performing Arts,.270.Tremont St., Boston. 
Tickets $10-$32; call 482-9393. 


WEDNESDAY/9 
AMERICAN BALLET THEATRE. See listing for 
Tues. the 8th. 


THURSDAY/10 
SUSAN DOWLING AND JAMES BYRNE present 
“Dance in Video” at 8 p.m. at Dancespace, 295 
Huntington Ave., suite 205, Boston. Tickets $3; 
call 267-7603. 
AMERICAN BALLET THEATRE. See listing for 
Tues. the 8th. 


FRIDAY/11 

JO LECHAY DANCE COMPANY performs today 
and tomorrow at 8 p.m. at Joy of Movement 
Studio Theater, 536 Mass. Ave., Cambridge. 
Tickets $7; part of Dance Umbrella; call 
492-7578. 

AMERICAN BALLET THEATRE. See listing for 
Tues. the 8th. 


SATURDAY/12 


Dance” ‘(premidre), and “Wandering Lust” today 
and tomorrow at 8 p.m. at Kresge Auditorium, 48 
Mass. Ave., Cambridge. Tickets $6; call 
492-7578. 

AMERICAN BALLET THEATRE. See listing for 
Tues. the 8th. 

JO LECHAY DANCE COMPANY. See listing for 
Fri. the 11th. 


SUNDAY/13 
AMERICAN BALLET THEATRE. See listing for 
Tues. the 8th. 
KINETICOMPANY IN CONCERT. See listing for 
Sat. the 12th. 


VENTS 


SATURDAY/5 
AN AFTERNOON OF FOOD TASTING with Teryl 
Reynolds and the Macrobiotic Learning Center of 
Brookline begins at 3 p.m. at the Boston Food 
Cooperative, 449 Cambridge St., Allston. Free; 
call 787-1417. 


SUNDAY/6 
WILDERNESS FAIR, with exhibits from Outward 
Bound, Audubon, Interlocken, Earthwatch, and 
others, runs from noon to 5 p.m. at the 
Underwood Room at Phillips Academy, Chapel 
Ave., Andover. Free; call 475-3400, ext. 192. 
NORTH SHORE CYCLISTS meet at 11 a.m. 
today and Sun. the 13th at the corner of Sylvan 
and Pond Sts., Danvers, for Polar Bear Rides. 
Free; call 535-4160. 
TRIVIAL PURSUIT TOURNAMENT begins at 
11:30 a.m. at the Masonic Temple, 1170 Hancock 
St., Quincy. Entry fee $30 per team, $10 per 
individual, $2 per observer, to benefit Domestic 
Violence Ended; call 837-2743. 


TUESDAY/8 
CENTRAL AMERICA SOLIDARITY ASSOCIA- 
TION holds an informational meeting on 
Nicaraguan volunteer harvest brigades at 7:30 
p.m. at its offices, 1151 Mass. Ave., Cambridge. 
Free; call 492-8699. 


WEDNESDAY/9 
US SKI TEAM DEVELOPMENT RACE begins at 
4 p.m. for children ages five to 13, at 7:30 p.m. for 
everyone else_at Weston Ski Track, Park Rd., 
Weston. Registration $6.50, which closes half- 
hour before race; call 891-6575. 


THURSDAY/10 
WOMEN’S EDUCATIONAL AND INDUSTRIAL 
UNION hosts an ‘After Five Theatre Night,” with 
hors d'oeuvres, dinner, and a performance by the 
American Ballet Theatre, at 5:30 p.m. at the 
Union, 356 Boylston St., Boston. Ticket $45, 
which includes dinner and ballet; cali 536-5651. 


FRIDAY/11 
WBZ BLOOD BROTHERHOOD drive runs from 8 
am. to 6 p.m. today at John Hancock Ob- 
servatory, Copley Sq., and tomorrow from 9 a.m. 
to 6 p.m. at the New England Aquarium’s ship 
free to each site; call 449-0773. 


SATURDAY/12 
RACQUETBALL/WALLEYBALL SPORTS PAR- 
TY, sponsored by Camelot Single Professionals, 
at Cambridge Racquetball 

Club, Athenaeum House, 215 First St., Cam- 


casino, dancing, and comedy, begins at 9 p.m. 
tonight and concludes at 7 a.m. tomorrow at 
Boston Marriott Long Wharf, Boston. Donation 
$5, which benefits United Cerebral Palsy; cash 
buffet; call 926-5480. 

AN AFTERNOON OF PSYCHIC READINGS runs 
from noon to 6 p.m. at the Healers’ Resource 
Center, 1151 Mass. Ave., Cambridge. Donation 
$10; call 354-2611. 

STAR TREK, DR. WHO, AND COMIC-BOOK 
CONVENTION, with James Dooha and Sarah 
Sutton, screenings, and merchandise, runs from 
11 a.m. to 7 p.m. today and tomorrow at Marriott 
Copley Place Hotel, 110 Huntington Ave., Bos- 
ton. Tickets $9 in advance, $12 at the door; call 
720-3400. 


| - UNIVERSITY OF MASSACHUSETTS DANCE 
4 ENSEMBLE performs modern and jazz dances at ; 
a | AMERICAN BALLET THEATRE performs “Great : 
| “Duets,” “Airs,” “‘Raymonda,” and two pas de 
sored by the Country Dance Society. 
INTERNATIONAL FOLK DANCE, 8 p.m. at 
DANCE-FREE offers alternative barefoot boogy- and Love, Horses and Kids” (premiére), 
ae i ) SCOTTISH DANCE, at 8 p.m. at Unitarian 7 
7 ) Universalist Church, Salem. Admission $2; call 
/ 745-2220. A 
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7 bridge. Admission $5; call 284-4159 
CONTRA DANCE begins at 8 
; p.m. at Unitarian ail NIGHT CELEBRATION,” including a 
caller; music by Two Penny Loaf. Admission 
y — $3.50; call 944-6384. 
y plus | 4 se SQUARES AND CONTRAS bagins at 8:30 p.m. 
| Home Electronics Supplement 
/ y F 
( 
PERFORMANCE 
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WBZ BLOOD BROTHERHOOD. See listing for FRIDAY/11 
Fri. the 11th. NOEL HENRY IRISH SHOWBAND performs at | 
8:30 p.m. in the St. Columbkille Schoo! Hall, 25 [ium : 4 
SUNDAY/13 Arlington St., Brighton. Donation $6, to benefit fie Sat.. Jan. 5 
MINI-SWIM MEET begins at 1 p.m. at the North the St. Columbkille Home & School Assn.; call BLUESYOUCANUSE 
Shore Jewish Community Center, Community 787-2947. Wed., Jan. 9 
Rd., Marblehead. Sponsored by the JCC. and the GRAND LARCENY e 
New England Masters Swim Club. Free for first- SUNDAY/43 : m 
time competitors, $3 all others; call 631-8330.  SEMENYA McCORD performs in a tribute to JERRY BEAUDOM QUARTET * 5 
WORT SHORE CYCLISTS. See lating for Sun. Martin Luther King Jr. at 4 p.m. at Central Square : @ 
the 6th. Branch Library, 45 Pearl St., Cambridge. Free: K Fri., Jan. 11 3 
STAR TREK, DR. WHO, AND COMIC-BOOK call 498-9081. invara Pub BOBBY WATSONBAND. ft ° 
CONVENTION. Seeisting for Sat. the 12th. GLOUCESTER CLOG AND HORNPIPE SOCIE- 34 Harvard Ave., Aliston, MA arg . “ 
of $3, $2 NARROW LAND STRING BAND ROCKIN SHOES 
$1.50 children under 16; call 745-1876. Sun., Jan. 6 RENDEZVO < 
x 
Thurs., Jan. 10 in 
PROVINCETOWN JUG BAND 2) 
MARDI GRAS REAT —Open ‘til? on. 
COTT 
OTICES —FREE PARKING IN REAR— Sat., Jan. § m 
CLASSICAL ‘ SOMEONE AND m 
Ave. THE SOMEBODIES 
SONS OF SAPPHO z 
BANCHETTO MUSICALE plays an all-Bach NTE Bri ns Sat., Jan. 5 > 
program at 8 p.m. at Edward Pickman Concert VOLU ERS << ee GREG GREENWAY Wed., Jan. 9 3 
Hall, 27 Garden St., Cambridge. Tickets $8; call ACTION FOR BOSTON COMMUNITY DE- to TBA @ 
BOSTON SYMPHONY ORCHESTRA guest con- py “Tues., Jan. 6-8 Thurs., Jan. 10 
ductor Kurt Masur, performs works by work with special-needs children. Costs and a CURRENT RELEASE oro CIT Jan. 118 12 MISSION IMPOSSIBLE 4 
Rachmaninoff and Grieg today and Tues. at 8 — small stipend paid; call 357-6000, ext. 493. Jan. THE CHOIR BOYS & 
p.m. at Symphony Hall, 301 Mass. Ave., Boston, AMERICAN CANCER SOCIETY (267-2650), 247 -___TOM GLADSTONE _ Seek die 07 THE UNDER ACHIEVERS 
Tickets $5-$33.50; call 266-1492. Comm. Ave., Boston, needs voiunteers to drive NORTHERN TIER MEMPHIS Fri, Jan. 71 
and fr Jan. 
PRIMARY COLORS performs works by Bach, AREA ll HOME CARE FOR SENIOR CITIZENS SPYDER BRIDGE _ (SALLY AND THE SOPHISTICATZ _ CASUALS 
Haydn, Beethoven, Debussy, and Bartok at 3 seeks volunteers to assist the homebound; call SUN MOUNTAIN plus 
p.m. at All Newton Music School, 321 Chestnut 266-1672 Sen Moun ae. MEN & VOLTS 
St., West Newton. Free; call 527-4553. ASSN. OF COMMUNITY ORGANIZATIONS FOR " Alleton 702-0008 _ Sat., Jan. 12 
LAURA JEPPESEN, viola da gambist, with Jane REFORM NOW (ACORN) seeks the political THE DOGMATICS 
performs works by Marais at 3 p.m. in Remis BACK BAY AGING CONCERNS COMMITTEE Willow ‘Jazz Club ois tinsan 
Auditorium of the Museum of Fine Arts, 465 Seeks volunteers to provide physical assistance 699 Broadway. Ball Sq. Som. 623.9874 
Huntington Ave., Boston. Tickets $10; call and informal support to riders on its Elders’ Bus, Near Porter Sq.. via Willow Ave A teamn Ghé Boston Verde 
presents “Invitation to the can 290-2087 Wed. Sat. 6 Sun., Jan. 56 6 the Sox 
be . TTA Causeway St, Station 


Opera,” with selections from operas by Weber, 
Donizetti, Mozart, Gluck, Verdi, and Gounod, at 4 
p.m. at the Art Complex Museum, 189 Alden St., 
Duxbury. Free; call 934-6634. = 

SOPRANO DOROTHEA DEMITRE preforms 
works by Mozart, Brahms, Gilbert and Sullivan, 
and Broadway show tunes at 2:30 p.m. at Maiden 
Public Library, 36 Salem St., Maiden. Free; call 
324-0218. 


TUESDAY/8 
SIGHT-READING ORCHESTRA performs works 
by Bach, Mozart, Mendelssohn, and others at 7 


ductor Kurt Masur, performs Shostakovich’s 
Symphony No. 1 and Brahms’s Symphony No. 2 
tonight and Sat. at 8 p.m. and Fri. at 2 p.m. at 
Symphony Hall, 301 Mass. Ave., Boston. Tickets 
$5-$33.50; call 266-1492. 

THE FRIENDS OF DR. BURNEY present the 
18th-century ballad opera Robin Hood, with 
soloists Nancy Armstrong, Sue Ellen Kuzma, 
David Ripley, and Sanford Sylvan, and entr’acte 
entertainments, tonight at 8 p.m. and Sun. at 3 
p.m. in Remis Auditorium of the Museum of Fine 
Arts, 465 Huntington Ave., Boston. Tickets $10; 
Call 267-9300, ext. 306. 


FRIDAY/11 
PIANIST PHYLLIS MOSS plays works by 
Beethoven, Schubert, and Chopin at 8 p.m. at All 
Newton Music School, 321 Chestnut St., West 
Newton. Free; call 527-4553. 
FLUTIST FENWICK SMITH, violinists Lynn 
Chang and Vyachesiav Uritsky, violist Katherine 
Murdock, and cellist Bruce Coppock perform 
works by Mozart and Foote at 6 p.m. at the 
Goethe Institute Boston, 170 Beacon St., Boston. 
Free; call 262-6050. 
VIOLINIST JANET PACKER performs at 8 p.m. 
at Edward Pickman Hall, 27 Garden St., Cam- 
bridge. Free; call 876-0956. 
BOSTON LYRIC OPERA performs Mozart's The 
impresario and Salieri's First the Music, then the 
Words in English tonight at 8 p.m. and Sun. at 3 
p.m. at Northeastern University’s Alumni 
Auditorium, 360 Huntington Ave., Boston. 
Tickets $8-$15; call 267-1512. 


SATURDAY/12 
BOSTON SYMPHONY ORCHESTRA. See 
for Thurs. the 10th. 


SUNDAY/13 
OPERA READING includes Mozart’s The Magic 
Flute at 12:30 p.m. at Kresge Auditorium, MIT, 
opposite 77 Mass. Ave., Cambridge. Free; 
registration required; singers call 253-4742, 
musicians 253-2380. 
VIOLINIST DIANE CATALDO, with pianist David 
Breitman, cellist Kim Scholes, and violist Leonid 
Matczynski, performs works by Mozart, 
Beethoven, and Brahms at 4 p.m. at All Newton 
Music School, 321 Chestnut St., West Newton. 
Free; call 527-4553. 
PRO ARTE CHAMBER ORCHESTRA performs 
works by Mozart, David Hoffmann, and 
Schumann at 3 p.m at Sanders Theatre, Harvard 
Yard, Cambridge. Tickets $8 and $10; call 
661-7067. 
THE FRIENDS OF DR. BURNEY. See listing for 
Thurs. the 10th. 
BOSTON LYRIC OPERA. See listing for Fri. the 


POPULAR, ETC. 


THURSDAY/10 
JOE CORMIER, Cape Breton fiddier, performs at 


CENTER FOR INDEPENDENT LIVING 
(536-2187), 50 New Edgerly Rd., Boston, needs 
volunteers @ couple of hours a week to help 


looking for housing with people having extra 
space in their homes. Call 868-0800. 
CAMBRIDGE SCHOOL VOLUNTEERS work as 
tutors, assist in classrooms or libraries, read 
stories, and teach minicourses for a few hours a 
week from kindergarten through high school. Call 
498-9218. 

CAREERS FOR LATER YEARS seeks retired 


CASA MYRNA VASQUEZ (262-9581), PO Box 
18019, Boston, needs volunteers who can work 
fours a week for six months to help with the 
staffing of a community-based shelter for women 
in crisis and their children. 

CEASE (Coalition to End Animal Suffering in 
Experiments) is an all-volunteer organization 
(825-6700). 

CENTRAL BOSTON ELDER SERVICES seeks 


CHILDREN’S COOPERATIVE DAY CARE CEN- 
TER needs volunteers to help out in the 
preschool classroom three afternoons a week; 
call 497-4332. 
COLLABORATIONS FOR LITERACY (353-4667) 
is recruiting adults who would like to improve 
their reading skills by reading to and with 
children. Adults will be tutored at no charge by 
Boston University work-study students; the 
project is open to adults over 16, English- 
speaking, with no high-school diploma. 
COMMITTEE FOR RESPONSIBLE GENETICS 
seeks volunteers to help with educational ac- 


self-help program at Walpole State Prison, needs 
participation and support from those outside. 
Write Joseph Jackson, PO Box 100, South 
Walpole 02071. 

DARE FAMILY SERVICES, (423-3737), 186A 
South St., Boston, seeks foster parents. 
DIANNE DeVANNA CENTER for the prevention 
of child abuse and neglect to staff its hotline and 
work with families; call 843-7010. 
DOGLOVERS to adopt stray dogs 
otherwise headed for research laboratories; call 
623-8599. 

ELIZABETH PEABODY HOUSE of Somerville 
seeks adult volunteers to act as Big Sisters and 
Brothers for kids 7-14; call 623-55 10. 


particularly 
to work with children living there. Call 522-3417. 
FOSTER HOMES for kids 11-18. 
Training, support, and a stipend provided; call 
935-6495 for information. 
FRIENDS OF THE BOSTON HARBOR ISLANDS 
(523-6799) seeks volunteers to assist the state 
park staff on Gallop’s, George's, Grape, Bump- 
kin, and Lovell’s Islands. 
FURNITURE BANK, sponsored by Pilgrim Con- 
gregational Church of Cambridge and Cam- 
bridge Dept. of Human Services, needs dona- 
tions of used furniture and volunteer furniture 
movers. Call 868-0800. 
GREATER BOSTON CHILD CARE COALITION 
seeks business and professional people for its 
advisory board and volunteers for its reading- 
readiness programs and family day-care project; 
also, donations of cash, toys, clothes, furniture, 
goods, and services. Call 427-2786. 
HARBOR HOSPICE (884-5281), 91 Crest Ave., 
Cheisea 02150, seeks volunteers to visit, phone, 
do errands, etc. for people with chronic life- 
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Mon. & Thurs., Jan. 76 10 
KESSLER QUARTET 


Tues., Jan. 8 
RICK BEATO QUARTET 


Every Wednesday 
THE FRINGE 


Fri. & Sat., Jan. 11 & 12 
BROWN SEXTET 


Coming January 18 & 19 


FRANK TIBER!I QUARTET 


“Sat. Live Broadcast on 
WERS 88.9 FM 930-12 


TAINMENT COMPLE 


FOR FURTHER INFO SEE SWIFTS 
AD IN THE NEWS SECTION 


HOURS: 


Rock N Roll is back at 
Jumbo’s. Come try 
our new dance floor. 
Sat., Jan. 5 
AL HALLIDAY & 
THE HURRICANES 
Tribute to 
Bruce Springsteen 


Tues., Jan. 8 


MOULIN ROUGE 


Wed., Jan. 9 
SIDE STREETS ang 
STEEL MAITE AND 
THE CONNECTION 


"nee -Sat., Jan. 10-12 


* Harvard Sq. to #2409 Mass, Ave.; right on 
Cameron St., Left on Holland St. 

+ Rt. 128 to Rt. 2 to Rt. 16 Pass Mass. Ave. 
(No. Camb.}, right on Broadway 

+ Rt. 93 to Rt. 16 (Medford Sq.) left on Broadway 
Somerville) 


THE NEWEST 
ROCK CLUB IN TOWN! 


Sat., Jan. 5 
UXB 
3 HANDS 
THE TAINT 


-Thurs., Jan. 10 
DJ — THE 
FALCON 


In Beverly 
392 Cabot St Rte 1A 
1S min on 128N Exit 20S 922-9695 


Sat., Jan. 5 


SMUGGLER 


Wed., Jan. 9 


WHITE LIGHTNING 


Thurs., Jan. 10 
Ladies Night with 


Fri., Jan. 11 
DIGNEY 
FIGNUS 


PUSH 


NO COVER BEFORE 9 PM 
EXCEPT SPECIAL EVENTS 


Fri., Jan. 11 
BEAT 
SURRENDER 

PLEASURE POINT 

MUGGS 


Sat., Jan. 12 
JULIE & 
THE FLASHERS 
FINGERPAINT 
THE CRUISE 


15 New Chardin Street 
Governmen 


T. BLADE & THE 
FABULOUS 
ESQUIRES 

with SCOTT “THE 
ANDEROUN 
Jan.9 
THE FALCONS 
Jan. rT) 
“SALLY & THE 
SOPHISTICATZ 
YOUNG NEAL & 
THE VIPERS 


CHILDREN’S MUSEUM (426-6500) = 
CAMBRIDGE COUNCIL ON AGING seeks volun- Tim Hagans, Donald Harrison, 
teers to make regular phone calls to elders in frail Bill Pierce, Ron McWhorter and meg ee SC APE COD” OLDIES ae 
BOSTON SYMPHONY ORCHESTRA. See listing 
-for Sat. the Sth. 
to a son? edt 4 
THURSDAY/10 
BOSTON SYMPHONY ORCHESTRA, guest con- 
management professionals to serve as consult- Saturd 
ants for non-profit agencies. Call 338-0213. Sun sal Brunch ens — 
~WATPERESS 
APPLICANTS’ 
volunteers to assist frail, homebound elderly NIGI 
people with companionship and advocacy; call 
266-1672. ot Mon... Jan. 
SAX CHOIR 
; tivities about the social impact of genetic oe 
technologies; call 227-8035. 
| COMMUNITY DEVELOPMENT PROGRAM, a ee 
x + T Sullivan to Claredon; Rae 
+ T Lechmere to Claredon. 
BOSTON SYMPHONY ORCHESTRA. See listing ae 
| 
ELIZABETH STONE HOUSE, a program for Jan. 1: ‘ap 
HURLEY 
Sat., Jan. 12 , 
8 p.m at Blacksmith House, 56 Brattle St., (Under Ryleys) 723-8089 


“WITHSPECIALGUESTS 
URBAN RENEWAL ORCHESTRA a 


THE SWINGING ERUDITES 
_ SUNDAY + JANUARY 6 + $6.00 DOORS-4:00 PM 


MINUTEMEN 


FU’s SORRY 
* JANUARY 8 $2.00 


PAUL EDWARDS BAND: MAY DAY 
BUGGS-~ THE NU BLEND 


3OSTON PHOENIX, SECTION THREE, JANUARY 8, 1985 


THE 


—Jounny 


—SOUNDS & SPIRITS— 
—The Allston Alternative — 
85 Harvard Ave., Allston 


Sat., Jan. 5 
BAND 19 
CLASSIC RUINS 
Wed., Jan. 9 
LAST STAND 
JORDAN AND THE HALF 
TRANSPLANTS 


Thurs., Jan. 10 
SCRUFFY THE CAT - 
SACRED COWS 
Sat., Jan. 12 
CHAIN LINK FENCE 
SPECIAL GUESTS 


For Booking Info call 
Night of the Bands 8:30-10 


WEDNESDAY + JANUARY 9+$7.50/8.50 


and ask for RICK PAIGE 


AGES ADMITTED: 18 YEARS" 
AND OLDER FOR THIS 
SPECIAL SHOW | 


Sat., Jan. 5 


THE DEL FUEGOS 


with 
THE NEIGHBORHOODS 
and PBS 


Every Wednesday 


—=DRIVE 


Fri., Jan. 11 


JONATHAN EDWARDS 


with special guest 


Sat., Jan. 12 


the Stompers 


Thurs., Jan. 17 
RICK BERLIN The Movie 
(formerly Berlin Airlift) 


Fri., Jan. 18 


JON POUSETTE DART BAND 


Sat., Jan. 19 


DAVID JOHANSEN 


Westgate Mall, Brockton 
Adjacent to Westgate Lanes 584-1694 


WITH SPECIAL GUESTS 
BREAKFAST IN BED+ RED 


DRIVE 
PREEWILL 


mm 


2 

2 

ul 
F 


PES TIGKET 


RAWBERRIES RECORDS & TA 
NEWBURY COMICS + OUT OF TOWN 
CONCERT CHARGE 497-11 


TWISTERS 
Sun., Jan. 6 
PANAMA, THE 
JUDGE AND 
PREACHER 
Mon., Jan. 7 
NARD’S ROCK’N 
ROLL D.j. 

Tues., jan. 8 
TREMENDOUS 
RICHARD 
Wed, Jan. 9 
NORTH SHORE 
ACAPPELLA 
Thurs., Jan 10 
DEVON SQUARE 
Fri., Jan. 11 


CHUCK & HELEN 


4 p.m. - 7 p.m. 
Sat., Jan. 12 


262 Faneuil Hall Marketplace 
Boston 


two nights a month; call 282-0456. 
INTERNATIONAL INSTITUTE OF BOSTON 
(536-1081), needs tutors, interpreters, guides, 
and friends for immigrants and refugees arriving 
in Boston. 

JEWISH BIG BROTHER/SISTER ASSN. of Bos- 
ton seeks Jewish Big Brothers. Supervision 
provided; call 367-5818. 

JEWISH FAMILY AND CHILDREN’S SERVICE 
seeks volunteers to visit the elderly; also people 
with knowledge of Yiddish or Russian with a 
couple of hours a week to help recent Russian 
immigrants. Call 566-57 16. 

LAWYERS ALLIANCE FOR NUCLEAR ARMS 
CONTROL, 43 Charles St., suite 3, 227-0118, 
seeks volunteers for general office work. 

MAIL FOR TOTS program sends mail to shut-in 
children. Send long stamped, self-addressed 
envelope to Mail for Tots, 25 New Chardon St., 
PO Box 8699, Boston 02114 for name of child to 


to read to the blind and offers classes in Braille 
transcription to train volunteer transcribers; call 
738-5110. 
MASS. EYE AND EAR INFIRMARY seeks volun- 
teers to act as patient escorts in the amublatory 
surgery program. Call 523-7900, ext. 2164. 
MASS. MENTAL HEALTH CENTER (734-1300, 
ext. 357), 74 Fenwood Rd., Boston, seeks artists, 
potters, weavers, and special-education teach- 
ers to teach mildly to moderately retarded adults. 
MASS, SOCIETY FOR THE PREVENTION OF 
CRUELTY TO ANIMALS is looking for people to 
adopt dogs and cats. Call 522-5055, ext. 151. 
MASSPIRG (Mass. Public Interest Research 
Group) has many volunteer opportunities, includ- 
ing in its campaign to clean up hazardous wastes; 
call 423-1796. 

METROPOLITAN BOSTON ZOOS — Franklin 
Park and Stone Zoo — are accepting applica- 
tions for the Zooguide training program begin- 
ning Jan. 25. You must be 18 or older and comit 
yourself to a day a week for the first year. 
Deadline Jan. 11; call 442-2002. 

MIDDLESEX COUNTY JAIL needs volunteers to 
conduct educational and recreational programs 
for inmates awaiting trial. Short-term programs 
on a topic of your choice. Call 729-8030. _ 


OETRY 
& PROSE 


MONDAY/7 
SHORT-STORY DISCUSSION GROUP, led by 
Ethel Goidhaber, meets at 7:15 p.m at Newton 
Free Library, 414 Centre St., Newton Corner. 
Free; call 552-7145. 

MARGARET ATWOOD'S Lady Oracieis the topic 
for the Adult Book Discussion Group at 7 p.m in 
Conference Room 5 of the Boston Public Library, 
Copley Sq., Boston. Free; call 536-5400, ext. 339. 


WEDNESDAY/9 
BOSTON PLAYWRIGHTS LAB meets to read 
and discuss one another's work at 7:30 p.m. at 
the Actors Institute in the Bates Arts Resource 
Center, 731 Harrison Ave., Boston. Donation $2; 
Call 443-3666 evenings. 
“ALL THE WORLD’S THE STAGE, WE’RE ALL 
THE PLAYERS,” an evening of scene reading by 
Ellen Rosen, begins at 8 p.m. af‘Boston's Jewish 
Young Adult Center, 1120 Beacon St., suite G-1, 
Brookline. Admission $4; call 566-5946. 
DISCUSSION OF A SEPARATE PEACE, ied by 
Joseph Fitzpatrick, begins at 10:15 a.m. at the 
Adams Street Branch Library, 690 Adams St., 
Dorchester. Free; call 436-6900. 


THURSDAY/10 
EVELYN WAUGH’S Men at War is discussed at 
7:30 p.m. at the Central Square Branch Library, 
45 Pearl St., Cambridge. Free; call 498-9081. 
SAUL BELLOW’S Herzog is discussed at 6 p.m. 
at the Charlestown Branch Library, 179 Main St., 
Charlestown. Free; call 242-1248. 
NIGEL NICOLSON’S Portrait of a Marriage is 
discussed at 7 p.m. at the Jamaica Plain Branch 
Library, 12 Sedgwick St., Jamaica Plain. Free; 
call 524-2053. 
“SOMERVILLE POETRY AND FICTION,” read- 
ings by Somervillers Elaine Ford, Lloyd 
Schwartz, and Jonathan Strong, begins at 4 
p.m. at the Stein Club Map Room of the Hayden 
Library of MIT, 77 Mass. Ave., Cambridge. Free. 


FRIDAY/11 
R.U. OUTAVIT presents ‘Fire of Prometheus — 
A Poetry Extravaganza” at 7:30 p.m. at Boston 
University Concert Hall, 855 Comm. Ave., Bos- 
ton. Tickets $5; call 232-0613, ext. 714. 


SATURDAY/12 
“IN CELEBRATION OF MARTIN LUTHER KING 
JR.,” Thomas Grimes and Roxanne Perinchief 
read works at at the Poetry Club of the Dudiey 
Branch Library, 65 Warren St., Roxbury. Free; 
call 442-6186. 


SOUTH KOREA,” talk by Jonathan Fine of the 
America Human Rights Organization at 11 a.m. 
at the Ethical Society of Boston, 44 Comm. Ave., 
Boston. Free; call 739-9050. 

“WITHOUT A LENS: THE PHOTOGRAMS OF 


DANIEL RANALLI,” talk by Daniel Ranailli at 2 
_p.m. in the Riley Seminar Room, Museum of Fine 
Arts, 465 Huntington Ave. . Free; tickets 


required; call 267-9300, ext. 291. 

MARION PRITCHARD, recipient of the Righteous 
Gentile award, talks about her experiences in 
World War Ii at the Jewish Young Adult Center, 
1120 Beacon St., suite G- 1, Brookline. Admission 
$2; sponsored by One Generation After; call 
254-8648. 

CHAYA SARAH SADEH, director of the Healing 
Resource Center, talks about the history of 
healing and the “Therapeutic Touch” at 2 p.m. at 
the Healers Resource Center, Old Cambridge 
Baptist Church, 1151 Mass. Ave., Cambridge. 
Donation $5; call 354-2611. 

FR. DANIEL BERRIGAN gives a talk on “Our 
Stories Are Sacred” at 11 a.m. at Community 
Church of Boston, Morse Auditorium, 602 
Comm. Ave., Boston. Free; call 266-67 10. 


TUESDAY/8 
“ADULT CHILDREN OF ALCOHOLICS,” talk 
at 46 Peari 


MYSTICAL TRADITION,” talk by Rabbi 
Abraham Perelmuter at 8 p.m. at Boston's 
Jewish Young Adult Center, 1120 Beacon St., 
suite G-1, Brookline. Admission $2; call 
566-5946. 


WEDNESDAY/9 

“WOMEN CHANGING CAREERS,” a panel of 
Continuum graduates, talks about it at 10 a.m. at 
Continuum, 785, 785 Centre St., Newton. Ad- 
mission $3; registration required; all 964-3322. 
“UNCARING LANGUAGE: WORDS AND AC- 
TIONS OF MENTAL HEALTH PROFESSION- 
ALS,” talk by Irene P. Stiver of McLean Hospital 
at 8 p.m in room 377 of the Science Center of 
Wellesley College, Wellesley. Free; call 235-0320, 
ext. 2837. 

“CAN WE CONTROL OUR OWN BEHAVIOR?” 
wonders Thomas Schelling of the JFK School of 
Government at 8 p.m. at the Cambridge Forum, 
First Parish Church ,3 Church St., Harvard Sq., 
Cambridge. Free; call 876-9644. 

“WILD FLOWERS OF THE ANDES AND FRAY 
JORGE PARK IN CHILE,” slide lecture by Luis 
Markovic at 12:30 p.m. at the Arnold Arboretum, 
the Arborway, Jamaica Plain. Free; bring lunch; 
call 524-1718. 

“TAXES AND DIVORCE,” talk by E. Oliver 
Fowlkes at 8 p.m. at Divorce Resource and 
Mediation Center, 2464 Mass. Ave., North 
Cambridge. Free; call 492-3533. 

“SCIENTIFIC AID FOR NICARAGUA,” forum 
with Dick Levins of the New World Agriculture 
Group and members of the Boston Committee 
for Health Rights in Central America, with the film 
Waiting for the invasion, begins at 7:30 p.m. in 
the Snyder Audiforium of the Harvard School of 
Public Health, 677 Huntington Ave., Boston. 
Free; call 547-0370. 


THURSDAY/10 
“URBAN CIVILIZATION AND COURT LIFE: 
China from AD 100 to 1000,” lecture series by 
‘Denise Patry Leidy of the Museum of Fine Arts, 
Thursdays through Feb. 7 at 8 p.m. in the Riley 
Seminar Room of the MFA, 465 Huntington Ave., 
Boston. Tickets $35 the series, $30 for students 
and the elderly; call 267-9300, ext. 306. 
“ARCHITECTURE VS. THE CITY,” talk by Carter 
Wiseman of New York magazine at 8 p.m in the 
Norton Lecture Hall, Fogg Art Museum, 32 
Quincy St., Cambridge. Tickets $8; caii 
495-4544. 
“CHOOSING A CONTRACEPTIVE,” discussion 
at 7 p.m. at Grossman Conference Center of Beth 
israel Hospite!, 330 Brookline Ave., Boston. Free; 
call 735-4431. 
“VICTORIA IN AMERICA: THE ARCHITEC- 
TURAL STYLES OF THE NINETEENTH CEN- 
TURY,” talk by George Stephen of the National 
Park Service at 12:15 p.m. at Old South Meeting 
House, 310 Washington St., Downtown Crossing, 
Boston. Tickets 75¢ adults, ages to 
16 25¢; call 482-6439. 


FRIDAY/11 
“MAXIM KAROLIK, COLLECTOR, EX- 
TRAORDINARY, or, American Art in Three Acts,” 
talk by Perry T. Rathbone of Christie’s at 10:30 
a.m. in Remis Auditorium of the Museum of Fine 
Arts, 465 Huntington Ave., Boston. Part of the 
“Great Boston Collectors” series. Tickets $6.50, 


$5.50 students and the elderly; call 267-9300, 


Reform Day School and its Relationship to 
Boston Jewry,” talk by Rabbi Henry A. Zoob at 9 
p.m. at Temple Ohabei Shalom, 1187 Beacon St., 
Brookline. Free; call 731-0250. 


SUNDAY/13 
“THE PROSPECTS FOR POLITICAL RESIS- 
TANCE IN THE SECOND REAGAN TERM,” talk 
by Dr. Frances Fox Piven at 11 am. at 
Community Church of Boston, Morse 
Auditorium, 602 Comm. Ave., Boston. Free; call 
266-67 10. 
“ELECTRONIC LUST, OR CONFESSIONS OF 
AN INFOMANIAC,” talk by Elizabeth Ferrarini at 
noon at the Sunday Brunch Club, 72 Columbus 
St., Newton Highlands. Admission $10, including 
brunch; call 527-4478. 
“WHO'S WATCHING THE WATCH DOGS: The 
Accountability of the Press,” talk by Martin 
Linsky at 11 a.m. at the Ethical Society of Boston, 
44 Comm. Ave., Boston. Free; call 739-9050. 
“ORGANIZING FOR CHILDCARE,” talk by Elinor 
Glenn of the Coalition of Labor Union Women at 
3:30 p.m. at the offices of the Service Employees 
International Union Local 285, 145 Tremont St., 
7th floor, Boston. Free; call 426-0410. 
“THE FLYNN ADMINISTRATION ONE YEAR 
LATER: Views from the Inside,” talk by members 
of said administration at 7:30 p.m. at the 
Workmen's Circle, 1762 Beacon St., Brookline. 
Free; sponsored by the Institute for Democratic 
Socialism; call 426-9026. 


| HELP FOR ABUSED WOMEN AND THEIR potluck brunch; call 527-4478, 
: | CHILDREN seeks volunteers for its hotline, child “THE UNITED STATES AND THE THIRD 
( HOMELESS SHELTER operated by Pig 
MASS. ASSN. FOR THE BLIND seeks volunteers 
NU Te registration required; call 867-4340 
Seun 
Sab oo 
more) 
CHANNEL sg. atten-THRUST 
SPOTLIGHT 8UCO DOLORES: SIN FEIN 
| 
| 3 
"SATURDAY JANUARY 12+$3.50 DANCE PARTY 
FOOLS 
MONDAY JANUARY 14+$8/10 “THE RASHI SCHOOL: the New Boston-area 
_ BENEFIT FOR THE RAINBOW COALITION | pe 
| ADREAM REMEMBERED 
MARTINL BIRTHDAY CELEBRATION 
URBANRENEWAL ORCHESTRA 
special Guests RONNIE CROOKS 
uT BAND ALKS 7 
“MEN, WOMEN, AND SUCCESS,” tk by 
= Sunday Brunch Club for the single, divorced, 
- 


GALLERIES 


ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Saj. 10 a.m.-5:30 p.m. Through 
Jan. 9: recent paintings by Patrick Web. 
ANDOVER GALLERY (475-7468), 68 Park St., 
Andover. Tues.-Sat. 9 a.m.-5 p.m. Through Jan. 
5: “California photography,” works by Darryl 
Curran, Kenda North, Jack Fulton, and Jo Ann 
Callis; watercolors by Janvier Lange; collages by 
Virginia Brennan; pastels by Jackie Chesley. Jan. 
11-Feb. 5: portraits from TV images by Linda 
White, paintings by David Zaig. 

ARTCONSULT INTERNATIONAL (536-5978), 
451 Beacon St., Boston. By appointment. Per- 
manent exhibit of works by Trujillo, Viteria, 
Sprague, Nino, Caballero, Montes, and Tamayo. 
Through Jan. 5: recent works by Argentinian 
Rogelio Poleselio. 

ART RESEARCH OF CAMBRIDGE (497-4941), 
145 Huron Ave., Camb. Thurs.-Sat. 10 a.m.-6 
p.m. Currently: 19th- and early-20th-century 
paintings. 

BACK BAY BISTRO (536-4477), 565 Boyiston 
St., Boston. Daily 11 a.m.-8 p.m. Through Feb. 
15: watercolors by Jill Karlin. 

BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Jan. 12-Feb. 7: rare and recent graphic 
works by American and European artists. Recep- 
tion Jan. 12, 3-5 p.m. 

BEL CANTO RESTAURANT, 928 Mass. Ave., 
Camb. Mon.-Sun. 11 a.m.-11 p.m. Through Jan. 
6: paintings by Daniel Oriansky. 

BOSTON CENTER FOR THE ARTS, Mills Gal- 
lery (426-7700), 549 Tremont St:, Boston. Tues.- 
Sat. noon-4 p.m. Through Jan. 26: works by 17 
woodcarvers. 

BOSTON PUBLIC LIBRARY (536-5400), Copley 
Square, Boston. Mon.-Thurs. 9 a.m.-9-p.m., Fri., 
Sat. 9 a.m.-5 p.m., Sun., 2-6 p.m. Through Jan. 
31: neighborhood art exhibit, in the Great Hall; 
images of Christmas, in the Rare Book Exhibit 
Area; prints of Gustav Wolf, in the Wiggin Gallery; 
mid-decade events throughout the 20th century, 
in the Research Library's first- and second-floor 
exhibit cases. 

BOSTON VISUAL ARTISTS UNION (227-3076), 
77 ‘North Washington St., Boston. Tues.-Fri. 11 
a.m.-6 p.m., Wed. 11 a.m.-7:30 p.m., Sat. 11 
a.m.-4 p.m. Through Jan. 11: “Paper, Paste, and 
BOSTON’S JEWISH YOUNG ADULT CENTER 
(566-5946), 1120 Beacon St. suite G-1, 
Brookline. Through Jan. 15: paintings by pastels 
by Henry Altman and Maxine Sorokin. 
BROMPIELD GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat. 10 am.-5:30 p.m. 
Through Jan. 31: selected members’ show of 
painting, sculpture, and reliefs; clay construc- 
tions by Tom Evans. Reception Jan. 5, 5-8 p.m. 
CAMBRIDGE ART ASSN. (876-0246), 25A 
Lowell St., Camb. Tues.-Sat. 11 a.m.-5 p.m. Jan. 
9-Feb. 2: juried show by area artists. Reception 


_ Jan. 13, 4-6 p.m. 
CHAPEL 


GALLERY (332-7782), Second Church 
in Newton, 60 Highiand St., West Newton. Thurs.- 
Sun. 1-4 p.m. Through Jan. 27: recent work by 
Donald Dreifuss. Reception Jan. 6, 3-6 p.m. 
CHILDS GALLERY (266-1108), 169 Newbury St., 
Boston. Tues.-Fri. 9 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Jan. 8-March 2: “Women Painters of the 
Boston School," French 19th-century print- 
makers, 19th-century watercolors and drawings. 
CLARK GALLERY (259-8303), Lincoin Station, 
Lincoln. Tues.-Sat. 10 a.m.-5 p.m. Through Feb. 
2: works by Rena Koopman, new paintings by 
Robert W. Kelly (reception Jan. 12, 4-6 p.m.), 


Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through Fet 4: “Sisson and Other Great 
Masters,” winter »mbers’ exhibition. Reception 
Jan. 6, 3-5 p.m 

DAVID BERNSTEIN GALLERY (267-3779), 36 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Jan. 31: selected works by gallery 


artists. 

DEPOT SQUARE ARTISTS (863-1597). 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through Feb. 2: recent monoprints and paintings 
by Carole Einstein. Reception Jan. 6, 2-5 p.m. 
FRANCESCA ANDERSON GALLERY (262- 
1062), 132 Newbury St., 2nd floor, Boston. Tues.- 
Sat. 10 a.m.-6 p.m. Through Jan. 8: drawing 
show. Jan. 12-Feb. 6: “An American in Paris: Ted 
Seth Jacobs.” 

GALLERY 52 (523-0204), 52 Charles St., Boston. 
Tues.-Sat. 10 a.m.-6 p.m. Through Jan. 8: “5 
Christmas Presents.” Jan. 8-Feb. 10: “Eight 
Artists from the Fenway Studios.” Reception 
Jan. 12, 3:30-5 p.m. 

GALLERY ON THE GREEN (861-6044), 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m., 
Sun. 1-5 p.m. Through Jan. 5: “Works on Paper,” 
group show. 
GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston. Mon.-Fri. 11 a.m.-5 p.m. Jan. 7- 
March 15: kites and windbirds by German artists. 
GRAPHICS 1 and GRAPHICS 2 (266-2475), 168 
Newbury St., Boston. Mon.-Fri. 9:30 a.m.-5:30 
p.m. Through Jan. 16: contemporary tapestry 
and fiber art. 

GROVE ST. GALLERY (755-7931), 100 Grove 
St., Worcester. Tues.-Sun. noon-5 p.m. Through 
Jan. 27: “New England Open.” 

HARCUS GALLERY (262-4445), 7 Newbury St., 
Boston. Tues.-Fri. 10 a.m.-5:30 p.m. Through 
Jan. 9: small-scale works, small-press editioned 
books. 

HELEN SHLIEN GALLERY (267-9418), 14 New- 
bury St., Boston. Tues.-Sat. 11 a.m.-5 p.m. 
Through Jan. 26: paintings by Susan Bennett, 
painted wood reliefs by Robin Taffier. 

J. TODD GALLERIES (237-3434), 572 Washing- 
ton St., Wellesley. Mon.-Sat. 9:30 a.m.-5:30 p.m., 
Thurs. and Fri. till 8 p.m. Through Jan. 18: 
serigraphs by David Schneuer. 

KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Tues.-Sun. noon-6 p.m. Through 
Jan. 20: “Overlay,” installation art by Beth 
Galston. Reception Jan. 6, 3-6 p.m. 
LOGBRIDGE INN (774-8893), 49 S. Main St., 
Middleton, Tues.-Sun. 11 a.m.-10 p.m. Through 
Feb. 29: watercolors by Mary Lizotte, Cory Staid, 


,and Zygmund Jankowski. 


NEWTON FREE LIBRARY (552-7145), 414 Cen- 
tre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 


3 
? 

3 


ij 


STAVARIDIS GALLERY (353-168 1), 73 Newbury 
St., Boston. Tues.-Fri. 10 a.m.-5:30 p.m. Through 


Belton. Reception Jan. 5, 3-5 p.m. Jan. 5-Feb. 28: 
contemporary European works on paper. 

VAN BUREN/BRAZELTON CUTTING GALLERY 
(354-0304), 290 Concord Ave., Camb. Wed-Sat. 


Main St., Watertown. Mon. 9 a.m.-6 p.m., Tues. 
and Wed. 9 a.m.-9 p.m., Thurs. 1-9 p.m., Fri and 
Sat. 9 a.m.-5 p.m., Sun. 1-5 p.m. Through Jan. 6: 
plaster masks cf residents of Montgomery, Vt. 


ALBERT EINSTEIN LIBRARY (536-3131), 755 
Boylston St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Einstein memorabilia and literature. 

ART COMPLEX MUSEUM (934-6634), 189 Alden 
St., Duxbury. Fri.-Sun. 2-5 p.m. Admission free. 
show. 


BOSTON COMPUTER MUSEUM (426-2800), 
300 Congress St., Boston (upstairs from the 
Children’s Museum). Wed., Sat., and Sun. 10 
a.m.-5 p.m., Thurs.-Fri. 10 a.m.-9 p.m. Admission 
$4 adults, $2 students and the elderly. 
BOSTON TEA PARTY SHIP AND MUSEUM 
(338-1773), Congress Street Bridge, Boston. 
Daily 9 a.m.-5 p.m. Admission $2.75, children 
ages five to 14, $1.75. Replica ship and period 
museum; opportunity to throw tea chests over- 
board. 


BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton.. Tues.-Sun. noon-5 p.m. Donations 
requested. Through Jan. 28, 1985: contemporary 
wood furniture. 

CAPE ANN HISTORICAL ASSOCIATION 
(283-0455), 27 Pleasant St., Gloucester. Tues.- 
Sat. 10 a.m.-5 p.m. Admission $2, students $1, 
under 12 free. American decorative arts and 


9609), 200 Lexington Rd., Concord. Mon.-Sat. 10 
a.m.-3:30 p.m., Sun. 2-3:30 p.m. Adults $3.50, 
children $2.50. Paul Revere’s lantern from Oid 
North Church, belongings of Emerson and 
Thoreau. 

DANFORTH MUSEUM (620-0050), 123 Union 
Ave., Framingham. Wed.-Fri. noon-4:30 p.m., 
Sat. and Sun. 1-4:30 p.m. Admission free. 
Through Feb. 22: works by Meta Warrick Fuller. 
DeCORDOVA MUSEUM (259-8355), Sandy 
Pond Ad., Lincoin. Tues.-Fri., 10 a.m.-5 p.m., 
Wed. till 9 p.m., Sat. and Sun. noon-5 p.m. 
Admission $1.50, children and seniors 50¢. 
Through Jan. 6: panoramic photographs by 
Kenneth Snelson. 

GARDNER MUSEUM (734-1359), 280 the 
Fenway, Boston. Permanent exhibit of art col- 
lected by ‘sabella Stewart Gardner. 

HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Thurs.-Sat. 10 a.m.-4 p.m., 
Sun. 1-4 p.m. Admission $3, seniors and 
students $2, under 12, $1. A re-creation of a 
medieval castle housing a collection of Roman, 
Medieval, and Renaissance art. 

INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Fri. till 8 p.m. Admission $2.50, 
students, seniors, and children $1; free Fridays 
5-8 p.m. Through Jan. 6: paintings by Louisa 
Chase and Christopher LeBrun, watercolors by 
Robert Lostutter, expressionist works by 
Timothy Hawkesworth, shaped canvases by 
Robert Mangold, works by Zush and Moshe 
Gershuni, projects by post-modern architects, 
photographs by Arthur Oliman, large-format 
Polaroids. 

JOHN F. KENNEDY LIBRARY (929-4539), Co- 
lumbia Point, Dorchester. Daily 9 a.m.-5 p.m. 
Admission $1.50, under 16 free. JFK photo- 
graphs, audio-visual presentations, and memo- 
rabilia, including his rocking chair. 

JOHN HANCOCK OBSERVATORY, Copley Sq., 
Boston, Mon.-Sat., 9 a.m.-11 p.m. Sun. noon-1 
p.m. Admission $2.25, children and seniors 
$1.50. Through Jan. 30: artifacts from the Red 
Cross archives. 

LYNN HISTORICAL SOCIETY (592-2465), 125 
Green St., Lynn. Mon.-Sat. 1-4 p.m. Admission 
$1, children 25¢. Through March: “The Shoe- 
maker's Apprentice.” 

MDC LEE SWIMMING POOL, Boston (near 
Museum of Science). Sat.-Sun., 10 a.m.-5 p.m. 
Free. Ongoing: tugboats Luna and Venus, 
undergoing restoration by Terra/Mare Research 
& Education Society. Call 367-4935. 

MUSEUM OF FINE ARTS (267-9300), Boston. 
Tues.-Sun. 10 a.m.-5 p.m., Wed. till 10 p.m.; West 
Wing only: Thurs. and Fri. till 10 p.m. Admission 
$4 when entire museum is open; $3 when West 
Wing only is open; under 16 free; $2.50 for the 
elderly; free Sat. 10 a.m.-noon. Through Jan. 13: 
“Edgar Degas: the Painter as Printmaker.” 


AFRO-AMERICAN ARTISTS (442-8614), 300 
Walnut Ave., Roxbury, Tues.-Sun. 1-5 p.m. 
Admission $1.25, elders 50¢. Boston's museum 
of black art. 

OLD SOUTH MEETING HOUSE (482-6439), 310 
Washington St., Boston. Mon.-Fri., 1 a.m.-4 p.m., 
Sat.-Sun., 10 am.-5 p.m. Admission 75¢ adults, 


WENHAM MUSEUM (468-2377), 132 Main St., 
Rte. 1A, Wenham. Mon.-Fri. 1-4 p.m., Sun. 2-5 
p.m. Admission $1.50, under 14, 50¢. Through 
Jan. 31: “Rag Time: A Tribute to the Cloth Doll.” 
WORCESTER ART MUSEUM (799-4406), 55 
Salisbury St., Worcester. Tues.-Sat. 10 a.m.-5 
p.m,, Sun. 1-5 p.m. Free. Through Feb. 28: 
paintings and drawings by Paul Klee from the 
period 1921-'23. Through Jan. 20: 20th-century 
paintings from the Lane colléction. 
WORCESTER SCIENCE CENTER (791-9211), 
Harrington Way, Worcester. Wed.-Sat. 10 a.m.-5 
p.m., Sun. noon-5 p.m. Admission $3 adults, 
$2.25 ages three-16 and 65 and over. Through 
Jan. 13: science-fiction art. 


PHOTOGRAPHY 


BOSTON CITY HALL Scollay Square Gallery, 
Mon.-Fri. 10 a.m.-4 p.m. Through Jan 31: 
“Portraits of Passengers,’ photographs by Kevin 
M. McMahon. Reception Jan. 10, 7-9 p.m. 
CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Camb. Tues.-Sat. 11:30 a.m.-5:30 
p.m. Jan. 8-Feb. 16: photographs by John 
Coplans and Joyce Neimanas. 

FRONT STREET RESTAURANT, 6 Front St., 
Salem. Call 744-5060. Through Jan. 11: photo- 
graphs of Europe by Chris Offuit 

HABITAT INSTITUTE FOR THE ENVIRONMENT 
(489-3850), 10 Juniper Rd., Belmont. Mon.-Fri. 9 
a.m.-5 p.m., weekends by appt. Through Feb. 28: 
animal photoportraits by Monte Alien. Reception 


THE WESTERN 
FRONT 


343 WESTERN AVE. 
CAMBRIDGE 492-7772 


ONE PEOPLE 


Sun., Jan. 6 & 20 


GGAE DANCE PARTY 


Wed., Jan. 9 23 
SPACE PIONEERS 


at Helen Shlien Gallery 


Jan. 6, 1-3 p.m. 

LEE GALLERY (227-9810), 119 Charles St., 
lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Through Feb. 
28: “The First 20 Years of Photography.” 

OFF THE WALL (547-5255), 15 Peari St., Camb. 
Mon.-Fri. 11 a.m.-5 p.m. Through Jan. 6: color 
photographs by Leslie Kahl. 

PROJECT COMMUNITY ARTS CENTER 
(491-0187), 141 Huron Ave., Camb. Mon.-Fri. 
9:30 a.m.-5 p.m. Through Jan. 26: computer- 
derived photographs by 11 artists. 

SILVER VISIONS (244-9504), 301 Elliot St., 
Newton Upper. Falis. Mon.-Fri. 9:30 a.m.-5:30 
p.m. Through March 15: “Highway Romance” 
and other photographs by Robert Kaufman. 


Thurs. Jan. 10 
i. JAH SPIRIT 


Fri. & Sat., Jan. 118 12 


CONFRONTATION 


Sun., Jan. 13 
REGGAE DANCE PARTY 
RANKS INTL. 


Tues., Jan. 15 
SECOND NATURE 


Wed., Jan. 16 


FEITICO 
Brazilian Jazz 


Thurs., Jan. 17 
NEW LIONS 


Fri. & Sat., Jan. 18 & 19 


4an LOOSE CABOOSE 


Thurs.. Jan. 24 
COOL RUNNINGS “y 


Fine Jamaican Food 
Every Weekend 


SCHOOLS AND 
UNIVERSITIES 


HARVARD UNIVERSITY 

Carpenter Center for the Vieusl Arts 
(451-0726), 24 Quincy St., Camb. Tues.-Sun. 1-6 
p.m. Through Jan. 13; images from the photogra- 


arts of india. Through Jan. 31: “The Arts of Zen 
Buddhism.” 


MASS. INSTITUTE OF TECHNOLOGY 

Hart Neuticel Galleries (253-5942), 77 Mass. 
Ave., bidg. 5, 1st floor, Camb. Mon.-Sun. 9 
a.m.-10 p.m. Through Jan. 31: “C. Allard: Artist 
to Dutch Merchants,” 


drawings for his steamboat. 

Hayden Corridor Gallery (253-4400), 160 Memo- 
rial Or., Cambridge. Daily 8 a.m.-10 p.m. Through 
Jan. 27: “Artists Make Noise.” 

Hayden Gallery (253-4400), 160 Memorial Drive, 
Camb. Mon.-Fri. 10 a.m.-4 p.m., Sat. and Sun. 
1-5 p.m. Through Jan. 27: photographs of dancer 
Beth Soll. MIT Museum (253-4444), 265 Mass. 
Ave., bidg. N52, 2nd floor, Camb. Mon.-Fri. 9 
a.m.-5 p.m. Through Jan. 15: Currier and ives's 
Navy. Through Feb. 25: weavings of Guatemala, 
electrical-engineering retrospective, math in 3D. 
Through June 29: works by Gyorgy Kepes. 
MILTON ACADEMY, Milton. Nesto Gallery, 
Mon.-Fri. 8:30 a.m.-3:30 p.m. Through Jan. 16: 
recent drawings by John Steczynski. 

MUSEUM SCHOOL GALLERY 

230 the Fenway, Boston. Mon.-Fri. 9 a.m.-9 p.m. 
Sat. 9 a.m.-5 p.m., Sun. 1-6 p.m. Admission free. 
Through Jan. 8: juried exhibit of international 
students’ work. Jan. 14-19: the Ralph Bradley 


Gallery 28, 28 Newbury St., Boston. Mon.-Thurs. 
9 a.m.-9 p.m., Fri. 9 a.m.-5 p.m. Through Jan. 11: 
photographs by Michael Rinaldini. Jan. 14-Feb. 
1: monoprints by Toby Atlas. 

NEWTON ARTS CENTER (964-3424), 61 Wash- 
ington Park, Newtonville. Mon.-Fri. 9 a.m.-5 p.m., 
Sun. 2-4 p.m. Jan. 11-30: “Asia You/Asia Us.” 
Reception Jan. 11, 6-8 p.m. 

THAYER ACADEMY (843-3580) 

Thayer Academy Gallery, 745 Washington St., 
Braintree. Mon.-Fri. 8 a.m-3:30 p.m. Through 
Feb. 2: cartoons, paintings, and drawings by 
Larry Johnsor. Reception Jan. 9, noon- 1:30 p.m. 
WELLESLEY COLLEGE (235-0320), off Rte. 135, 
Wellesiey. 

College Museum, Jewett Arts Center. Mon.-Sat. 
10 a.m.-5 p.m., Sun. 2-5 p.m. Through Jan. 20: 
works from the permanent collection. Through 
Feb. 17: “Master Prints: Techniques on Paper.” 
Margaret Clapp Library. Daily 8:30 a.m.-mid- 
night. Through Jan. 15: “The Beautiful Book,” 
celebrating the 150th birthday of William Morris 


Strongest Boots 
In Town Only at 


invalkens 


RIDING APPAREL 
292 Boylston St.. Boston 


Breakfast in Be 


Listen to 


/ for details 


Gre 


CRAL ‘8 I NAS ‘YINANHd NOISOR AHI 


and Rie. 126, Ashland. Mon-Sat. 9 am.-5:30 
p.m. Through Jan. 5: “Side by Side,” recent 
works in various media by 12 regional artists. AB | 
Through Feb. 15: works by members of the pe 
Framingham Artists’ Guild. Reception Jan. 6, 
noon-6 p.m. — —— 
(491-0187), 141 Huron Ave., Camb. Mon.-Fri. — 
9:30 a.m.-5 p.m. Through Jan. 26: “Artists Make 
Boston. Mon.-Sat. 10 a.m.-5:30 p.m. Through 
Mic, Malo, and Malone \ 
SIGNATURE (227-4885), 1 Dock Sq., North St., tad 
Boston. Jan. 1-28: works in clay by Steven = 
THOMAS SEGAL GALLERY (266-3500), 73 = 
paintings and drawings by Jo Ann Rothschild. 
“ 4 Alay 
ears of the Moon, Sweat of the Sun, | a 4 3 
e Moon, Sweat of the Sun, Sizes 6 - 13 
Through Feb. 17: New England country arts from * Vj 
the collection of Bertram K. and ina Fletcher —.c. 7 
Little. Jan. 12-April 7: “The Graphic Art of y Wes 
Rembrandt.” Through May 5: recent painting y nos 
and sculpture, 1944-1984. 
MUSEUM OF OUR NATIONAL HERITAGE 1] po 
(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 4 vs 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission tree. 4 
Through Jan. 13, 1985: archaeological finds in Y 28 
New England ceramics. Through March 3: prints 
1 and paintings from the museum's collection. Y te 
/ Through April 14: “Sitting Ducks: Wildfowl 
te May 26: “A Decade of Collecting: Maps." om 
‘ 
/ 
furnishings, fisheries and maritime history. Children and the elderly, 25¢. Through Feb.: “Of : S 50 U 
: CONCORD ANTIQUARIAN MUSEUM (369- Phillis Wheatley: Ode to an Early American Black ‘ } 
Poet.” 
PAUL REVERE HOUSE (523-1676), 19 North Sq., Sizes 6-13 
= portraits and heads by Timothy Harney. Boston. Daily 10 a.m.-4 p.m. Admission $2.50 ‘phy collection a ae s m 
COPLEY SOCIETY OF BOSTON (536-5049), 158 adults, $2 students and the elderly, $1 children Fogg St., 
under 17. Camb. 9 a.m.-5 p.m., Sat. 10 a.m.-5 
ety PEABODY MUSEUM OF SALEM (745-1876), _p.m., Sun. 1-5 p.m. Through Jan. 6: “The New el 
a East india Square, Salem. Mon.-Sat. 10 a.m.-5 York School: Paintings trom the Collection,” 
: p.m., Sun. and holidays 1-5 p.m. Adults $3; : ; 
a Students and seniors $2, under 16 $1.50. 
Currently: “The Tribal Style,” works from the ard 
museum's African collection; “Chinese Export 101 FM presents 
Porcelain’’; “Steam and the Sea,” “New England 
Fisheries,” watercolors of New England wild- 
flowers by Anna Vojtech, and “Beyond Tra- ‘res 
dition,” contemporary ceramics by Hajime G. 
Kozuru. Through May: photographs by Susanne models. Through Apr. 30: Robert Fulton's patent | 
PRUDENTIAL CENTER SKYWALK (236-3318), 
Boston. Mon.-Sat. 10 a.m.-10 p.m., Sun. noon- 10 
p.m. Adults $2, $1 children ages five-15 and the a2 e Chan ae 
elderly, $6 per family. Jan. 8-25: peace posters 
by children of Jewish, Lebanese, and Palestinian aw See. es 
background. Reception Jan. 10, 3:30-4:30. | a 
USS CONSTITUTION MUSEUM (426-1812), ae 
Charlestown Navy Yard. Daily 9 am.-6 p.m. 
® Admission $3, seniors $1, under 16, 50¢. Friday, Jan. 11 sk 
Currently: “isaac Hull: A Forgotten American Ble 
Hero.” 
NEW ENGLAND SCHOOL OF ART & DESIGN . 
| 
= 
| 
| 
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THE BOSTON PHOENIX, 


Sally — Reader * Advisor 


Palm Card Reading 
Advise on all problems 


542-9401 


c/o Batterymarch St. Boston 


PROVINCETOW 
REPERTORY THEATRE 


of Boston 


June Havoc’s Marathon ’33 


Premier Production 
Park Theatre * Everett Square 
389-0950 Bostix 


Y) 


BOSTON 


JANUARY 


B.F.A. & M.F.A. Degree 


ANNOUNCES 


Programs in Art, Dance, Film 
+ Video, Music, Theatre. 
Admission based on portfolio 
review or audition. For 
information about the 
programs or to make an 
audition appointment, contact 
Office of Admissions, 
California Institute of the 
Arts, Valencia, CA 91355 
(805) 255-1050. 


| ISASERVICEOF 
MASSACHUSETTS CULTURAL ALLIANCE 


BOSTON 
PREMIERE 


AMERICAN REPERTORY | 


THEATRE PRESENTS: 


by Milan Kundera 


Begins Friday January 11 
In repertory through Feb. 13 


BOX OFFICE: 547-8300 


Photography, Clay 
sculpture.and wheel 
throwing, painting we 
drawing. 
Classes and 
workshops for | 
children, teens and © 

adults. 
Project Community Arts Center 


141 Huron Avenue 


Cambridge, Mass.02138 
491-0187 


THEATERWORKS and 


STUDEBAKER MTC 
present 
THE BUNDLE 
by Edward Bond 


January 24-Febuary 16 
Thursday-Saturday 8 p.m. 


Suffolk Univ. 
Theatre 
Reservations: 
479-4499 


(after 1/20 720-1988) 


700 Beacon Street, Boston 


ANA ROJE 
SCHOOL OF 
BALLET 


David Drummond 
Artistic Director 


<mrvon 


Classes all levels 


667 Boylston St. 
Boston, MA 


247-7289 


‘Paris in the 
Twenties” 


comes to Boston 
March 9 


Watch for more information in 


Cultural Times. 


FOR MORE INFORMATION CALL 423-0260 


Play play 


compiled by Scott Rosenberg 


BURIED CHILD. Judy Braha directs the 
Pulitzer-winning Sam Shepard drama, an 
enigmatic chiller about a Grain Belt family 
with a blot on its past in which ears of corn 
figure prominently. At the New Ehrlich 
Theatre, 539 Tremont Street, Boston 
(482-6316), January 9 through February 
23. Curtain is at 8 p.m. Wednesday through 
Saturday, with a 3 p.m. matinee on Sunday. 
Tix $6 to $11. 
A CHRISTMAS MORNING AND OTHER 
STORIES. Cornelia Otis Skinner's play is 
“about the idiosyncrasies of being a woman 
and being a mother."’ At the Alley Theatre, 
1253 Cambridge Street, Cambridge 
(491-8166) , through January 5. Curtain is 
at 8 p.m. on Saturday. Tix $8, $7 for 
students and seniors. 
ENDGAME. JoAnne Akalaitis has set 
Beckett's terminal classic in a burned-out 
subway tunnel, thus outraging the play- 
wright’s publishers. In fact, the director has 
simply visualized and auralized Endgame's 
nuclear-holocaustal implications at the ex- 
‘pense of its chess, theatrical, and existential 
imagery; she envisions a subterranean, 
motor-vehicular ghost town in which the last 
four humans on earth might play out a 
scabrous, metaphysical coda. The environ- 
ment is ghastly and stunning, but also literal 
and overwrought, raining real dust and 
water on Beckett's spare, brilliant metaphor 
for our penultimate despair; it focuses 
attention on Hamm and Clov's immediate, 
alarming situation rather than on the play’s 
complex, ambiguous relations. Nonethe- 
less, Endgame’s enigmatic self-conscious- 
ness does permeate the performances like, 
well, fallout. Presented by the American 
Repertory Theatre at the Loeb Drama 
Center, 64 Brattle Street, Cambridge 
(547-8300) , in repertory through February 
3. Curtain is at 8 p.m. on Saturday and 
Sunday (January 5 and 6 only), with 2 p.m. 
matinees on Saturday and Sunday (Janu- 
ary 5 and 6 only). Tix $9 to $20. 
FORBIDDEN BROADWAY. Gerard 
Alessandrini’s sparkly little spoof focuses 
on exploding the Mount Rushmore-hewn 
egos that have found a home on Broadway. 
And the conceiver/director’s concepts are 
so freewheeling and witty that his formula 
staging doesn’t matter. Imitation may not 
be the kindest form of flattery, but For- 
bidden Broadway has the sort of satiric 
sizzle that proves you can't succeed in show 
business without really frying. At the 
Terrace Room, Boston Park Plaza Hotel, 64 
Arlington Street, Boston (357-8384), for 
an indefinite engagement. Curtain is at 8 
p.m. Tuesday through Thursday, at 7 and 
10 p.m. on Friday and Saturday, and at 3 
p.m. on Sunday. Tix $15 to $18. 
IMPROV AT NICK’S. Michael Allosso 
directs the On the Spot Players, whom the 
audience gets to put on the spot. At Nick’s, 
100 Warrenton Street, Boston (482-0930) , 
indefinitely. Curtain is at 8 p.m. on Sunday. 
Tix $5. 
IMPROVBOSTON. More on-the-spot im- 
provisation based on audience suggestions. 
At Ryles, 212 Hampshire Street, Cambridge 
(567-2306) , indefinitely. Curtain is at 8:30 
p.m. on Thursday. Tix $5. 
THE IRISH QUESTION. Boston playwright 
Frank Alcorn’s new drama concerns an 
lrishman from Southie who gets tangled up 
in a gun-running plot with his Northern 
Ireland cousin. At the Lyric Stage, 54 
Charles Street, Boston (742-1790), Janu- 
ary 13 through February 3. Curtain is at 8 
p.m. on Sunday. Tix $8. 
JACQUES AND HIS MASTER. American 


John Bottoms in Endgame: 
play it again, Sam. 


premiére of expatriate Czech novelist Milan 
Kundera’s picaresque play based on the 
tale by Diderot — and it’s directed by 
essayist and intellectual priestess Susan 
Sontag, in her first American production. 
Presented by the American Repertory 
Theatre at the Loeb Drama Center, 64 
Brattle Street, Cambridge (547-8300), in 
repertory January 11 through February 13. 
Curtain is at 8 p.m. Friday through Sunday, 
with a 2 p.m. matinee on Sunday. Tix $9 to 


$20. 

JERRY’S. GIRLS. A distaff entertainment 
routinely described as “‘sparkling’’ (proba- 
bly because almost all the costumes sport 
glitter) but which we found, well, Jerry-atric. 
This glittery revue of hits from the Broadway 
oeuvre of songsmith Jerry Herman starts 
out with the self-flattering notion that Jerry 
and his ‘“‘girls’’ are worthy of idolization; 
there are even lifesize cardboard icons of 
Herman dressed as a Harmonia Gardens 
waiter in Hello Dolly! And there is, of course, 
the original Dolly, Carol Channing, who, 
cotton-candily bewigged and bug-eyed, has 
at long last transcended routine self-parody 
and rasped off into a self-referential realm 


where, spoofing Fanny Brice and Marlene’ 


Dietrich, she’s hilarious. Co-stars Leslie 
Uggams and. Andrea McArdle can sing and 
belt respectively. At the Colonial Theatre, 
106 Boyiston Street, Boston (426-9366) , 
through January 5. Curtain is at 2 and 8 
p.m. on Saturday. Tix $16.50 to $32.50. 

MISALLIANCE. George Bernard Shaw's 
incisive comedy about parenting and Polish 
lady aviators, in a production directed by 
Philip Minor and featuring Ford Rainey. At 
Trinity Square Repertory Company, 201 
Washington Street, Providence 
(401-351-4242) , January 11 through Feb- 
ruary 10. Curtain is at 8 p.m. Friday through 
Sunday, with a 2 p.m. matinee on Sunday. 
Tix $8 to $19. . 
PACK OF LIES. Pre-Broadway engage- 
ment of a new play by Hugh Whitemore 
(Concealed Enemies) based on a bit of 
real-life espionage in Britain in the '60s. The 
cast includes Rosemary Harris, Patrick 
McGoohan, Dana Ivey, and George Martin. 
At the Wilbur Theatre, 246 Tremont Street 
(423-4008) , January 12 through February 
2. Curtain is at 2 and 8 p.m. on Saturday. 
Tix $13.50 to $27.50. 
SAY » GRACIE. Boston 
premiére of Ralph Pape’s 1979 Off Broad- 
way comedy about an idealistic New York 


actor whose career is evaporating. At 
Nucleo Eclettico, 216 Hanover 

Boston (367-8056), through January 27. 
Curtain is at 8 p.m. Thursday through 
Saturday, and at 3 p.m. on Sunday. Tix $8 
to $10. 

SHEAR MADNESS. The dramatis person- 
ae of this audience-participation whodunit, 
which has enjoyed a run longer than 
Rapunzel’s tresses, continue to comb New- 
bury Street for the murderer of a classical 
pianist who lives over a beauty salon. At the 
Charles Playhouse, Stage Ill, 76 Warrenton 
Street, Boston (426-5225), indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 6:30 and 9:30 p.m. on Saturday, and at 3 
and 7:30 p.m. on Sunday. Tix $12 to $16. 
SISTER MARY IGNATIUS EXPLAINS IT 
ALL, FOR YOU with THE ACTOR’S 
NIGHTMARE. There’s more than one way 
to skin a catechism, and playwright 
Christopher Durang pulis off huge, dripping 
strips of Catholic dogma with an air of 
insidious beatitude. His scathing little com- 
edy succeeds (despite an 11th-hour leap- 
of-little-faith into a sea of surreal farce) 
because Durang is not without sympathy for 
his object of ridicule. The Actor’s Nightmare 
is hardly worth going to sleep for — though 
it is funny for the first few minutes. At the 
Charles Playhouse, 76 Warrenton Street, 
Boston (426-6912), through January 20. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 6:30 and 9:30 p.m. on Saturday, and at 5 
p.m. on Sunday (January 13 only), with a2 
p.m. matinee on. Sunday. Tix $15.50 to 
$22.50. 

TARTUFFE. Richard Jenkins's clever, brisk- 
ly intelligent production spills its excitement 
into the audience along with its cast and its 
holy water, expertly holding the a pao 
of religious mania up to ridicule 
it. Jenkins does a remarkable job of 
suggesting contemporary parallels to the 
impostor cleric Tartuffe and his dupe Orgon 
without relying too much on modern dress 
or crudely topical references. Here, Orgon is 
the classic cult enthusiast, and Tartuffe is 
his guru. Twitchy and knock-kneed, Peter 
Gerety’ $ priest is possessed, but it’s unclear 
by what — the Holy Spirit or delirium 
tremens. At, the Trinity Square Repertory 
Company, 201 Washington Street, Provi- 
dence (401-351-4242), through January 
20. Curtain is at 8 p.m. Tuesday through 
Sunday, with a 2 p.m. matinee on Sunday. 
Tix $8 to $19. 

TOWARDS ZERO. It's a weekend in a 
house in the country — Agatha Christie 
country — so naturally someorie gets offed, 
and the police don’t let any one leave till 
they collar the guilty. At the Nickerson 
Theatre, Accord Park Drive, Norwell 
(871-2400) , through February 3. Curtain is 
at 8 p.m. Tuesday through Thursday, at 
8:30 p.m. on Friday and Saturday, and at 2 
and 7 p.m. on Sunday. Tix $12 to $15: 
UNCLE. VANYA. In Chekhov's master- 
piece, a bogus, cranky professor feeds off 
the lives of his deluded bfother and 
daughter while the universe laughs silently 

at them all. Maryann Plunkett (Agnes oss 
God) ‘and Jack Aranson star; Jacques 
Cartier directs. Presented by the Huntington 
Theatre Company at the Boston University 
Theatre, 264 Huntington Avenue, Boston 
(266-3913), January 12 through February 
3. Curtain is at 8 p.m. on Saturday and at 7 
p.m. on Sunday. Tix $9 to $19.50. 

A VIEW FROM THE GRIDGE. It's Miller 
time at the Lyric, where the classic emo- 
tional slugfest by the murderer of the 
Salesman pits a tyrannical working-class 
Italian-American patriarch against his own 
kin. At the Lyric Stage, 54 Charles Street, 
Boston (742-8703) , through February 10. 
Curtain is at 8 p.m. Wednesday through 
Friday, at 5 and 8:30 p.m. on Saturday, and 
at 3 p.m. on Sunday. Tix $7.50 to $10. 


SUN. AT 2 P.M. 


TUES. & WEDS. 8 P.M. 


PERFORMANCE 


“WONDERFUL!” 
— Kevin Kelley, Globe 
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Si Obie Award Winning Comedy | 
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the Boston Phoenix. 


LOOKING FOR YOUR BIG BREAK? 


The Boston Phoenix now has a special classified 
section devoted exclusively to Music and the 
Arts. It’s the first place to look if you are looking 
(or booking) auditions, gigs, studio space, acting, 
dance and music instruction or want to buy or 

It’s all here, in one easy-to-find place, waiting 


Don’t miss Music and the Arts. Every week in 


To place your ad, call 267-1234. 
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Off the record 


compiled by Mark Moses 
THIS WEEK 


*&**XKXTHE BEST OF GARY “U.S.” 
BONDS (MCA). new compilation 
condenses Bonds’s early career more tidily 
than the earlier Legrand anthologies, which 
have been getting difficult to locate. Using 
original session masters brings forward the 
irrepressible energy of the Church Street 
Five, reminding you why “A Quarter to 
Three" and ‘‘School Is Out’’ cut through the 
miasma of the early-'60s pop charts with 
the abrupt joy of a drunken crasher at a 
cocktail party. Even at its silliest — “Twist, 
Twist, Sefiora,”” ‘Where Did That Naughty 
Little Girl Go?’ — Bonds’s disruptive 
momentum is maintained in his coarse voice 
and in the band’s bumping and wailing. 
Hindsight reveals only one glitch: what good 
is such glorious anarchy in the service of a 
number called “School Is In'’? 

* kLet’s Active, CYPRESS (I.R.S.). As 
you might expect from Mitch Easter, the 
producer behind so much recent jangly, 
revisionist, white pop, this is the most 
extreme record of that entire bubbling- 
under movement — which is not necessarily 
a compliment. Stubborn and _ involuted, 
these songs aren't so much about re- 
assembling the time-honored clichés of 
prickly guitars and head-to-head harmonies 
as they are about twisting such clichés until 
they break. The upside-down hooks, falter- 
ing rhythms, and wispy vocals — in short, 
the lack of muscle — can seem terminally 
cute (‘Crows on a Phone Line’’) , but just 
as often the fragmentation packs ominous 
thrills (“Waters Part’’) . Now if only Easter’s 
lyrics gave him reason to-abandon that 
frustratingly thin bray of his — only the 
vindictive “Ring True” and “Blue Line,” 
both sung by bassist Faye Hunter (and the 
latter not written by Easter), approach 
emotional clarity. 

*k*kk'pLee Scratch Perry, HISTORY, 
MYSTERY, PROPHESY (Mango). This 
follow-up to Mystic Miracle Star \ooks like 
the pop complement to that album's mangy 
sprawl. Perry pushes his vocals forward, 
tightens his playful dubs into thundering 
locksteps, even feels free enough to con- 
struct a bouncing tribute out of Wailers riffs 
(‘‘Mr. Music’’) and lead a wacky call-and- 
response (‘Funky Joe"’) . In front of one of 
his clearest productions, Perry's singing 
shows off a surprising, good-natured lilt that 
he bends and burrs with the same perverse 
fervor he does his usual angry bark. He still 
switches emotional tones so erratically it's 
frightening: the seduction of ‘“Bed-Jam- 
ming” is as openhearted as it is openly 
nasty, the presumably righteous “Heads of 
Government” opens with a ferocious state- 
ment of hedonism. And compounded with 
the sweet ease of the music, his convolu- 
tions are dangerously enticing — like the 
irresistible decilamations of a bag lady who 
harbors homicidal tendencies. 
*&*kkGeorge Strait, DOES FORT 
WORTH EVER CROSS YOUR MIND 
(MCA). This is as solid as albums by new- 
breed C & W males get: the songs are wisely 
chosen and decorously shaped, the playing 
is delicate and textured. At the same time, 
the record’s equanimity is suspect, for Strait 
aches so smoothly and $0 stoically that he 
courts numbness. Sure, part of C& W's 
glory is its acknowledgment of boundaries 
(and not the transgression of them) ,. but 
even on made-to-order heartbreakers like 
the title cut and “What Did You Expect Me 
To Do?”’, Strait holds back — it's the sound 
of a too-exacting pro pacing himself. 
Possible clue: those sharp songs, each one 
centered on romance, each one a little 
cozier than necessary. Don't you hate 
complaining about too much of a good 
thing? 


PREVIOUS 


**kkkThe Del-Lords, FRONTIER 
DAYS (EMI). Laying claim to the working 
man’s America of Creedence and Spring- 
Steen, these New York populists meid 
rockabilly twang and punk thrust to come 
up with the year's finest début. Song- 
writer/guitarist / vocalist Scott Kempner has 
an alert, unsentimental eye for the details 
that shape small lives: the romantic mystery 
ot “Double Life," the way marriage is shown 
as an exciting gamble in ‘‘Livin’ on Love” 
and “Pledge of Love."’ And even as the 
band refutes punk cool with its under- 
Standing of romantic responsibility, it 
furthers punk activism with complex looks 
at political complicity (“‘Mercenary,’’ “Get 
Tough") and two heartening portrayals of 
dignity being restored to worn-down lives: 
the barreling cover of Blind Alfred Reed's 
“How Can a Poor Man Stand Such Times 
and Live’ and the goofy “I Play the 
Drums." 

* & & Paquito D’Rivera, WHY NOT! (Col- 
umbia).. Alto saxophonist D'Rivera’s 
albums are all brisk and florid, but this one 
has the variety of his début along with a new 
gain in organizational focus. He gets so hot 
so fast (indeed, his flaw might be his taste 
for the facile) that working through eight 
shorter-than-usual tracks tightens his per- 
formances. Incorporating samba (carnival 
fierce rather than bossa cool), bolero 
(“Como Fue"), and the complex 6/8 
variations of Venezuelan music (‘‘Waltz for 
Sonny’’) with other Cuban and Caribbean 
beats, Why Not! increases in texture and 
complexity. And D’Rivera not only utilizes 
his sidemen (especially pianist Michel 
Camilo and harmonica piayer Toots 
Thielemans) expertly, he also settles on a 


_ second instrument, the clarinet, with spirit 


and fluency. 

*&kkkLos Lobos, HOW WILL THE 
WOLF SURVIVE? (Siash/Warner Bros.). 
Because its Hispanic heritage gives it 


access to colors and rhythms beyond rock's 
usual range, this East LA band can 
invigorate the rudimentary rock-and-roll 
beloved of its revivalist peers with modern 
purpose. “Evangeline” is a sliding tribute to 
a ‘‘queen of make believe’’ worthy of Chuck 
Berry; the more traditional Spanish 
numbers “Corrida #1°° and “Serenata 
Nortena" jump with absurd pride and 
absurd glee. Guitarist/songwriter David 
Hidalgo's tightly reined voice brings a tough 
dignity to Matter of Time," a monologue 
by a migrant worker leaving his family 
behind, and to the title track, which 
mythologizes the band as self-conscious 
assimilators and self-conscious primalists. 

* kJefirey Osborne, DON’T STOP 
(A&M). Despite a number of clinkers that 
no amount of studio expertise or vocal 
talent can salvage (the mundane title track, 
the self-incriminating ‘You Can't Be Seri- 
ous'’) , Don’t Stop displays Osborne taking 
risks with his crooner persona and 
stretching vocally. Producer George Duke's 
lightly percussive, upscale funk-fusion pays 


knowing, if expedient, lip service to R&B 


vogue in the galloping tempos of “The 
Power"’ and the hammering rock chords of 


-“Borderlines."’ But as the revitalized ready- 


mades of the album's prime cut, “is It 
Right,"’ attest, the album's glory is Os- 
borne's liquid singing and his ear for 
material with enough specificity to let you 
slough off the familiarity of the themes. 

CHARLIE PARKER ON VERVE: 
1946-1954 (Verve). Completing the boxing 
of Bird, this 10-record extravaganza de- 
votes five sides to Jazz at the Philharmonic 
concert recordings, two sides to the studio 
jam with Johnny Hodges and Benny Carter, 
and the remaining baker's dozen to 
Parker's solo work for producer Norman 
Granz. Some of the gimmicks used by 
Granz to extend Parker's commercial ap- 
peal are wretched, especially the session 


with voices. But even the dates with strings 
are loaded with brilliant improvisation; and 
the more familiar combo settings, though 
they lack the exploratory urgency of the 
Savoys and Dials, offer their share of gems, 
besides featuring such luminaries as Miles 
Davis, Max Roach, Red Rodney, Hank 
Jones, and on one session both Dizzy 
Gillespie and Thelonious Monk. 

XTHE COMPLETE BLUE NOTE 
FORTIES RECORDINGS OF IKE QUE- 
BEC AND JOHN HARDEE (Mosaic). Four 
valuable albums of transitional (swing-to- 
bop and/or R & B) combo jazz by a pair of 
undervalued tenor saxophonists. Quebec's 
passionate, unhurried approach was made 
for slow tempos like that of “Blue Harlem,"’ 
his most famous performance from these 
dates, or such sumptuous ballad readings 
as “If | Had You,” “The Day You Came 
and “The Masquerade Is Over."’ 
Three 1946 sessions (one led by guitarist 
Tiny Grimes) feature Hardee, a contem- 
porary of Quebec who died last May. Like 
most Texas tenors, Hardee displayed loads 
of soul and was not averse to R&B 
extroversion (as the Grimes date demon- 
strates), but he was also an imaginative 
descendant of the Coleman Hawkins/Chu 
Berry school undeterred by the more 
challenging chord progressions favored by 
the bebop players. 

& Ramones, TOO TOUGH TO DIE 
(Sirs). It's veined with filler, but Too Tough 
To Die is the closest the "80s Ramones have 
come to the triumphs of the ‘70s. Yes, 
Joey's three songs have strong hooks and 
melodic pith, but it's Dee Dee who comes 
up with a whole new politics, lyrics that, 
invigorated by Johnny's permanently 
pissed-off aggression, talk straight (‘Planet 
Earth 1988," for example). The first six 
numbers build up the most relentless, ili- 
humored Ramones side ever; the result is 
scary, desperate, defiant, and self-confi- 
dent all at once, which is also to say that it 


ain't funny anymore. 

xk LET IT BE (Twin- 
Tone). The Minneapolis power trashmen 
extend their range with the abrasive metal of 
Kiss's ‘Black Diamond” at one end and the 
soft, piano-led defense of “‘Androgynous”’ 


insight these guys excel at. Wish they'd 
bring such crude, almost accidental, smarts 
to all their concerns, like “Favorite Thing’’ or 
the threat of “We're Coming Out'’ — for the 
moment, the sloppy lushness of ‘I Will 
Dare" and ‘‘Unsatistied”’ will have to suffice. 
& 29th Street Saxophone 
POINTLLISTIC GROOVE (Osmosis). 
One of 1984's surprise delights produces a 
harsher and more monochromatic blend 
than the World Saxophone Quartet, with a 
hard-bop orientation that also shows up in 
rhythmic accent, repertoire, and the tavor- 
ing of solo statements and unison blowing 
at the expense of contrapuntal! interplay. 
But there's admirable freedom in the solos: 
“Anthropology’’ demonstrates both the 
similarities and the contrasts between Ed 
Jackson's angularities and Robert Watson's 
harmonies. Selfiess baritone saxophonist 
Jim Hertug weighs in as a promising writer 
with “Still” and a clever reharmonization of 
“Love for Sale”; Rich Rothenberg's pale, 
indolent tenor pleasingly recalls Warne 
Marsh and the early Jimmy Giuffre 

&‘AUB40, GEFFERY MORGAN (A&M). 
This slyly topical British reggae band has 
lost both nuance and directness in its 
attempt at crossover across the Atlantic. 
The dance-floor gloss makes 
earnest protests like ‘Riddle Me" and 
Always You Were Wrong Again’ incon- 
gruous and starchy; humor (never UB40's 
strong suit) is pointedly absent. The only 
song to personalize a social problem, “The 
Pillow," ends up a smug, gory depiction of a 
prostitute’s suicide. Only ‘I'm Not Fooled 
So Easily,"" an indictment of TV-news 
distortion, returns to the empathy of the 
band's old quiet riots; and only the single “If 
It Happens Again’’ realizes UB40's hope of 
meiding commercialism and (however 
vague) content. 

*kkY:The Wind, GUEST OF THE 
STAPHS (Chet, EP). Rather than aiming 
for the gnomic classicism (R.E.M.) or 
Playground disintegration (Let's Active) of 
Mitch Easter's other clients, the Wind 
channel ail their bubbleheaded charm into 


Straightforward pleasures: instant guitar 
hooks, instant lyrical hooks ("Houses on 
Fire” is full of both) , and rhythms that tend 
toward messy overdrive. Happy to play the 
romantic loser, ripping off the Standelis and 
the Marvelettes simultaneously (‘‘DElaware 
89763"'), they have the earmark — want of 
attenuation — of a band that refuses to 
distinguish pop from rock and roll. You 
might even suspect that the rousing ‘“You'll 
Never Live Before Your Time” is their secret 
message to new-breed nostaigia-mongers 
less deft than themselves. 


CLASSICS 


**k xk XTIME PEACE: THE RASCALS’ 
GREATEST HITS (Atiantic, 1968). With its 
jovial sweep, this best-of is one of the 
crucial ‘60s records, almost in spite of itself. 
These four New Jerseyites meant only to 
regale the pop charts (and, initially, Long 
Island debutantes) with their versions of 
urban soul's limitless drama and will to 
inclusion. Just to make sure that they 
scored such hits, they took on two of soul's 
templates (‘in the Midnight Hour" and 
“Mustang Sally,’ courtesy of Wilson Pick- 
ett) and imprinted them with their own 
grungy sneers. The early singles (“Good 
Lovin,” “Come On Up,” “You Better 
Run’) , with their love of the indelible riff and 
the perpetually pouting vocals of Eddie 
Brigati and Felix Cavaliere, offer the guile- 
less sound of four white boys aiming not to 
overrun Pickett and his kind but simply to be 
heard in the same sweaty gymnasium. The 
later singles “it's a Beautiful 
Morning’) are the grateful sighs of four 
white boys who got their wish. in this period 
(1965-'68), the band's stripped-down 
locomotion and the wailing of Brigati and 
Cavaliere never lapsed into false reverence: 
this was rock and roll whose implicit 
idealism hinged on its dialogue with R & B's 
idealism. in short, the bi-racial utopia of ail 
our ‘60s dreams was shown to be the Top 
40, and to call such a paradise synthetic 
you'd have to be either a liar or a fool. (Time 
Peace is available in Atlantic's Super Saver 
series.) 
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BOSTON 


ALLSTON CINEMA (277-2140) 

214 Harvard Ave. 

i: Amadeus: through Thurs., 2, 5, 8 

li: Places in the Heart: through Thurs., 1:45, 3:40, 
5:30, 7:20, 9:15 

BEACON HILL I, I & Ill (723-8110) 

1 Beacon St. 

I: Terminator: through Thurs., 1, 3:15, 5:30, 7:40, 
10 

it: Runaway: through Thurs., 1, 3:15, 5:30, 7:45, 
10 

2 Electric Boogaloo: through Thurs., 
1, 3:10, 5:15, 7:30, 9:40 

CHARLES I, Il & Wi (227-1330) 

195 Cambridge Street 

|: Flamingo Kid: through Thurs., 1:15, 3:30, 5:45, 
8, 10:10 

i: Johnny Dangerously: through Thurs., 1:15, 
3:30, 5:30, 7:45, 10 

I: 2010: through Thurs., 1, 3:15, 5:20, 7:20, 10:15 
CHERI |, & Ill (536-2870) 

Dalton Street near the Prudential Center 

t: Protocol: through Thurs., 1:15, 3:30, 5:45, 7:45, 
9:45 

Wt: Dune: through Thurs., 1:30, 4:30, 7:30, 10 

Wt: Starman: through Thurs., 1, 3:15, 5:30, 7:45, 
10 

CINEMA 57 | & Il (482-1222) 

200 Stuart Street 

t: Cotton Club: through Thurs., 12:30, 3, 5:30, 8, 
10:25 

lt: Beverly Hills Cop: through Thurs., 12:45, 2:55, 
5:05, 7:30, 9:50 

COPLEY PLACE (266-1300) 

100 Huntington Avenue 

k Buckaroo Banzai: through Thurs., 10 a.m., 
noon, 2, 4, 6, 8, 10; Sat., midnight; Sun., Tues., no 
10 a.m. show 

ll: The Gods Must Be Crazy: 10:30 a.m., 12:50, 
3:15, 5:30, 7:45, 10; Sat., midnight; Sun., Tues., 
no 10 a.m. show 

Wt: City Heat: through Thurs., 6:15, 8:15, 10:15; 
Sat., midnight; Mon., Tues., 10:15 show only 

IV: Micki and Maude: through Thurs., 10:15 a.m., 
12:45, 3, 5:15, 7:35, 9:45; Sat., midnight; Sun., no 
10:15 a.m. show 

V: Amadeus: through Thurs., 10:45 a.m., 1:45, 5, 
8; Fri., Sat., 10:15 a.m., 1:15, 4:15, 7:20, 10:05; 


Sun., no 10:45 a.m. show 

Vi: Falling in Love: through Thurs., 10:15 a.m., 
12:20, 2:40, 5, 7:30, 9:40; Sat., 11:45; Sun., no 
10:15 a.m. show ~ 

Vii: Flamingo Kid: through Thurs., 10:05 a.m., 
12:05, 2:05, 4:05, 6:05, 8:05, 10:05; Sat., 12:05 
a.m.; Sun., no 10:05 a.m. show 

Vil: Comfort and Joy: through Thurs., 10:10 
a.m., 12:10, 2:10, 4:10, 6:10, 8:10, 10:10; Sat., 
12:10 a.m.; Sun., no 10:10 a.m. show 

IX: Paris, Texas: through Thurs., 10:45 a.m., 
1:30, 4:30, 7:30, 10:05; Sun., no 10:45 a.m. show 
X: Where’s Boston?: Mon.-Sat., 10 a.m., 11 a.m., 
noon, 1, 2, 3, 4, 5; Sun., 1, 2, 3, 4, 5 
NICKELODEON CINEMA (424-1500) 

34 Cummington Street 

|: Stranger Than Paradise: through Thurs., 
12:50, 2:35, 4:20, 6:20, 8:10, 10 

I: Sunday in the Country: through Thurs., 1:05, 
2:50, 4:35, 6:30, 8:20, 10:15 

I: Repo Man: through Thurs., 1, 2:40, 4:25, 6:20, 
8:40, 10:40 

IV: Stop Making Sense: through Thurs., 2:55, 
6:40, 10:15 

Choose Me: through Thurs., 1, 4:45, 8:20 
(separate admission) 

V: Pinocchio: through Thurs., 12:50, 2:40, 4:30, 
6:20, 8, 9:45 

PARIS (267-8181) 

841 Boylston Street 

The Killing Fields: through Thurs., 1:30, 4:30, 
7:30, 10:15 

Pi ALLEY | & li (227-6676) 

237 Washington Street 

I: City Heat: through Thurs., 1:20, 3:20, 5:35, 
7:50, 10:10 

ll: Breakin’ 2 Electric Boogaloo: through Thurs., 
1:15, 3:30, 5:30, 7:45, 10 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

|: Beverly Hills Cop: through Thurs., 1, 3:15, 5:15, 
7:30, 10; Sat., midnight 

li; Starman: through Thurs., 12:30, 2:45, 5, 7:30, 
10; Sat., midnight 

Wt: Protocol: through Thurs., 1:15, 3:15, 5:15, 
7:30, 10 : 

IV: Johnny Dangerously: through Thurs.,. 1:30, 
3:25, 5:25, 7:45, 10 

V: Flamingo Kid: through Thurs., 1, 3:15, 5:15, 
7:30, 10 

CINEMA BROOKLINE (566-0007) 

111 Washington Street 

Dune: through Thurs., 7, 9:30; Sat., Sun. mats., 1, 


3 

CIRCLE CINEMA (566-4040) 

Cleveland Circle 

1: 2010: through Thurs. Call for times. 

I: Breakin’ 2 Electric Boogaloo: through Thurs. 
Call for times. 


I: Cotton Club: through Thurs. Call for times. 
IV: City Heat: through Thurs. Call for times. 

V: Micki and Maude: through Thurs. Call for 
times. 

COOLIDGE CORNER (734-2500) 

290 Harvard Street 

I: El Norte: Sat., 3:15, 7:25 

Sugar Cane Alley: Sat., 1:30, 5:45, 9:55 

La Strada: Sun.-Tues., 7:25; Sun. mat., 3:35 
Three Brothers: Sun.-Tues., 5:30, 9:40; Sun. 
mat., 1:30 

The Eyes, the Mouth: Wed., Thurs., 6:10, 8, 9:50 
Breathless: Fri., Sat., 7:55; sat. mat., 4:20 

My Night at Maud’s: Fri., Sat., 6, 9:35; Sat. mat., 
2:55 

Out of the Blue: starts Sun., 1:05, 4:30, 8 
Rumblefish: starts Sun., 6:15, 9:45; Sun. mat., 
2:45 

i; The Man Who Would Be King: Sat. the 5th, 
2:40, 7:20 

Being There: Sat. the 5th, 5, 9:40 

Swan Lake: Sun. the 6th, noon 

Hamlet: Sun., Mon., 5, 7:40; Sun. mat., 2:20 


_ Uncle Vanya: Fri., Sat., 7:35: Sat. mat., 4 


The Lady with the Dog: Fri., Sat., 6, 9:35; Sat. 
mat., 2:25 

Boris Godunov: Sun. the 13th, noon 

Crime and Punishment: starts Sun., 3, 7 


Pinocchio: you can run, but you can’t hide. 


CAMBRIDGE 


BRATTLE (876-4226) 
40 Brattle St., near Harvard Square 
Casablanca: Sat. the Sth, 2, 6, 10; Sat. mat., 2 


The Maltese Falcon: Sat. the 5th, 4, 8 

To Have and Have Not: Sun., Mon., 3:45, 8 

The Big Sleep: Sun., Mon., 5:45, 10; Sun. mat., 
1:30 

High Sierra: Tues., Wed., 6, 10:15 

The Treasure of the Sierra Madre: Tues., Wed., 
3:40, 8 

Throne of Blood: Thurs., Fri., 4, 8 

The Man from Laramie: Thurs., Fri., 5:55, 10 
Orpheus: Sat., Sun. the 12th and 13th, 4:20, 8:10 
Ugetsu: Sat., Sun. the 12th and 13th, 2:30, 6:15, 
10 

HARVARD SQUARE THEATRE (864-4580) 

10 Church Street 

|: Stop Making Sense: all week, noon, 1:55, 3:50, 
5:45, 7:40, 9:30; Fri., Sat., 11:45 

li: Paris, Texas: all week, noon, 2:45, 5:30, 8:30 
Rocky Horror: Fri., Sat., midnight 

it: Amadeus: all week, noon, 2:55, 5:50, 8:50 
Buckaroo Banzai: Fri., Sat., 11:50 

JANUS CINEMA (661-3737) 

5 JFK St. 

Comfort and Joy: all week, 2, 4, 6, 8, 10 

OFF THE WALL CINEMA (354-5678) 

15 Pearl Street 

en ee 6, 8, 10; Sat., Sun. 
mats., 

WELLES |, li & (868-3600) 

1001 Mass. Ave. 

|: The Brother from Another Planet: all week, 
1:45, 3:45, 5:45, 8, 10:05 


Thurs., 1, 3:15, 5:30, 7:45, 10 

Liquid Sky: Fri., Sat., midnight 

iit: A Soldier's Story: all week, 1:45, 3:45, 5:45, 
7:45, 9:45 

Pink Floyd the Wall: Fri., Sat., midnight 


ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 

Terminator: through Thurs., 7, 9 

ARLINGTON, Regent (643-1197) 

Medford St. 

Places in the Heart: through Thurs., 7, 9 
BELMONT, Studio Cinema (484-1706) 

376 Trapelo Rd. 

Call for feature and timess 

BRAINTREE, General Cinema (848-1070) 
South Shore Piaza 

k Protocol: through Thurs., 1:30, 3:30, 5:20, 7:30, 
9:30 

lt: Breakin’ 2 Electric Bbogaloo: through Thurs. 
1:30, 3:30, 5:20, 7:30, 9:30 

Wl: Flamingo Kid: through Thurs., 1, 3:15, 5:15, 


Li 30, 9:35 

Johnny Dangerously: through Thurs., 1:30, 
5:20, 7:30, 9:30 
BROCKTON, Westgate Mall (588-5050) 
I: City Heat: through Thurs., 3:05, 5:10, 7:20, 9:30 
it; Dune: through Thurs., 1:30, 4:15, 7, 9:40 
lit: Beverly Hills Cop: through Thurs., 3:10, 5:20, 
7:30, 9:40 
IV: Starman: through Thurs., 1, 3:15, 5:30, 7:45, 
10 


V: Micki and Maude: through Thurs., 1, 3:15, 
5:30, 7:45, 10 

Vi: Flamingo Kid: through Thurs., 1:15, 3:20, 
5:25, 7:30, 9:40 

Vil: Comfort and Joy: through Thurs., 1, 3:10, 
5:20 

BROCKTON, Sack I-IV (963-1010) 

Route 57 

I: 2010: through Thurs., 1, 3:15, 5:30, 7:45, 10 

i; Cotton Club: thorugh Thurs., 1:30, 4:30, 7:10, 
9:45 

tt: Johnny Dangerously: through Thurs., 1:15, 
3:10, 5:10, 7:20, 9:30 

IV: Protocol: through Thurs., 1:10, 3:30, 5:30, 
7:30, 9:35 

BURLINGTON, General Cinema I-IV (272-44 10) 

Route 128, exit 42 

|: Flamingo Kid: through Thurs., 1, 3:15, 5:15, 
7:30, 9:45 

lt: Johnny Dangerously: through Thurs., 1:30, 
3:30, 5:20, 7:30, 9:45 

Wt; Micki and Maude: thorugh Thurs., 1, 3:20, 
5:30, 7:40, 9:50 

IV: City Heat: through Thurs., 1:15, 3:20, 5:20, 
7:35, 9:40 

DANVERS, Sack |-Vi (593-2100) 

Route 128, exit 24 

|: Pinocchio: through Thurs., 12:30, 2:20, 4:10, 6, 
7:50, 10; Sat., 11:45 

i: Johnny Dangerously: through Thurs., 2:30, 
4:15, 6:10, 8, 9:50; Sat., 11:30 

ti: Beverly Hills Cop: through Thurs., 1, 3:15, 
5:20, 7:30, 9:40; Sat., 11:45 

IV: Dune: through Thurs., 1:20, 4, 7:15, 10; Sat., 
12:15 a.m. 

V: City Heat: through Thurs., 1:30, 3:30, 5:30, 
7:45, 9:50; Sat., 11:40 

Vi: Cotton Club: through Thurs., 1:20, 4:10, 7:20, 
9:55; Sat., 12:10 a.m. 


Continued on page 30 


N E M A _$ 


1001 MASS. AVE., CAMBRIDGE, 868-3600 


FIRST THEATRICAL RELEASE 
IN OVER 50 YEARS! 
NEW 35MM PRINTS 


The Return of 


DUCK SOUP - HABEAS CORPUS - DOUBLE WHOOPEE 


LIBERTY YOU'RE DARN TOOTIN’ - 
A NU-IMAGE FILM RELEASE 


1:00, 3:15, 5:30, 7:45, 10:00 


“Funny, Playful..,in it’s sweet, 
low-key way, it’s the most 


beguiling sci-fi outing in years.” 
— Jay Carr, Boston Globe 


“THE BROTHER 


FROM ANOTHER PLANET 
anew film by John Sayles 


Written, Directed and Edited by JOHN SAYLES Cinecom 
Produced by PEGGY RAJSKI and MAGGIE RENZI 


Starring JOE MORTON Copyright 1984 Cinecom International Frims inc All reserves 


1:45, 3:45, 5:45, 8:00. 10:05 


“Passionately 
performed. 


1:45, 3:45, 5:45, 7:45, 9:45 


— Joe! Siegel. 


See 


BIG BUSINESS 


iT CAME FAGM THe GASGN WELLES 


TICKETS ARE NGK ON SALE FOR SF/40 
THE ANNUAL 26 36 HOUR SCIENCE FICTION MARATHON. 
LAM FEB. 47TH TO 4PM FEB. BATH. ADMSSION $20.00 


ALSO GN SALE ARE TICKETS FOR MIGHT FLIGHT, GUA 
MARATHON FEATURING “THE BEST” OF THE 36. 


THE MOVIE QUIZ 


A tree weekday pass to the first 25 people who 
correctly answer the following 


question: 


Who said, “The trouble with a movie these days is that 
it’s old before it's released. It’s no accident that it comes 
inacan."? Last week's answer: Bonnie & Clyde 


(868-3603, on Monday between 5:00 and 5:30 please) 


Tou 


THE LATE SHOWS 


Fri. & Sat. Jan. 7 & 8, at Midnight 


urple 


=. 
if 
if 
These listings are compiled almost a week 
notification, and films may run longer than 
out, and be advised that sneak previews are 
common Friday and Saturday nights. 
These listings run from Saturday, Jan. 5, to 3 
| 
; The Overcoat: Tues., 7:50 
The inspector General: Tues., 5:30,9:20 
: Purple Rain: Fri., Sat., midnight 
| 
: 
: 
é 
&, 


©ON PREMISES DISCOUNT PARKING FOR 700 CARS _ 
‘@LATE SHOWS FRIDAY & SATURDAY 

*PASSPORT TICKETS NOT VALID AT COPLEY PLACE 

*COMPUTERIZED ADVANCE TICKET SALES 

*NO MORNING SHOWS ON SUNDAY 


“IMPROPER CONDUCT’ 
IS SOMETHING VERY RARE IN FILMS— 


the first legitimately provocative anti-Castro film I've seen. 
it’s convincing.’’— Vincent Canby, The New York Times. 


NASTASSJA KINSKI 
H hae DEAN DUDLEY MOORE 


STANTON 


PARIS, | Micki @ 


OF 

Maude 
XA NZAI ‘““IMPROPER CONDUCT ’couLb 
TE Ss Pc) | BE THE MOST CONTESTED POLITICAL 


10:45-1:30-4:30 10:00-12:00-2:00-4:00-6:00 DOCUMENTARY OF THE YEAR.sequtituty 
7:30-10:05 p.m. ag a ee ee shot, exquisitely lit...but make no mistake ‘improper Conduct 
| is strong stuff.’’—J. Hoberman, The Village Voice. 


..EVER NG CUNT BURT 
“and HEARD IS TRUE EASTWOOD REYNOLDS | 
Mon-Thurs 10:45-1:45-5:00-8:00 auva onduite 
The 0 A fim by NESTOR ALMENDROS and ORLANDO JIMENEZ LEAL ‘ 
10:15-12: 10:30-12:50-3:15-5: 30 10:05-12:05-2:05-4:05 STARTS FRI., JAN. 1 1 
5:00- 7:30-9:40 7:45-10:00 p.m. 6:05-8:05-10:05 p.m. (Two Weeks Only) 
SAM MATT DILLON 
WATERSTON 
HE 
KILLING 
FIELDS {R) 
3 4; INEMA ITY SACK CINEMA 
CHARLES 1: 23 || SOMERVILLE | COPLEY cam cHARLES SOMERVILLE NATICK 
“‘DUNE’ TOWERS 
OVER MOST 
FUTURISTIC EPICS... 
RICHER AND STRANGER |S : 
THAN JUST ABOUT ANYTHING 
THE COMMERCIAL CINEMA 


NOW HAS TO OFFER” 
— David Ansen, Newsweek Magazine 


R 
BOSTON 723-8110 
su theo. DOLBY 
“nia TKK SACK SACK CINEMA SACK SACK SACK CINEMA ee 
LEM CI ERI 1-2 $0 MERVI TICK CINEMA CITY SOMERVILLE Th CK CINEMA CITY 
| ms |] 595-4 11-23 ar OMERVILLE ROUTE? DANVERS CINEMA 57 AT ASSEMBLY SQUARE RouTt DANVERS 
= 336-2670 628-7000 OPP. SHOPPERS’ WLD. exit OFF 128 BOSTON 482- 1222 628-7000 OPP. SHOPPERS’ WLO. 24 OFF aT 128 


EDDIE 


MURPHY 
BEVIERILC 
SACK SACK CINEMA CITY 
TOM OPMRCK The science fiction love story. PROTOCOL 


RUNAWAY = JOHN CARPENTER’S 


JEFF BRIDGES ere’s omething funny 


going on in Washington. 
Goldie’s about 


to become a diplomat. 


ARNOLD SCHWARZENEGGER 


SACK SACK 
SACK 1-23 NA 
ON HILL SALEM SO DALTON OPP | AT ASSEMBLY SQUARE 237-5840 
1 BEACON at TREMONT EAST INDIA MALL BOSTON 536-2870 628-7000 OPP SHOPPERS 
BOSTON 723-8110 741-1900/595-4700 BOSTON 536-2870 628-7000 ot LIBERTY TREE MALL 


SACK CIMEMAQD 
al 
PeLeArCoE 
7 

Your only hope , 

is Buckaroo 
Banzai. 

4 

.§ 
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DANVERS, Liberty Tree Mall (599-3 122) 

Route 128, exit 24 

k: Starman: through Thurs., 7:45, 10; Sat., Sun. 
mats., 1:05, 3:20 

te: 2010: through Thurs., 7:30, 9:50; Sat., Sun. 
mats., 12:45, 3 

DEDHAM, Showcase 9 (326-4955) 

950 Providence St. 

t: City Heat: through Thurs. Call for times. 

li: Starman: through Thurs. Call for times. 

i: Dune: through Thurs. Call for times. 

IV: Pinocchio: through Thurs. Call for times. 

V: Beverly Hills Cop: through Thurs. Call for 
times. 

Vi: 2010: through Thurs. Call for times. 

Vil: Missing in Action: through Thurs. Call for 
times. 

Vill: Cotton Club: through Thurs. Call for times. 
IX: Micki and Maude: through Thurs. Call for 
times. 


FRAMINGHAM, General Cinema |-Vi (235-8020) 
Route 9, Shopper's World 

k: 2010: through Thurs., 1, 3:20, 5:30, 7:45, 10; 
Sat., midnight 

i: Starman: through Thurs., 1, 3:20, 5:30, 7:45, 
10; Sat., midnight 

il: Pinocchio: through Thurs., 1, 3, 5, 7, 9 

IV: Beverly Hills Cop: through Thurs., 1, 3:15, 
5:20, 7:30, 9:35; Sat., midnight 

V: City Heat: through Thurs., 1:15, 3:20, 5:20, 
7:35, 9:40; Sat., midnight 

Vi: Johnny Dangerously: through Thurs., 1:30, 
3:30, 5:20, 7:30, 9:30 

LEXINGTON, Sack |-Ili (862-3260) 

1794 Mass. Ave. 

t: Comfort and Joy: through Thurs., 7, 9; Sat., 
Sun. mats., 1, 3, 5 

lt: All of Me: through Thurs., 7:05, 9:05; Sat., Sun. 
mats., 1:05, 3:05, 5:05 

lt: Amadeus: through Thurs., 7, 9:40; Fri., Sat., 
1:30, 7, 9:40; Sun., 1:30, 7:30 

NATICK, Sack (237-5840) 

Route 9, opposite Shopper's World 


i: Dune: through Thurs., 1:20, 4:20, 7:25, 10:05; 
Sat., 12:15 a.m. 

lt: Breakin’ 2 Electric Boogaloo: through Thurs., 
1:05, 3, 5:10, 7:20, 9:20; Sat., 11:30 

Wl: Protocol: through Thurs., 1:30, 3:30, 5:30, 
7:40, 9:55; Sat., 11:45 

IV: Micki and Maude: through Thurs., 1:20, 3:35, 
5:45, 8, 10:10; Sat., 12:05 a.m. 

V: Flamingo Kid: through Thurs., 1:15, 3:10, 
5:15, 7:30, 9:40; Sat., 11:30 

Vi: Cotton Club: through Thurs., 1:30, 4:30, 7:20, 
9:59; Sat., 12:10 a.m. 

NEWBURYPORT, Screening Room (462-3456) 
82 State St. 

The Haunting of M: Sat. the 5th, 7, 9 

The Times of Harvey Milk: Sun.-Thurs., 8; Fri., 7, 
9 


Rope: Sat. the 12th, 7, 9; Sun. the 13th, 8 
NEWTON, Academy (332-2524) 

102 Beacon St., Newton Centre 

I: Pinocchio: through Thurs., 1:30, 7, 8:35; Sat.- 
Mon. mats., 3:20, 5:10 

I: A Soldier’s Story: through Thurs., 1:45, 7:30, 
9:15; Sun.-Mon. mats., 3:45, 5:45 

NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

i: Cal: all week, 7:15, 9:20; Sat., Sun. mats., 5:10 
My Best Friend’s Girl: Sat., Sun., 3:15 (separate 
admission) 

Ul: Amadeus: all week, 8:15; Sat., Sun. mats., 3:45 
Les compéres: all week, 6:30 (separate ad- 
mission) 

li: The Bostonians: through Tues., 7:30, 9:40; 
Sat., Sun. mats., 4:45 

The Ploughman’s Lunch: starts Wed., 7:20, 9:30 
PEABODY CINEMA (599-1310) 

North Shore Center 

i: Flamingo Kid: through Thurs., 1, 3:20, 5:15, 
7:30, 9:35 

tt; Micki and Maude: through Thurs., 1, 3:20, 
5:30, 7:40, 9:50 

Wi: Protocol: through Thurs., 1:30, 3:30, 5:20, 


Route 1 and Squire Road 

k 2010: through Thurs. Call for times. 

lt: Beverly Hills Cop: through Thurs. Call for 
times. 

lil: Dune: through Thurs. Call for times. 

IV: Pinocchio: through Thurs. Call for times. 
V: Breaking 2 Electric Boogaloo: through Thurs. 
Call for times. 

Vi: Protocol: through Thurs. Call for times. 
Vil: Micki and Maude: through Thurs. Call for 
times. 

Vill: Cotton Club: through Thurs. Call for times. 
IX: Starman: through Thurs. Call for times. 

X: City Heat: through Thurs. Call for times. 
SAUGUS, General Cinema (321-1345) 

Route 1 

I; Johnny Dangerously: through Thurs., 1:30, 
3:30, 5:20, 7:30, 9:30 

Ut: Flamingo Kid: through Thurs., 1, 2:15, 5:15, 


7:30, 9:35 

SOMERVILLE, Sack Assembly Sq. (628-7000) 
35 Middlesex Ave. 

|: Cotton Club: through Thurs., 12:30, 3, 5:30, 
7:55, 10; Sat., 12:30 a.m. 

ll: Micki and Maude: through Thurs., 1, 3:15, 
5:30, 7:45, 10:05; Sat., 12:10 a.m. 

Wt: Beverly Hills Cop: through Thurs., 1, 3:15, 
5:30, 7:45, 10; Sat., midnight 

IV: Flamingo Kid: through Thurs., 1:15, 3:25, 
5:30, 7:35, 9:40; Sat., 11:45 i 
V: 2010: through Thurs., 12:30, 2:50, 5:10, 7:30, 
9:50; Sat., 12:15 a.m. 

Vi: Breaking 2 Electric Boogaloo: through 
Thurs., 1, 2:50, 4:40, 6:30, 8:20, 10:15; Sat., 
midnight 

Vil: City Heat: through Thurs., 12:30, 2:30, 4:25, 
6:20, 8:20, 10:15; Sat., 12:10 a.m. , 

Vill: Protocol: through Thurs., 2:20, 4:15, 6:10, 
8:10, 10:10; Sat., 12:10 a.m. 

IX: Pinocchio: through Thurs., 12:30, 2:30, 4:20, 
6:10, 8:10, 10; Sat., 

X: Dune: through Thurs., 1:30, 4:30, 7:15, 10; 
Sat., 12:20 a.m. 

Xt: Starman: through Thurs., 1, 3:20, 5:40, 8, 


10:15; Sat., 12:20 a.m. 

Xt: Johnny Dangerously: through Thurs., 12:50, 
2:45, 4:40, 6:35, 8:30, 10:20; Sat., 12:10 a.m. 
SOMERVILLE, Somerville (625-1081) 

55 Davis Sq., West Somerville 

Call for features and times. 

WALTHAM, General Cinema | & 1! (890-1064) 
477 Winter St. 

i: Missing in Action: through Thurs., 7, 9:15; Sat., 
Sun. mats., 2, 4 

lt: Places in the Heart: through Thurs., 7, 9:15; 
Sat., Sun, mats., 2, 4:15. 

WOBURN, Showcase (933-5138) 

Main Street, Middlesex Canal Park 

fk: 2010: through Thurs. Call for times. 

lt: Beverly Hills Cop: through Thurs. Call for 
times 


lil: Cotton Club: through Thurs. Call for times. 
IV: Dune: through Thurs. Call for times. 

V: Starman: through Thurs. Call for times. 
Vi: Pinocchio: through Thurs. Call for times. 


FILM SPECIALS 


BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Sq., presents films sponsored by the 
Never Too Late Group, Thursdays at 2 p.m. Free. 
Jan. 10: Home Free: The Return of the Bald Eagle 
to Quabbin. 

BOSTON UNIVERSITY CENTER FOR 
ARCHAEOLOGICAL STUDIES (353-3417) pre- 
sents the “Underwater Archaeology Film Festi- 
val” Jan. 12 at 7:30 p.m. in the ballroom of the 
Park Plaza Hotel, Park Sq., Boston. Tickets $5. 

CENTRAL SQ. LIBRARY (498-9081), 45 Pearl 
films Tuesdays at 7 p.m. Free. Jan. 8: For Me and 
My Gal. 

FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston, presents comedies Fri-Sun. at 8 


“kek k 
THE BEST ANIMATED 


01084 Wor Caney TECHNICOLOR* 


120 NEAR 


ICKELODEO! 
208 Comm boston 


424-1500 


r Becoming a real boy isn't as easy as it ae = 


Es 2524 


FRAMINGH. 


235-8020 


CINEMA CITY 


MALL 


$93- 2100 
1900/ 595-4700 24 OFF AT 128 


PG <> 


“IRRESISTIBLE. A CROWD 
PLEASER OF THE FIRST ORDER.” 


—David Ansen, NEWSWEEK 


OO 3 
Now Playing 


70 MM Six Track 
Magnetic Stereo KINTEK Stereo 
— GENERAL CINEMA GENERAL CINEMA 
CHERI 1-2-3 RTE. 9 at HAMMOND ST. RTE.9 SHOPPERS WORLD 
BOSTON 536-2870 277-2500 235-8020 
SACK CINEMA SHOWCASE SACK SHOWCASE 
ot LIBERTY TREE MALL RT. 128 NEAR 93 C land 


p.m. Admission $2.50. Jan. 5-6: Tati's Mr. Hulot’s 
Holiday. Jan. 11-13: Marius. 
HARVARD-EPWORTH CHURCH, 1555 Mass. 
~Ave., Camb.; presents films Thurs. at 7:30 p.m. 
and Sun. at 4:30 p.m.; donation $2. Jan. 6: Bells 
Are Ringing. Jan. 10: King Vidor's Hallelujah! 
dan. 13: The Great Waltz. 


in Japanese with English subtitles. Admission 
$3; call 267-9300, ext. 306. Jan. 11: Repast, at 
5:30 p.m., and Older Brother, Younger Sister, at 
8 p.m. 

NEWTON FREE LIBRARY (552-7145), 414 Cen- 
tre St., Newton, presents films Wed. at 7 p.m:; 
free. Jan. 9: “Melina Mercouri's Athens,” 
“Hildegard Knef's Berlin,” and “Jonathan Mill- 
er’s London.” 

NONANTUM BRANCH LIBRARY (552-7163), 144 
Bridge St., Nonantum, presents Christ in Con- 
crete Jan. 7 at 7 p.m. Free. 

PARKER HILL BRANCH LIBRARY (427-3820), 
1497 Tremont St., Roxbury, presents “Icarus” 
and “Place of Dreams” at 9:30 a.m. Jan. 11. 


Free. 

SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
presents films by the Never-Too-Late Group at 2 
p.m. Jan. 8: Wales. Also, foreign films at 6 p.m., 
with subtitles. Free. Jan. 10: Mr. Hulot’s Holiday. 
WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley, presents ‘Great 
Stars in Great Films (and Near Great),” Thurs. at 
2 and 7:30 p.m. Free. January is Spencer Tracy 
month. Jan. 10: Captains Courageous. 

WEST END BRANCH LIBRARY (523-3957), 151 
Cambridge St., Boston, presents free films 
Tuesdays at 2:30 p.m. and Thursdays at 5 p.m. 
Jan. 8: Beatrix Potter: A Private World and Sing 
Joyfully. Jan. 10: Anchors Aweigh. 
WORCESTER ART MUSEUM (799-4406), 55 
Salisbury St., Worcester, presents The 


Draughtman’s Contract Jan. 13 at 2 p.m. 
Admission $1. 


ry NIA Thru Jan. 8 7:30 & 9:40 


| NS *. Sat. & Sun. 
4:45-7:30-9:40 
LE Eveni 
FORMAN FEL 


AMADEUS. 


Starts Jan. 9 
7:20 & 9: 


WEST NEWTON 
CINEMA 1-2-3 
1296 Wash. 964-6060 


Michael Blowen, 


compelling and 
screen. It is not to be 
—Newsweek, David Ansen 


MAGNIFICENT STORY...” 


The Boston Globe 


Killing is unforgettable.’’ 


spapers, David Brud: 


EXCLUSIVE 
ENGAGEMENT 
1:30-4:30-7:30-10:15 p.m. 


841 Boylston opp Pru Ctr 267.8181 


FOR GROUP SALES | 
CALL 542-3334 


"Mo Passes or Passport Tickets Accepted 


CLINT 


“CITY HEAT IS DYNAMITE” 


Joe! Sage! ABC TV GOOD MORNING 
“feel more like a cheerleader than a film critic, but this 


“Eastwood and Reynolds find a 
The bounce and style of 


— Renard Schucket TIME 


“Eastwood and Reynolds it together in caper. 
hy Hear a hip and hoppy 


time in this 
Heat’ will conquer all.” 


BURT. 


EASTWOOD: REYNOLDS 


Drecied by RICHARD BENJAMIN 


Produced Dy FRITZ MANES by LENNIE NIEHAUS 
Story by SAM BROWN O8 


NN ona J JOSEPH 


209 CHESTNUT AVE 


| CIRCLE CINEMA 
566-4040 


CLEVELAND 


AT ASSEMMALY SQUARE 
@28-7000 


| REVERE | FRAMINGHAM || SURLINGTON 
MA 
286-1660 326-4955 RTE SHOPPERS ROUTE 178 EXIT 42 
ene ROUTE 60 ROUTE | ot 128 235-8020 272-4410 24 OFF RT 128 


MUSEUM OF FINE ARTS, 465 Huntington Ave., 4 
: Boston, presents films by Mikio Naruse Fridays a 
Vil: Breaking 2 Electric Boogaloo: through 
; Thurs. Call for times. 
- Vill: Protocol: through Thurs. Call for times. 
7:30, 9:30 
REVERE, Showcase Cinema (286-1660) ; 
~ 
: VERS 
| EVERY SO OFTEN, THERE IS A FILM THAT IS DESTINED TO uy 
TALKED ABOUT AND REMEMBERED FOR YEARS TO COME. avo. 
RICHARD ROUNDTREE TONY LOBIANCO ox: MADELINE KAHN 
STINSON 


MO OF THE WEEK: The River (1984). Hungry for another uplifting heartland saga 
about dedicated farmers triumphing over adversity? You got it. Sissy Spacek and Mei 
Gibson are Mae and Tom Garvey, a modern-day farm couple struggling against broken 
levees, old debts, bad weather, and a company officer (Scott Glenn) who's trying to build 
a. hydroelectric dam on their land: The director is Mark Rydell (The Rose, On Golden 
Pond) ; Vilmos Zsigmond did the cinematography. Opens Friday, January 11, at the Cheri 
and the Circle, and in the suburbs. 


Superb A 

kkk Good 

ADVENTURES OF BUCK- 
AROO BANZAI: ACROSS THE 8TH 


DIMENSION (1984). This agreeably gonzo 
sci-fi fantasy is nonstop, wacko entertain- 
ment — it’s more like the chaotic middie 
installment of a ripsnorting comic-book 


Films without ratings have not 
been viewed as we go to press. We 
intend no judgment. 


is Buckaroo Banzai, the fearless Japanese- 
American superhero who's a neurosurgeon, 
a particle physicist, and a rock star — as 
well as the leader of a kind of frat-house A- 
Team. With its mixture of reality, fantasy, 
and slapstick intellectualism, the movie 
seems to say that if life as we know it 
requires college degrees, we might as well 
wield them adventurously. John Lithgow is 
sublimely demented as the evil Italian 
scientist Emilio Lizardo. Directed by W.D. 
Richter, from a script by Eari Mac Rauch. 
Copley Place. 

ANDRE! ROUBLEV (1966). This legendary 
film by the Soviet director Andrei Tarkovsky 
(Solaris, Nostaighia) is a biography of the 
most famous of Russia's medieval icon 
painters. It's been described as a wild 
fresco of bloody Tatar raids, voluptuous 
pagan rites, and religious cruelty. Coolidge 


AS YOU LIKE IT (1936). Laurence Olivier 
had his first onscreen fling with 
Shakespeare in this British version of the 
comedy about court and country, love and 
cross-dressing. Directed by Paul Czinner. 
Boston Public Library. 

KTHE ATOMIC CAFE (1962). A 
terrific documentary and one of the most 
devastating indictments of the Cold War 
consciousness ever made. Filmmakers 
Kevin Rafferty, Jayne Loader, and Pierce 
Rafferty spent five years combing the 
country for US bomb propaganda from the 
mid-'40s to the late ‘50s. The masterfully 
edited result isn't just a grab bag of old 
newsreels but a funny, sometimes fright- 
ening narrative — the story of how the 
government perpetuated America’s ig- 
norance about the nuclear age. Somerville 
Theatre. 

AVENGING ANGEL (1985). !t's four years 


later, and Molly Stewart, the straight-A 
Student by day/hooker by night, has grown 
up. She's now a pre-law student in Santa 
Barbara, but she returns to the streets to 
avenge the murder of her former savior, 
Lieutenant Andrews. With Betsy Russell, 
Rory Calhoun, and Susan Tyrell; directed by 
Robert Vincent O'Neil. Copley Place, 
suburbs. 


ARE RINGING (1960). 
Vincente Minnelii’s pleasant version of the 
sparkling Judy Holliday stage vehicle 
proved to be her final film. Her portrayal of 
an answering-service Operator who falls for 
the voice of Dean Martin (as a writer of 
show tunes) is a gas, and so is Betty 
Comden and Adolph Green's slightly sappy 
script. Harvard-Epworth Church. 

*® *XBEVERLY HILLS COP (1984). in 
many ways a retread of 48 HAS., Eddie 
Murphy's latest vehicle is a kind of one-man 
buddy-buddy movie that has the star 
Stalking through ritzy Beverly Hills. He's a 
wily Detroit cop named Axel Foley, and he's 
roaming the chic side of town to avenge the 
killing of an old friend by a respected tycoon 
art dealer. Murphy, as always, holds the 
screen with an almost arrogant contidence. 
But little in the film's plot or craft or 
atmosphere elevates it beyond a mediocre 
episode of Baretta. Martin Brest directed. 
Cinema 57, Chestnut Hill, suburbs. 
*XTHE BROTHER FROM ANOTHER 
PLANET (1984). It's time for John Sayles to 
decide: does he want to be a serious 
filmmaker or does he want to go on being 
the smartest kid in screenwriting class? His 
latest feature is about a Diack extrater- 
restrial who splashes down in New York 


Harbor and takes up a shaky residence in 
Harlem. Tall, mute, and peacetul, with a 
head of closely cropped Rasta braids, the 
Brother (played by Joe Morton) looks like a 
tender-hearted version of Mr. Butch, and he 
fits into the crumbling ghetto community 
about as easily as a stray puppy — he’s an 
Outcast in a world of outcasts. Sayles 
creates a few intimate moments of the sort 
you rarely see in mainstream movies, but for 
too much of The Brother his characters 
speak with the sort of jazzy, Off Off 
Broadway glibness that's become this 
writer/director’s greatest limitation. Orson 
Welles. 
CASABLANCA (1942). You must 
remember this. Brattle. 
CHOOSE ME (1984). Jumping off 
from the Teddy Pendergrass title tune, Alan 
Rudolph’s romantic psychodrama is like a 
long, sultry jazz riff that's at its best when it 
works around the edges of dissonance. 
Keith Carradine is an ex-asylum inmate who 
gets involved with a bar owner (Lesiey Ann 
Warren) and her new psychologiét house- 
mate (Geneviéve Bujold), a prim, virginal 
type who gives advice to the sexlorn on a 
hot radio talk show. Rudolph's desperate 
characters seem to have walked in from the 
soaps, but his actors imbue their mannered 
roles with shades of unexpected urgency 
and wit. Nickelodeon. 
®CITY HEAT (1984). A botch. Director 
Richard Benjamin hasn't decided whether 
he's making a knockabout comedy, an 
ersatz-Bogart gangster flick, or a contem- 
porary shoot-'em-up, and the result is 90 
minutes of dull, ludicrous contusion. The film 
Continued on page 32 
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DINO DE LAURENTIIS presents 
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A SPELLBINDING DREAM... RICHER AND 
STRANGER THAN JUST ABOUT ANYTHING 
THE COMMERCIAL CINEMA 
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is set up as a Sting-style Prohibition-era 
adventure, with Burt Reynolds as a private 
dick stalking rival gangs of hoodiums and 
Clint Eastwood as a police lieutenant 
working on the same case, two steps 
behind. Box-office arithmetic aside, pairing 
up Reynolds and Eastwood was an unlikely 
bet to begin with, and the two stars end up 
not acting together at all. Instead, each 
performs a pas de deux with his own screen 
clichés. With Madeline Kahn, Rip Torn, and 
rene Cara. Copley Place, Pi Alley, Circle, 
suburbs. 

*& & &2COMFORT AND JOY (1984). in 
Bill Forsyth’s comedy about a Glasgow 
radio chat-show host, the writer/director 
anchors his offbeat Scottish humor to a 
mock-thriller plot — and suddenly his 
askew way Of looking at the world seems to 
take more of the world in. The hero, Alan 
“Dickey” Bird (Bill Paterson), is a genial, 
sardonic DJ who loses his effervescent 
girlfriend (Eleanor David) , falls into a funk, 
and becomes the mediator in a gang war 
between rival Italian ice-cream barons. As 
he begins poking around the unseen nooks 
and crannies of the city, he learns of the 
ameliorative effects something as lowly as 
his radio show can have and experiences an 
almost Dickensian change of heart. Copley 
Place, Janus Cinema. 

*& *KLES COMPERES (1984). In this mild 
French farce, Gérard Depardieu is a hotshot 
investigative reporter and Pierre Richard is a 
Sad Sack melancholic. Each is duped by 
the same old flame into thinking he’s the 
father of her runaway son, and after ending 
up on the boy’s trail the pair are soon 
trampling on each other's toes. Depardieu 
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and Richard make a genial but rather 
lackluster couple; the scampish byplay 
between the two eventually assumes the 
nature of a surrogate debate on child 
rearing. Directed by Francis Veber. Somer- 
ville Theatre, West Newton. 

*&XTHE COTTON CLUB (1984). With its 
constant counterpoint of music and gunplay 
and a succession of scenes lasting no 
longer than a minute and a half, Francis 
Coppola’s $50 million epic about the 
legendary Harlem nightspot has a lot of 
impure adulterated zap — it's the first video 
for '30s jazz. But the story amounts to yet 
another revamped white-gangster movie 
peopled with archetypes from early Holly- 
wood. Richard Gere is Dixie Dwyer, an up- 
and-coming musician who gets hired by the 
‘king hood, Dutch Schultz (James Remar) , 
to serve as a paid escort for Schultz's 
mistress (Diane Lane). Every once in a 
while you catch inklings of the 
sociohistorical drama — the Jazz Age 
Roots — the film started out to be. But 
Coppola just adds one stock situation after 
another and then compresses everything 
ruthlessly; it's as though he thought you 
could get a diamond by squeezing enough 
charcoal together. With Gregory Hines, Bob 
Hoskins, Lonette McKee, and Nicolas Cage; 
screenplay by Coppola and William Ken- 
nedy. Cinema 57, Circle, suburbs. 


DUNE (1984). Director David Lynch has 
conscientiously tried to retain as much as 
possible of Frank Herbert's classic SF novel, 
an epic that focuses a struggle for universal 
power on a barren planet and the mind- 
altering spice it produces. But the narrative 
compression he resorts to is lethal: in 
salvaging the names and faces of Dune, 
he’s lost its ideas, its social resonance, even 
its suspense. What's left is a series of icons 
for Herbert's readers, lavish tableaux having 
no meaning independent of the novel 
Visually, too, the film is a bust — opulence 
made dull. And don't expect more than 
fleeting glimpses of the talent-heavy sup- 
porting cast. Cheri, suburbs. 


KERASERK. 4D (1977). Shot in 
shimmeéting black and white and backed by 
a soundtrack of cosmic industrial roars, 
David Lynch's apocalyptic nightmare movie 
about a nerdy Everyman (John Nance) 
who marries his nerdy girlfriend and fathers 


a mewling monster baby is one of the most 


authentic dream films ever made — a 
worthy pop heir to the Surrealist classics of 
Bufuel and Cocteau. The sight of the 
mutant infant (its is like a jellied calf 
fetus) is not for the squeamish, but it’s 
certainly unforgettable. Somerville Theatre. 
THE EYES, THE MOUTH (1982). The loca! 
premiére of Italian director Marco Belloc- 
chio’s latest tale of_interfamilial torment. 
With Lou Castel, Angela Molina, and Michel 
Piccoli. Coolidge Corner. 


” HALLELUJAH! (1929). The first film with an 
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all-black cast to come out of Hollywood, 


’ King Vidor's early sound melodrama is a 


fascinating effort that blends an often 
patronizing view of black culture with 
scenes of great intensity and under- 
standing. Daniel L. Haynes is the hot- 
blooded hero whose affair with a prostitute 
leads him to violence and salvation. 
Harvard-Epworth Church. 

HAMLET (1965). An acclaimed Russian 
version, with music by Shostakovich, and 
featuring Innokenty Smouktenovsky as the 
depressed Dane. Directed by Grigori 
Kozintsev. Coolidge Corner. 

*&**XHIGH SIERRA (1941). Humphrey 
Bogart is Mad Dog Earle, a soft-hearted 
killer on the lam, and Ida Lupino is his moil in 
this stirring crime melodrama. There are 
rousing performances, a tough John 
Huston-W.R. Burnett script, and tight, 
moody direction by Raoul Walsh. Brattle. 


THE INSPECTOR GENERAL (1954). The 
members of the Moscow Art Theater are 
featured in this Soviet version of Gogol's 
comedy about an illiterate working man 
who's mistaken for the czar's inspector 
general. Directed by Vladimir Petrov. 
Coolidge Corner. 


*& KXTHE KILLING FIELDS (1964). This 
movie is based on New York Times reporter 
Sydney Schanberg's account of his effort to 
locate Dith Pran, his Cambodian assistant, 
after leaving Pran behind in 1975, when the 
Khmer Rouge took over. The film is at its 
flimsiest and most sentimental in depicting 
the friendship of the two journalists, and it 
hardly presents a coherent picture of the 
political tumult in Cambodia. Yet its emo- 
tional power is overwhelming. First-time 
~director Roland Joffé evokes a feeling of 
Doomsday dislocation created by the col- 
lision of communism and capitalism in an 
alien climate, and his surging, jolting style 
makes us not-so-innocent bystanders in the 
cruel disruption of a nation. With Sam 
Waterston and Dr. Haing S. Ngor. Paris. 


L 


*&*& &XTHE LADY WITH THE DOG (1960). 
Josif Heifitz directed this touching film from 
one of Chekhov's greatest short stories, 
about an unhappily married woman vaca- 
tioning in Yalta and her long and furtive 
affair with an equally lonely married man. 
Alexei Batalov and Ya Sawvina are the 
lovers. Coolidge Corner. 


MAGIC MOVIES X (1984). Off the Wall's 
annual New Year's spotlight of contem- 
porary animation. This year’s entries include 
cartoons from the USSR (‘Adventures of 
an Ant’), Yugoslavia (‘Romeo and 
Juliet’’), China (‘‘Snipe-Clam Grapple’) , 
and the USA (the wonderful, Oscar-winning 
claymation musical “A Sundae in New 
York,"’ with Mayor Ed Koch as your 
crooning tour guide) . Off the Wail. 

MALTESE FALCON (1941). 
The quintessential detective movie. John 
Huston adapted the Dashiell Hammett’ 
novel and directed (in his first outing) with 
unerring attack, and Humphrey Bogart, as 
Sam Spade, introduced the arsenal of 
tough, cynical mannerisms that helped 
make ‘‘Bogie’’ an immortal screen persona. 
With Sydney Greenstreet, Peter Lorre, and 
Mary Astor. Brattle. 

THE MAN FROM LARAMIE (1955). James 
Stewart is a man seeking revenge for the 
death of his brother in Anthony Mann's 
Cinemascope Western. Brattle. 
*kk*THE MAN WHO WOULD BE 
KING (1975). Fine performances from 
Michael Caine and Sean Connery, plus 
some of John Huston’s best direction since 
Fat City, highlight. this delightfully old- 
fashioned adventure of two rogues who set 
out to make their fortunes in the wilderness 
ot Kafiristan. Coolidge Corner. 

kk KXMARIUS (1931). The first part of 
Marcel Pagnol’s touching trilogy about the 
romance of Marius (Pierre Fresnay) and 
Fanny (Orane Demazis) introduces us to 
the characters and pits Marius’s love for 
Fanny against his love for the sea. Directed 
by Alexander Korda, who shows a flair for 
capturing the pace and atmosphere of 
Marseilles life. French Library. 
*&kMICKI & MAUDE (1984). It re- 
sembles an old-fashioned screwball com- 
edy, but there's a lot that's new and piquant 
in Blake Edwards's minor-key romance 
about the plight of a bigamist (Dudley 
Moore, more spontaneous than smug for a 
change) whose two wives are having 
babies at the same time. Moore is the first 
film father in a long while whose love for 
children overcomes his sexual urges. But 
though Edwards gives his hero a rather 
harsh look under the microscope, the film 
would have been better if the director had 
forced him to face the consequences of his 
dishonesty and cowardice. Featuring a 
hilarious slapstick climax-in the delivery 
room. With Ann Reinking and Amy Irving. 
Copley Place; Circle, suburbs. 

*& KMY NIGHT AT MAUDE’S (1969). 
Jean-Louis Trintignant plays a quiet, devout 
Catholic powerfully attracted to chic 
divorcée Francoise Fabian, a woman totally 
unlike himself. He winds up marrying a nice 
Catholic girl (Marie-Christine Barrault) he 
met at church, but the film's focal point is 
not whether Trintignant and Fabian will get 
together; it's how they'll manage not to. 
This is one of the most satisfying of Eric 
Rohmer's Moral Tales’’ — complex, 
charming, and abrim with good talk. 
Coolidge Corner. 
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Cocteau’s exquisite mythic fantasy, Jean 
Marais is the poet Orphée, an idol of 
Parisian café society who journeys into 
death in search of inspiration. The inquisi- 
tions in Hell were modeled on the Nazi 
interrogations during the Occupation, and 
the inferno’s messengers are black-jack- 
eted cyclists; these and other effects 
become part of a magical world with laws all 
its own. Brattle. 


*®*XPARIS, TEXAS (1984). Wim 
Wenders's down-home soap opera doesn’t 
quite work, yet it evinces a peculiar, 
deadpan passion — the passion of an 
intellectual filmmaker who regards the 
mechanics of storytelling as the highest 
form of magic. Harry Dean Stanton is Travis, 
a laconic drifter who suffered a nasty break- 
up with his wife (Nastassja Kinski) and has 
now mysteriously reappeared. He is re- 
united with his young son (Hunter Carson) , 
who's been raised by Travis'’s brother 
(Dean Stockwell) and sister-in-law (Aurore 
Clement), and the two of them set off for 
Houston to cement the family bonds once 
again. The big, revelatory monologues 
screenwriter Sam Shepard has provided for 
Stanton and Kinski are stock domestic- 
guilt-and-jealousy numbers, but what's im- 
pressive is how long Wenders keeps us 
engrossed in Travis's low-octane odyssey. 
Photographed by the brilliant Robby Muller. 
Copley Place, Harvard Square. 

KPINOCCHIO (1940). It has the zip 
of superbly crafted entertainment, the 
imagination of a camp-free fairy story, and 
the elating originality of unselfconscious 
American art. Made just after Snow White 
and the Seven Dwarfs, Disney's Pinocchio 
surpasses its predecessor in wit, invention, 
and jaw-dropping physical splendor; watch- 
ing it these days, you catch echoes not only 
of ‘30s films but also of contemporary 
works like Steven Spielberg's. The film tells 
kids that following the letter of the rules isn't 
important, doing right is; the magical 
animation says that if you take pride in your 
craft and find happiness in your work, you 
can make something miraculous out of the 
everyday. Adapted from Carlo Collodi’s 
19th-century children’s fable. Nickelodeon, 
Academy, suburbs. 

*& *&2PLACES IN THE HEART (1984). 
Heartfelt formula moviemaking. 
Writer/director Robert Benton grew up in 
Waxahachie, Texas, the small farm town 
where this Depression-era tale of a young 
widow and her two children is set. His love 
for the place (and the time) is there in visual 
terms, but the conflicts have already been 
through the Hollywood mill, with a scenario 
that echoes every uplifting farm-land saga 
from Way Down East to The Grapes of 
Wrath. Ed Harris and Amy Madigan have 
some passionate moments as an adulterous 
couple, and John Malkovich is extraordinary 
as a blind boarder with an unexpected 
streak of nobility. Sally Field, on the other 
hand, gives her standard inspirational per- 
formance. Allston. 

*&*XTHE PLOUGHMAN’S LUNCH 
(1984). A sophisticated and cutting inquiry 
into the lives of British yuppie journalists, the 
new wave of poseurs and “‘pseuds’’ who are 
clawing their way up the ladder in 
Thatcher's England. The protagonist, 
James (Jonathan Pryce), is a pseud 
paragon who edges uncomfortably around 
anything that recalls his working-class 
heritage. While researching a revisionist 
history of the Suez crisis, he becomes 
entangled in a romantic triangle with his 
buddy (Tim Curry) and the buddy's old 


school chum (Charlie Dore) ; the film draws 
Parallels between public and private op- 
portunism that, though sometimes strained, 
lend the story considerable resonance. 
Jonathan Pryce wins Face sympathy for 
the dour, hangdog@James, but the 
centerpiece of the film is Tim Curry's urbane 
loll of a performance. Directed by Richard 
Eyre. West Newton. 

PROTOCOL (1984). A Washington cocktail 
waitress (Goldie Hawn) saves a visiting 
dignitary from an assassination attempt and 
finds herself mixed up in_ international 
escapades. With Chris Sarandon and Rich- 
ard Romanus; directed by Herbert Ross. 
Cheri, Chestnut Hill, suburbs. 


**k*XREPO MAN (1984). Mohawked 
punks who hold up liquor stores, flying- 
saucer cultists, a bespectacled scientist 
whose '64 Chevy Malibu features a trunk full 
of radioactivity — Repo Man is a piquant 
punk satire crammed with metaphoric 


detail. The hero is a crewcut kid named Otto 
(Emilio Estevez) who gets a job repossess- 
ing cars from people who have weished on 
their payments; scraggly Harry Dean Stan- 
ton is his repo mentor. The movie, a cheeky 
nightmare of ‘50s sci-fi paranoia and new- 
wave weirdness, may be unbalanced and ili- 
disciplined, but it works — less as a film 
comedy than as a sardonic diagnosis of 
terminal social iliness. Nickelodeon 
KXRUNAWAY (1984). In Michael 
Crichton's Silicon Valley showdown be- 
tween good cops and bad robots, Tom 
Selieck plays a policeman with a delightfully 
low-tech method of terminating robots that 
have gone astray. This is a sci-fi adventure 
that’s less for Trekkies than for. techies; 
though parts of it carry a high charge of 
solid-state energy, the tension eventually 
flags under Crichton’s logy direction. As the 
machine mastermind Charles Luther, Gene 
Simmons (of Kiss fame) glowers into the 
camera and never moves a facial muscle — 
he's a kabuki mask of B-movie evil. Beacon 
Hill, suburbs. 

Continued on page 34 
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12:00 2:45 5:30 8:30 


12:00 


AMADEUS 


12:00 2:55 5:50 8:50 


STOP MAKING SENSE 


with Talking Heads 


1:55 3:50 5:45 7:40 9:30 


“THE LATE SHOWS” 


(Friday & Saturday) 


Rocky Horror Picture Show (MID) 

(with live Revue) 

Stop Making Sense (11:45) 

Buckaroo Banzai (11:50) 
Coming January 18th: “Killing Fields” 


10 Church St. - 


Corner Church & Mass. Ave. 864-4580 


“8 AYVNNVE NOILOSS ‘XINZOHd NOLSOS 
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kk 
TERRIFIC, 
EXHILARATING. 
AN AMAZING FILM” 


—Roger Ebert, CHICAGO SUN TIMES 


‘Superb, elegant...A 
celebration of the imperial 
power of rock: 

—David Denby, NEW YORK MAGAZINE 


“EUPHORIC” 


—Pauline Kael, NEW YORK! 


MAKING 


SENSE 


TALKING 


SY DEMME HEADS 


Now Playing 
‘NICKELODEON 


606 Comm. Ave., Boston 424-1500 
2:55, 6:40, 10:15 
HARVARD SQ. THEATER 
10 CHURCH ST. CAMBRIDGE 864-4580 


12:00, 1:55, 3:50, 5:45, 7:40, 9:30 
Late Show Fri & Sat 11:45 pm 


It's 4 years later. 
She's graduating college. 
The cop who got her 
off the street 
has been murdered. 


ANGEL back... 
with a vengeance! 


VENGING 
GEL 


Her all new Hollywood adventure. 


NEW WORLD PICTURES and REPUBLIC ENTERTAINMENT INTERNATIONAL Present 
A SANDY HOWARD PRODUCTION 
“AVENGING ANGEL" Starring BETSY RUSSELL RORY CALHOUN ROBERT F LYONS 
Produced by SANDY HOWARD and KEITH RUBINSTEIN 
Directed by ROBERT VINCENT O'NEIL 


STARTS FRIDAY, JANUARY 11th 
AT A THEATER NEAR YOU 


“ONE OF 
THE YEAR’S 
BEST FILMS:” 


—BOSTON GLOBE, BOSTON PHOENIX 


4:00, 6:00, 8:00, 10:00, Sat., Sun. mats., 2:00 


We BRATTLE 
THEATRE 


40 Brattle St. Cambridge 876-4226 


January 10-11/Thu.Fri. 
THRONE OF BLOOD 
at 4:00, 8:00 (1957) dir. Akira Kurosawa. 
With Toshiro Mitune. 

THE MAN FROM 
LARAMIE 

at 5:55, 10:00. (1955) dir. Anthony Mann. 
With James Stewart. 


January 12-13/Sat.Sun. 


UGETSU 
at 2:30, 6:15, 10:00. (1953) dir. Kenji 


ORPHEUS 
at 4:20, 8:10. (1949) dir. Jean Cocteau. 
With Jean Marais, Maria Casares. 


January 14/Mon. 


WILD STRAWBERRIES 
mar Bergman. 


at 3:15, 7:45. (1957) die 
With Victor Sjostrom, ingrid Thai, 
IKIRU 

at 5:00, 9:30. (1952) dir. Akira Kurosawa. 
With Takashi Shimura. 


January 15/Tue. 


BEND OF THE RIVER 


at 3:45, 8:00 (1952) dir. Anthony Mann. 
With James Stewart, Arthur Kennedy. 
HARAKIRI 

at 5:30, 9:45. (1962) Masaki Kobayashi. 
With Tatsuya Nakadai. 

January 16/Wed. 

PATHS OF GLORY 


at 4:15, 8:00. (1957) dir. Stanley Kubrick. 
FIRES ON THE PLAIN 


at 6:00, 9:40. (1959) Kon Ichikawa. 
With Eiji Funokashi. 


January 17/Thu. 

YOJIMBO 

at 5:45, 9:50. (1961) dir. Akira Kurosawa. 
With Toshiro Mifune. 

MAN OF THE WEST 
at 3:45, 7:55. (1958) dir. Anthony Mann. 
With Gary Cooper, Julie London, 

Lee J. Cobb. 

January 18/Fri. 

A FAR COUNTRY 

at 5:50, 9:55. (1955) dir. Anthony Mann. 
With James Stewart, Ruth Roman, 
Walter Brennan. 

YOJIMBO 

at 3:45, 7:50. (see January 17 for details) 
January 19/Sat. 

SANJURO 


at 3:15, 7:50. (1962) dir. Akira Kurosawa. 
With Toshiro Mituse. 

RIO BRAVO 

at 5:10, 9:45. (1959) dir. Howard Hawks. 
With John Wayne, Angie Dickinson, 
Rick Nelson, Dean Martin. 

January 20-21/Sun.Mon. 

GATE OF HELL 

at 4:15, 7:45. (1953) dir. Teinosuka 
Kinugasa. With Machiko. Kyo. 


BUNUELS 


GHTS 
at 6:00, 9:40, sun.mat. 2:30. (1954) dir. Luis 


January 22-23/Tue.Wed. 
WINCHESTER ‘73 

at 3:40, 7:45. (1950) dic. Anthony Mann. 
With James Stewart, Shelley Winters, 
Dan Duryea, Rock Hudson, Tony Curtis. 


STRAY DOG 
at 5:30, 9:30. (1949) dir. Akira Kurosawa. 


With Toshiro Mifune. 


4 
| 
‘ 
P 
» ss) ; 
Unanimous Winner -GRAND PRIZE #” PALME D’OR-Cannes Film Festival 
Now Playing 
SACK CINEMA 1-9 
January 10 through 23 ie 
4 | | 
‘ 
; 4 Bunuel. With Jorge Mistral, trasema Dilian. 
| 
~ 


%*&*&KSINGIN’ IN THE RAIN (1953). 
The directorial team of Stanley Donen and 
Gene Kelly, the songs of Nacio Herb Brown 
and Arthur Freed, and the performances of 
Kelly, Debbie Reynolds, Donald O'Connor, 
and Jean Hagen combine to make the finest 
musical of the '50s, and perhaps the best 
ever. The background — Hollywood at the 
beginning of the sound era — makes for a 
lively plot, but the film hardly needs it with 
such extraordinary numbers as “‘Make 'Em 
Laugh’’ and the classic title sequence. 
Somerville Theatre. 

A SOLDIER’S STORY (1984). As a 
whodunit, Charles Fuller's play about the 
murder of a black sergeant on a Louisiana 


Army base in 1944 is hardly a model of 
suspense, but it succeeds on the more 
incendiary level of psychodrama — as a 
sophisticated inquest into the nature of 
black self-loathing. Howard E. Rollins gives 
a sly, stoic performance as Captain Daven- 
port, a kind of proto-yuppie black lawyer 
dispatched from Washington to investigate 
the murder of Sergeant Waters, an authori- 
tarian go-getter whose gnarled psyche 
comes to eclipse the identity of his killer as a 
subject of interest. It’s the contrast between 
Davenport and Waters — their different 
ways of coping with white condescension 

— that maintains the movie's excitement, 
even as its mystery dribbles away. Norman 
Jewison directed. Orson Welles, Academy. 
kk*ASTARMAN (1984). John 
Carpenter's romantic sci-fi adventure is an 
above-average crowd pleasef — it may fit 
into the current wave of nice-guys-from- 
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outer-space films, but the director invests 
his tale with an unusual tone of melancholy. 
The Starman (Jeff Bridges) is a visitor from 
a distant planet who's answering the 
invitation we sent into space in 1977 with 
Voyager Ii. Entering the house of a beautiful 
young widow (Karen Allen), he assumes 
the form of her late husband, and the two 
then set out for the Arizona desert, where 
the Starman is to rendezvous with a_ship 
from his planet. Carpenter has created a 
beautiful cross-country panorama for this 
modern-day road movie. And Bridges is 
wonderful as the robotic extraterrestrial who 
gradually picks up the habits — and 
emotions — of the human race. With 
Charles Martin Smith. Cheri, Chestnut Hill, 
suburbs. 

kkkXSTOP MAKING SENSE (1964). 
With the possible exception of Woodstock, 
no concert film has ever conducted the 
electricity of live rock as powerfully as 
Jonathan Demme's Talking Heads docu- 


the ill-fated jester. Coolidge Corner. 

THAN PARADISE 
(1984). Independent writer/director Jim 
Jarmusch eavesdrops on the lives of three 
listless, apathetic souls who don’t have 


-much to talk abgyt, and he keeps us 


thoroughly entertained. The characters are 
a monosyllabic hipster (John Lurie); his 
teenage Hungarian cousin (Eszter Belint) , 
who's just getting acquainted with the US; 
and a goofy best friend. When the 
characters actually bother to talk to one 
another, the film hits moments of observa- 
tional-comedy heaven — it’s like a My 
Dinner with Andre tor the post-punk genera- 
tion. But Stranger Than Paradise would 
have been more satisfying if Jarmusch had 
dipped beneath the banality he captures so 
perfectly and let us know what's going on 
inside the heads of his deadbeat heroes. For 
all its low-key enjoyability, this may be the 
first film to make nihilism cute, or to turn 
indifferent, punked-out characters into ‘‘lit- 


have plagued these as the past 
decade, it stands as a major achievement. 
Frizzy-haired Pierre Richard is the hapless 
violinist who's mistaken for a master spy 
and finds himself beset by a series of 
increasingly absurd catastrophes. Somer- 
ville Theatre. 

BROTHERS (1982). 
Francesco Rosi’s powerful story of three 
brothers who return to their small, pastoral 
Italian village after their mother has died. 
The brothers — a worldly judge, an 
alienated factory worker, and a reclusive 
teacher — are united in their grief, yet as we 
watch their lives played out in scenes of 
suspense, domestic melodrama, seduction, 
and fantasy, Rosi insists on their isolation, 
their separation from the rest of the world. 
Coolidge Corner. 

THRONE OF BLOOD (1957). in 
Akira Kurosawa's samurai reworking of 
Macbeth, Toshiro Mifune gives a typically 
ferocious performance as the vengeful 
prince led astray by his bloodthirsty wife. 
His ranting monologues get a bit talky, in 
fact, though the final sequence, with a forest 
that “‘walks’’ and a symphony of arrows, is 
spectacular. Brattle. 

*&**TO HAVE AND HAVE NOT (1944). 
“Just put your lips together and biow,” 
instructs a sultry, 19-year-old Lauren 
Bacall, and Humphrey Bogart, as a fishing- 
boat skipper drawn reluctantly (of course) 
into anti-Nazi intrigue, learns how to whistle. 
Howard Hawks directed this loose, extreme- 
ly entertaining Hemingway adaptation, 
which — unlike the best Bogarts — uses its 
snappy, hardboiled exchanges to make up 
for a rather routine story. With Walter 
Brennan. Brattle. 

*&*&*XTHE TREASURE OF THE SIER- 
RA MADRE (1948). The classic tale of three 
prospectors consumed by suspicion and 
greed as they search for gold. Humphrey 
Bogart is at his hard-bitten finest here, and 
he’s matched by Walter Huston’s Oscar- 
winning portrayal of a good-humored old- 
timer. Walter's son, John Huston, directed 
with a superb feel for the nature of men in 
extreme circumstances. Brattle. 


*& kk KUGETSU (1956). Based on a pair 
of classic 16th-century stories, Kenji 
Mizoguchi’s sublime tale of a pair of 
villagers seeking their fortunes is one of the 
most beautiful films ever made. Masayuki 
Mori plays the potter seduced by a 
sensuous ghost who lives in a haunted 
mansion; Sakae Ozawa is his brother-in- 
law, a farmer whose longing for glory leads 
him to claim another's victory while his wife 
is being raped by barbaric soldiers. Erotic, 


"mystical, and imbued with an alluring evil, 


the film is a masterful study of ambition, and 
of women neglected and victimized by men. 
Brattle. 

UNCLE VANYA (1972)..A highly touted 
Soviet version of the Chekhov perennial 
about the humdrum lives of a provincial 
family. Directed by Andrei Konchalovsky. 
Coolidge Corner. 


YOU SAW US IN BOSTON MAGAZINE mentary. From the opening scene, in which __ tle people.’ Nickelodeon. 
David Byrne delivers a guitar-and-rhythm- %*%**SUGAR CANE ALLEY (1964). You 
9 “BEST TACOS IN box rendition of ‘Psycho Killer,” the Heads might expect a film about black agricultural 
BOSTON” Calendar, perform with an inspired amalgam of artistry | wage slaves in 1930s Martinique to be a 
The Boston Globe and gimmickry. And the film itself has a _ bleak one, but by focusing on the education 
freedom and a sense of fun that bubbles up _—of a gifted young boy named José (Garry 
“BEST CHIMICHANGAS” through the band’s prismatic complexity. | Cadenat), who is saved from a life in the 
The Boston Phoenix Demme moves his cameras invisibly to the cane fields by his stern, elderly grand- 
rhythms of each number, and his attentive- mother, director Euzhan Paicy capiures 
Although Mexican food is our specialty, we have a variety of ness to Talking Heads both as individuals both the humiliation of life under the 
other fine foods including ‘2 Ib. burgers, overstuffed and as a kind of post-new-wave musical  overseer’s whip and the joys that sustain a 
sandwiches, salads, “skewer of the day” & our own Rudy’s family makes this one rockumentary that’s _ resilient, put-upon people. The result shines 
Ribs. far greater than the sum of its songs. like the warm summer days of childhood. 
And don’t forget our 28 varieties of international beers and A 
liquors. Fellini's allegorical fairy tale isn't deep or T 
A complex, but it’s a superb achievement in 
Sun-Th 11:30am-11pm, Fri/Sat 11:30am-Mid., Sun Brunch 11:30-3 shading and mood, with three memorable #4 THE TALL BLOND MAN WITH 
; performances. Giulietta Masina is the inno- ONE BLACK SHOE (1973). Yves Robert's 
No Credit Cards Accepted Take Out: 623-9201 cent peasant woman Gelsomina, Anthony deliciously silly farce is one of the finest 
248 Holland St. at Broadway, Teele Sq, Som. Quinn the brutish strongman whd buys her French comedies of the "70s — indeed, 
for companionship, and Richard Basehart _next to the glut of Gallic adultery farces that 
“MOORE HAS RARELY BEEN SO FUNNY., fe. THE FINEST X-RATED ALL MALE “see es 4 IN BOTH CINEMAS 1& 2 
‘MICKI AND MAUDE’ IS DOUBLY, fa 204 tremont st. 
DELIRIOUSLY FUNNY... 482-466] 
YOU’LL GET SLAP-HAPPY” + NEW SHOW WEEKLY DIRECT FROM SAN FRANCISCO @ CONTINUOUS FROM 10 A.M. « 
—Carrie Rickey, Boston Herald s 
JOHNNY X 
plus 
ROUGH HOUSE 
Micki 
MEAT RACK 
A SNEAK PREVIEW EVERY NIGHT! 
i: New T.V. Lounge Featuring Best in Gay Video Plus Special Sports 
DELPHI” 
BURLINGTON MALL ... the information and com- G t 
CLEVELAND CIRCLE ROUTE 128 EXITA2 munications system for usc Classified 
with a personal computer and ‘ie a 
SACK SACK CINEMA GENERAL CINEMA a modem. aren't many guarantees in life, 
SOMERVILLE, PEABODY | |] DELPHI STARTER KITS || | fonts Ye we, 
MBLY CTR. AVAILA e’re so confident that your 
OPP. SHOPPERS’ WLD. 599-1310 guaran doesn’ 
CAT YOUR LOCAL "afer two conceive Wee 
FOR $29.95 
Welcome New Dealers convenience, simply phone 267-1234 4 to 
ashington St. 
Braintree, MA To all and charge your ad 
848-4082 267-1234 
Com land of Providence THE BOSTON 
123 Dyer St., Providence RI Phcenix 
401-274-5100 
General Videotex Corporation 
3 Blackstone St., Cambridge. MA The guarantee applies to most non- 
(617) 491-3393 “6 commercial ads. 
‘TOPS THE ORIGINAL! It will make you feel like 
dancing in the aisle.’’ —Patrick Goldstein, Los Angeles Times 
> 


SISSY SPACEK MEL GIBSON 


SISSY SPACEK 


VeRWar 


MEL GIBSON 


SCOTT GLENN 
EDWARD LEWIS mooucnon MARK RYDELL mux 
samt ROBERT DILLON wo JULIAN BARRY 
ROBERT DILLON WILLIAMS CHARLES ROSEN 
VILMOS ZSIGMOND, EDWARD LEWIS 


woROBERT CORTES °™*"ty MARK RYDELL 
(SOUNDTRACK ON MCA RECORDS CASSETTES) +A UNIVERSAL PICTURE 
READ THE BERKLEY BOOK Cary ne 


Starts Friday, Jan. 11 


“THE RIVER” 


SACK 
CHERI 1-2-3 
50 DALTON OPP. SHERATON 
BOSTON 536-2870 


AT ASSEMBLY SQUARE 
628-7000 


SACK CINEMA 


SHOWCASE 


CIRCLE CINEMA 
399 CHESTNUT HILL AVE 
CLEVELAND CIRCLE 


566-4040 


933-5330 
aT. 128 NEAR 93 


SHOWCASE 


REVERE 


and ROUTE 60 


Starring Veronica Hart 
Jessie St. J 


CINEMA Cont trom OAM 


CON HILL 


BEACON HILL 237 we 
BOSTON 723- 


SACK CINEMA 


NATICK 


237-3840 


WAY PLOZA Cine 


DA NAY PLAZA OPP e 
AILY 12 
Phone 
ACRES OF FREE LIGHTED PARKING Press 


7 


~SUZE RANDALLS 


PIPPI ANDERSSEN 
JOANNA STORM 
— KAVIAR — 
September ‘84 
Penthouse Centerfold 


| TRACI LORDS | | 


Uirty Me Part 


GINGER LYNN —, 
COLLEEN BRENNEN | 


SAT MIDNIGHT, SEPARATE ADMISSION] 


MARILYN Able. 


CHAMBERS 


= 
> s 
a 
: 
starring 
kelly nichols 
aiso laurie 
staring. smith 
2 
(Pinto silk | 
WEST END _ causeway sr 
PUSSYCAT Cont trom AM 
STARTS WED. 
Women 
Pose for | 
- Profit... | 
| 
PLUS tnd FEATU &Xx) | 
a 
Masterpieté 
PUSSYCAT 
| 
NATICK sack CIRCLE CINEMA : 
BRAINTREE ‘BRAINTREE || SALEM WOBURN 
WOBURN CINEMA SOUTH SHORE PLAZA I] CAST IOLA MALL 933-5330 
SO. SHORE PLAZA 848-1070 941-1900/595-4700 RT. 128 NEAR 93 
—_ 


101 MOST PLAYED ALBUMS 


1) PSYCHEDELIC FURS — MIRROR MOVES 51) DEL FUEGOS — THE LONGEST DAY 
2) PRINCE — PURPLE RAIN 52) TALKING HEADS — STOP MAKING SENSE 
3) THE CARS — HEARTBEAT CITY 53) HUEY LEWIS AND THE NEWS — SPORTS 
4) BRUCE SPRINGSTEEN — BORN IN THE USA 54) ROMANTICS — IN HEAT 
5) TINA TURNER — PRIVATE DANCER 55) HOWARD JONES — HUMAN’S LIB 
6) PRETENDERS — LEARNING TO CRAWL 56) ALPHAVLLE — FOREVER YOUNG 
7) SIMPLE MINDS — SPARKLE IN THE RAIN 57) QUEEN — THE WORKS 
8) FACE TO FACE 58) ELVIS COSTELLO — GOODBYE CRUEL WORLD 
9) LOU REED — NEW SENSATIONS 59) UTOPIA — OBLIVION 
10) BANANARAMA — 60) STEEL PULSE — EARTH CRISIS 
11) THE THOMPSON TWINS — THE GAP 61) BIG COUNTRY — THE CROSSING 
12) PETER WOLF — LIGHTS OUT 62) STEVIE RAY VAUGHAN —COULDN’T STAND THE WEATHER 
13) HOODOO GURUS — STONE AGE ROMEOS 63) HUMAN LEAGUE — HYSTERIA 
14) WIRE TRAIN — IN A CHAMBER 64) EUROGLIDERS — THIS ISLAND 
415) THE BANGLES — ALL OVER THE PLACE 65) A FLOCK OF SEAGULLS — STORY OF A YOUNG HEART 
: 16) ROMEO VOID — INSTINCTS 66) LET'S ACTIVE — AFOOT 
17) UB40 — LABOUR OF LOVE 67) JOHN LENNON — MILK AND HONEY 
18) BILLY IDOL — REBEL YELL 68) LAURIE ANDERSON — MISTER HEARTBREAK 
19) FRANKIE GOES TO HOLLYWOOD — WELCOME TO THE PLEASUREDOME 69) THE GO GO'S — TALK SHOW 
20) WANG CHUNG — POINTS ON THE CURVE -. : 70) THE ENGLISH BEAT — WHAT |S BEAT? 
21) EDDY GRANT — GOING FOR BROKE 4 : 71) THE SMITHS 
22) GENERAL PUBLIC — ALL THE RAGE iy 72) NENA — 99 LUFTBALLOONS : 
23) REFLEX — THE POLITICS OF DANCING ; 73) FRED SCHNEIDER AND THE SHAKE SOCIETY 
24) RUBBER RODEO — SCENIC VIEWS = 74) THE EARONS — HEAR ON EARTH 
25) THE LYRES — ON FYRE* . . . 75) JIMMY CLIFF — THE POWER AND THE GLORY 
26) SWIMMING POOL Q'S 76) GREG KIHN BAND — KIHNTAGIOUS 
- 27) THE THE — SOUL MINING _ 77) REAL LIFE — HEARTLAND . 
28) TALK TALK — IT’S MY LIFE 78) CULTURE CLUB — WAKING UP WITH THE HOUSE ON FIRE 
29) R.E.M. — RECKONING ~ 79) JULIAN LENNON — VALOTTE 
30) EURYTHMICS — TOUCH 80) DWIGHT TWILLEY — JUNGLE 
31) THOMAS DOLBY — THE FLAT EARTH 81) UB40 — GEFFERY MORGAN 
32) THE ALARM — DECLARATION » : 82) SIOUXSIE AND THE BANSHEES — HYAENA 
33). DURAN DURAN — SEVEN AND THE RAGGED TIGER 83) ICICLE WORKS 
34) THEFIXX=—-PHANTOMS 84) NICK HEYWARD — NORTH OF A MIRACLE 
’ 35) ROBIN LANE & THE CHARTBUSTERS — HEART CONNECTION Di 85) THE HONEY DRIPPERS — VOLUME ONE 
36) BRUCE COCKBURN — STEALING FIRE 86) THE RAMONES — TOO TOUGH TO DIE 
37) BALL AND PIVOT . 87) NINA HAGEN — FEARLESS 
38) BOB MARLEY & THE WAILERS — LEGEND 88) THE DARK — DON’T FEED THE FASHION SHARKS* 
oo | 39) YES — 90125 89) ECHO AND THE BUNNYMEN — OCEAN RAIN 
40) LITTLE STEVEN & THE DISCIPLES OF SOUL — VOICE OF AMERICA 90) DAVID JOHANSEN — SWEET REVENGE a 
41) STYLE COUNCIL — MY EVER CHANGING MOODS 91) JAM AND THE BEAT BOYS — FUN CITY* 
42) JOE JACKSON — BODY AND SOUL 92) ULTRAVOX — LAMENT 
43) DAVID BOWIE — TONIGHT 93) NICK LOWE — NICK LOWE & HIS COWBOY OUTFIT 
44) DIFFORD AND TILBROOK — DIFFORD AND TILBROOK 94) LOS LOBOS — HOW WILL THE WOLF SURVIVE? 
45) KING CRIMSON — THREE OF A PERFECT PAIR 95) ROLLING STONES — UNDERCOVER 
46) BRONSKI BEAT — THE AGE OF CONSENT 96) BOX OF FROGS 
47) INXS — THE SWING 97) ROBERT GORL — NIGHT FULL OF TENSION 
48) SPECIAL AKA — IN THE STUDIO 98) TALKING HEADS — SPEAKING IN TONGUES 
49) U2 — UNFORGETABLE FIRE 99) MIDNIGHT OIL — 10,9,8,7.6,5,4,3,2,1 
50) CULTURE CLUB — COLOUR BY NUMBERS 100) THE SUBURBS — LOVE IS THE LAW 


101) HEAVEN 17 — HOW MEN ARE 


MOST PLAYED SINGLES 


1) GEORGE KRANZ — TROMMELTANZ (DIN DAA DAA) 5) MINISTRY — ALL DAY 
2) KRAFTWERK — TOUR DE FRANCE 6) IRT — WATCH THE CLOSING DOORS 
3) THE PUPPETS — THE WAY OF LIFE 7) NEW MODELS — BLIND AMBITION* 


4) BIG COUNTRY — WONDERLAND 


*Boston-based artists 


ROCK THE BOAT RADIO 


Boston Phoenix Radio 
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NTURE...AS A CHRISTMAS 
ITS ALOTOF FUN 


pased on the 
for ine screen. produced, 


SACK CIRCLE CINEMA SACK SHOWCASE 

sam GHARLES ave 1] SOMERVILLE REVERE 

neor GOV CTR 227-1330 566-4040 


“THE BEST MOVIE ABOUT YOUNG PEOPLE 


SINCE ‘AMERICAN GRAFFITI.’ 


‘‘A funny, sensitive, beautifully written movie.” 
Jack Mathews, USA TODAY 


te (Highest Rati 
date by Matt Dillon -David Brudnoy, TAB NEWSPAPERS 


A legend in his own neighborhood. 
ABC Motion Pictures presents a MERCURY ENTERTAINMENT PRODUCTION 
of a GARRY MARSHALL Film “THE FLAMINGO KID” Starring MATT DILLON 
RICHARD CRENNA HECTOR ELIZONDO JESSICA WALTER 


Story by NEAL MARSHALL Screenplay by NEAL MARSHALL and GARRY MARSHALL 


Produced by MICHAEL PHILLIPS Directed by GARRY MARSHALL 


Released by Twentieth Century Fox! Original Soundtrack available 0 
File Distribut 1 on Sarobonde 2c \ 


SACK 
COPLEY PLACE |], CHARLES 


SHOWCASE SHOWCASE GENERAL CINEMA SACK CINEMA 
WOBURN FRAMINGHAM DANV ERS 1-2 
933-5330 326-4955 RIE.9 SHOPPERS WORLD 


RT 128 NEAR 93 


ROUTE | ot 128 


235-8020 


ot MALL 


BOSTON 


266-1300 GOV. CTR. 227-13 


SACK CINEMA 


GENERAL CINEMA GENERAL CINEMA GENERAL CINEMA GENERAL CINEMA 
BRAINTREE BURLINGTON MALL 
SOUTH SHORE PLAZA RTE.) N.E. SHOP. CTR. ROUTE 128 EXIT42 NO. SHORE SHOP. CTR. 
848-1070 321-1345 272-4410 599-1310 


“GOLDIE IS GOLDEN 
IN HER BEST ROLE SINCE 
‘PRIVATE BENJAMIN.’ 


Funny and Winning. 
You'll have a great time!” 
— CBS MORNING NEWS, CBS-TV, Pat Collins 


PROTOCOL 


AHAWN/SYLBERT PRODUCTION A HERBERT ROSS FILM 
GOLDIE HAWN 
“PROTOCOL” CHRIS SARANDON RICHARD ROMANUS 
WILLIAM A. FRAKER BASIL POLEDOURIS GOLDIE HAWN 
~™ | CHARLES SHYER & NANCY MEYERS & HARVEY MILLER “*“**"s BUCK HENRY 


CHESTNUT rT HILL SACK CINEMA 
HER NATICK 
so ERI SOME ASSEMBLY RVILLE 237-5840 ROUTE? 
BOSTON 536-2870 277-2500 OPP SHOPPERS’ WILD. 
SHOWCASE SHOWCASE GENERAL CINEMA GENERAL CINEMA 
REVERE WOBURN BRAINTREE TREE 
286-1660 933-5330 SOUTH SHOR SHORE SHOP. CT’ 
1 ond ROUTE 60 NEAR 93 B48-1070 599-1310 


“Like Richard Pryor and Eddie Murphy, Keaton 
possesses two invaluable comic assets: A face 
that makes you laugh and perfect timing.” 
-NEWSWEEK ON CAMPUS 
“At last, a few Christmas season laughs...” 


Jay Carr, BOSTON GLOBE - 


TWENTIETH CENTURY FOX ruses 
A NICHAEL HERTZBERG PRODUCTION » AN AMY HECKERLING FILM 
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